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F
rom 9 June 1751, Nicholas Sprimont
(1716–71), the entrepreneurial pro-
prietor of the Chelsea porcelain
manufactory, had unrestricted

access to the large Meissen services at
Holland House, in Kensington, Lon-
don (now Holland Park), services
famously acquired by the British
envoy, Sir Charles Hanbury
Williams (1708–59), from Augus-
tus III as diplomatic gifts.1 This
unique opportunity transformed
his factory and within months he
was producing convincing imita-
tions of the latest European de-
signs, which he sold from his new
address on Pall Mall to the English
nobility and gentry enamoured with
the Meissen style. However, he was still
discontent with the considerable quantities
of Meissen for sale in London and an undated,
anonymous document, entitled The Case of the Un-
dertaker of the Chelsea Manufacture of Porcelain Ware,
circa 1752–3, petitioning parliament for protection against the
illegal import of Meissen porcelain as retail stock, the very paradigm, to which
he owed his recent fortune, has been attributed to him.2 Though there is
no evidence that this self-serving draft was ever submitted, it is an important
document in the history of ceramic consumption and distribution in England.
The following discussion attempts to place Sprimont’s complaint in the con-
text of the availability of Continental porcelain, particularly Meissen, and its
sale in England during the period  1730–53.

In his draft, Sprimont claimed that ‘considerable parcels are now allowed
to pass at the Custom House, as for private use, by which means the shops
abound with new stock, and public sales are advertised at the very beginning
of the winter and in large quantities; but there is reason to believe from the
diminution in the price of the Dresden china [as Meissen porcelain was then
known], that this is done on purpose to crush the manufactory established
here, which was a project threatened last year’. Furthermore, he argues that

‘it is apprehended that if recourse is had to the
Custom House books, it will be found that

considerable quantities have been entered
there for private use, besides what may

have been allowed to pass as Furniture
to foreign ministers, … it may be said
that a certain foreign minister’s
house has been, for a course of
years, a warehouse for this com-
merce, and the large parcel, adver-
tised for public sale on the
seventh of next month, is come or
is to come from thence’. Intrigu-
ingly, on 7 February 1753, the Daily
Advertiser, a London newspaper,

listed an anonymous three-day auc-
tion held by John Prestage (d. 1767),

near Savile Row, containing: ‘A Large
and valuable Collection of Fine Dresden

China, useful and ornamental’. In January
1753, Jonas Hanway (1712–86), the English silk

merchant who had visited Dresden, independently
endorsed Sprimont’s complaint, reporting that it was ‘a

subject of horror to see so many shops in the streets of LON-
DON supplied with the porcelain of DRESDEN, though it is importable only
under oath of being for private use, and not for sale.3

Figure 1. Saucer with the arms of 9th Duke of Norfolk impaling those of Mary Blount,
hard-paste porcelain with enamels and gold, Meissen, circa 1733-38. 
Courtesy, Saint Louis Art Museum

Figure 2. Sugar box with kylin finial, painted in the manner of J.G. Höroldt, hard-paste
porcelain with enamels and gold, KPM and crossed swords mark, gilt numeral ‘57’, 
Meissen, circa 1724-6. The Morley Collection, Saltram, Devon, The National Trust. 
© National Trust Images / Rob Matheson.
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Sprimont’s plea refers to the Medieval prohibition of importing ‘painted
wares’ or decorated ceramics, introduced by an act of parliament in 1464,
which was amended in 1672 under Charles II, to include delftware, described
as ‘painted earthenware’, but excluded Chinese porcelain. By the 1750s, this
also included Continental porcelain, which according to the draft was ‘not
enterable at the Custom House, otherwise than for private use, and of
course becomes forfeit when offered to sale’.4 If for private use, Continental
porcelain could be legally imported into England. The usual routes were to
acquire it through commissioned agents or diplomats,5 who sometimes re-
ceived it as diplomatic gifts6 or purchased it for practical use when abroad,7

others bought it as ‘souvenirs’ of the Grand Tour.8 Bespoke Meissen services
with English coats-of-arms, though rare, were obviously intended for private
use, and the earliest example is a tea and chocolate set with the arms of Ed-
ward Howard, 9th Duke of Norfolk (1685–1777), impaling those of his wife
Mary Blount of Blagdon (1712–73), and dateable to about 1733–38 (Fig. 1).9

Legally, the owner was required to bring the china to the Custom House
for weighing and pay the associated duty, usually a set rate of ten pence per
pound weight, regardless of the condition of the porcelain, broken or whole.
In 1733–34, Charles Calvert, 5th Baron Baltimore (1699–1751), a gentleman
of the Bedchamber, purchased on behalf of Frederick, Prince of Wales, ‘Dres-
den China’ at £25.4s, and paid the custom duty 18s,10 and in 1740, Benjamin
Mildmay, Earl Fitzwalter (1672–1756), recorded ‘Paid my house porter his
bill in full for expenses for a box of Dresden china from the custom house
£0. 19s’.11 Avoiding Custom House import duty was something of a national
sport among the aristocracy, who relied on sympathetic agents or ambassa-
dorial privilege. Diplomatists of all ranks enjoyed exemption from custom
duty on household goods, which they often abused, smuggling contraband
among their personal baggage on the packet boats ferrying them home from
the Continent.12 The only recorded seizure of Meissen porcelain was in
1774.13 The act was finally repealed in 1775, and replaced with an ad Valorem
duty based upon the oath of the importer.14

Today, historic collections in England’s country houses, though much de-
pleted by auctions and family divisions, contain much Meissen porcelain, yet
there is often little documentary evidence of when, where or by whom it
was acquired, legally or illegally.15 At Burghley, Lincolnshire, ‘Dresden china’
was inventoried in the Day-book, circa 1763–77, of Brownlow Cecil, 9th Earl
of Exeter (1725–93), who in 1749 married Letitia Townshend (1726–56), be-
fore succeeding in 1754.16 Much of the documented ware survives: in the
Japan Closet, there was ‘Dresden china on ye Chimney, two candlesticks sup-
ported by boys, two urns supported by boys, two pug dogs, two hartichoaks,
two pair of doves, figure of a Harlequin’ and in Lady Exeter’s Dressing Room

Figure 3. Watch-stand modeled as Cronus, hard-paste porcelain, modeled by 
J. J. Kaendler, circa 1747, with a portrait miniature of Hannah Sophia, 8th Countess of
Exeter (d. 1765), by Christian Friedrich Zincke (1683-1767), Kaendler, Meissen, circa
1725. Photo: Courtesy Burghley House Preservation Trust.
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there were four large Meissen allegorical figures of the senses, alongside ‘a
figure of time with Lady Exeter’s picture on ye chimney’, identified as a watch-
stand modelled as Cronus, by J. J. Kaendler, circa 1747 (Fig. 3).

Archival evidence of early Meissen consumption in England is less studied.
In 1750, the banker Henry Hoare II (1707–92), of Stourhead, Wiltshire (The
National Trust), purchased a ‘Dresden cow’ from the toyman Thomas Mitchell
(d.1751): a four-day auction of the late Mitchell’s stock in 1752, included a
‘Variety of the most beautiful DRESDEN PORCELAIN in Groupes and Single
figures’.17 In 1751, the Hanoverian Amelia Sophia von Wallmoden, Countess
of Yarmouth (1704–65), mistress of George II, procured two ‘Fine Dresden
Toiletts’, presumably toilet services, for £30, for John Russell, 4th Duke of
Bedford (1710–71).18 The 1753–6 inventory of Norfolk House, in St. James’s
Square, the London home of the 9th Duke of Norfolk, records four Dresden

groups, including one with a ‘Shepherd, Sheep Dog, &c’.19 In 1751, Charles
Wyndham, 2nd Earl of Egremont (1710–1763), paid ‘Mrs. Passavant for a set
of Dresden China, £40.0.0’: Hoare and Letitia, Countess of Exeter, were both
customers of the Huguenot jeweler and toyseller Susanna Passavant, whose
shop was at the Plume of Feathers, Ludgate Hill, between 1748 and 1762.20

Until the advent of an English porcelain industry, around 1744, the date
of the first ceramic patent of Heylyn and Frye, or even before 1750, while
production was still fledgling, there was no incentive to enforce the act. In-
deed, many of the wealthy English consumers of Continental porcelain, who

Figure 4. Tea and coffee service in the Alt-Brandenstein shape, hard-paste porcelain with
enamels and gold, Meissen, circa 1745 and a pomatum-pot, circa 1750. The Trevelyan
Collection, Wallington, Northumberland, The National Trust. © National Trust Images /
Andreas von Einsiedel.
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bought wares in London, were also members of parliament, such as the Hon.
John Spencer (1708–46), of Althorp, Northamptonshire, an MP for Wood-
stock. On 9 August 1745, Spencer purchased ‘1 fine Dresden Honey Comb
sugar dish and plate’ from the leading toyman or luxury goods retailer Paul
Bertrand (1685–1755), of Bath, for a costly £10.10.0. The surviving Meissen
écuelle and stand encrusted with small flowers, the so-called “Schneeballen”
or Guelder Rose pattern, circa 1740–5, at Althorp, was probably imported il-
legally by Bertrand ‘for private use’ and subsequently sold in his shop.21

Whether legal or smuggled, the nobility and gentry had a taste for these
imported wares almost from their inception. The 1744 ceramic patent noted
above records “large sums of money … were yearly paid to the Chinese and
Saxons’.22 Earlier, in 1740, a pamphlet on ‘The Ill Effects of Foreign Luxury’, states
‘Immense Sums are given for the brittle Ware of China, Dresden and St. Cloud,
which if it has the Fortune to escape the Cats, or a negligent Servant a few
Years, a fantastical Value is put upon it’.23 Evidently, even relatively new, but
discontinued porcelain, like out-of-print books, enjoyed a prestige, which
when novel, scarce, or had the added cachet of a previous aristocratic
owner’s taste and discernment, were prized in second-hand markets.

By 1740, Britain had become politically and culturally secure and was
more open to Continental influence, with London, the largest and most pros-
perous city in Europe. In 1738, Philip Stanhope, 4th Earl of Chesterfield
(1694–1773) advised the English gentry that a ‘more effectual method of…
frenchifying themselves’ was to visit to Soho.24Yet as early as the mid-1730s,
Meissen porcelain was found in London’s luxury shops. In 1735, Lady Eliza-
beth Finch (1704–1784) wrote to Lady Dorothy Boyle, Countess of Burling-
ton (circa 1699–1758): ‘My sister is become China Mad, frequents all the
Shops in Town in Order to gett either old or Dresden China, the first pur-
chases She made of that sort of Ware were yellow & green tea Cups vari-
ously and most hidiously intermixt as like Delf as ever was seen, but They
told her twas old China and that was inducement enough to her to buy ‘em
however they are I hear now exchang’d for a sett of Dresden’.25

The Dresden set may have been purchased at The Great-Toy Shop owned
by George Willdey (fl. 1707–37), an entrepreneurial optical instrument maker,
publisher and map-seller, whose shop, facing the steps of St. Paul’s, was later
inherited by his son Thomas Willdey (d. 1748), who left it to Passavant, a for-
mer apprentice.26 A 1737 probate inventory of George Willdey’s stock in-
cluded not only ‘a China Dresden Box gold Rims £3.10s.’ and five partial sets
of teaware, such as ‘6 Dresden Leaf Wte Cups and Saucers £3.0.0’, but also
Chantilly pomatum pots, caneheads, sauceboats, cups and saucers.27 Only
two years earlier, the Chantilly factory was granted a patent to manufacture
porcelain in imitation of Japanese porcelain, so these were probably new
wares in the Kakiemon style. The Huguenot cutler and razor maker James
Bernardeau (d. 1752/3), based at Russell Court in Drury Lane from 1726,
had a trade supplying cutlery with Chantilly porcelain handles in the Kakiem-
non style.28

Among London merchants, it is primarily toymen, well-financed dealers
in luxury goods, rather than chinamen, who advertised ‘Dresden China’. In a
chapter on marketing in his seminal study of the English porcelain industry,
Hilary Young identified many of the leading goldsmiths, jewellers and toymen,
such as Mrs. Chenevix, William and Mary Deards, and Thomas Harrache, as
retailers of Dresden china, the latter two even advertising it on their trade
cards in the 1750s.29 Yet, in the 1740s, some chinaman included Meissen
porcelain in their stock: in 1747, Bernard Warren, held an auction at his Great
Room over Durham-Yard in the Strand, of the stock-in-trade of James An-
derson, a ‘Chinaman, leaving off trade’, listed in the General Advertiser, which
included ‘some fine Dresden’ as well as ‘some antique Pieces of Roman

Figure 5. Seated cat washing its face, hard-paste porcelain with enamels, modeled by 
J. J. Kaendler, Meissen circa 1741-45. The Morley Collection, Saltram, Devon, The
National Trust. © National Trust Images / Andreas von Einsiedel.
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Earthen Ware’.30 In the same year in the General Advertiser, Warren advertised
the ‘Sale of Remaining Stock-in-Trade: Chinaman & Dealer’: ‘Fine old Japan
and modern china, including a matchless white St. Clues Tea-Pot’.

Horace Walpole provides tantalizing evidence of the entertaining meth-
ods of porcelain retailing in London. In 1749, he described ‘a jubilee masquer-
ade in the Venetian manner’ at Ranelagh Gardens, the public pleasure gardens
in Chelsea, where the amphitheatre was surrounded by shops filled with
Dresden china staffed with shopkeepers in masks.31The proprietor, according
to Walpole, ‘is a German and belongs to Court, and had got Lady Yarmouth
to persuade the King to order it’. This was presumably the self-styled ‘Swiss

Count’, John James Heidegger (1666–1749). Heidegger had arrived in London
penniless and rose to become an assistant manager of the Haymarket The-
atre, organizing countless masquerades and ridottos, patronized by members
of the royal family. When Heidegger died in September of the same year, he
left the following legacy: ‘I give to my Lady Dacre, a complete Equipage of
Tea, of Dresden China, Green and Gold with landskips’.32 The description
corresponds to the so-called “Green Watteau” pattern, first produced at
Meissen from 1745 on an armorial service for Maria Amalia, Queen of Naples
(1724–60), a pattern apparently reserved for the Saxon royal household.33

Heidegger’s service illustrates how rapidly Meissen patterns were available
in London; in fact, he may have purchased it directly from the factory in 1746
or 1748.

Walpole was also a customer of the goldsmith Paul Daniel Chenevix
(1695–1742) and his wife, describing her, in June 1747, as ‘the toy woman à
la mode’, who promised to furnish him ‘now and then with some Dresden
china cows’.34 Mrs. Chenevix, née Elizabeth Deards (d. 1755) was a member
of the famous retail dynasty, her brother William I Deards (d. 1761) owned
a toyshop on Fleet Street and in 1730, her sister, Mary Deards, became the
second wife of Paul Bertrand, with whom she ran the family’s seasonal
toyshop in Bath until 1747.35 ‘Chenevix’s Toyshop’, prominently sited on a
thoroughfare linking Pall Mall to the Strand from 1725, was perhaps that im-
mortalized in a much published satirical print (Fig. 8). In addition to Walpole,
who was a client from as early as 1736, Mrs. Chenevix, ‘famous for her high
prices and fine language’, enjoyed the custom of the Hon. John Spencer, be-
tween 1732 and 1741; William Capel, 3rd Earl of Essex (1697–1748), of Cas-
siobury Park, Hertfordshire, in 1735; and Sarah Lennox, Duchess of Richmond
(1705–51), in 1739.36

Significantly, important documents have recently come to light, establish-
ing that Paul Daniel Chenevix, perhaps the Bonnêt von Chenevix Compagnie
Handlung, and his wife, along with John James Heiddeger and three other
London merchants, purchased Meissen porcelain either directly from the
manufactory’s warehouses or at the Leipzig Meße, a semi-annual international
trade fair.37 They were customers of Johann Christian Rost (1700–84), who,
from January 1738 onwards, was the administrator of the Meissen manufac-
tory’s warehouses in Dresden and Leipzig, and their names are in the yearly
reports as follows: in January 1739, the name of a London dealer ‘Daniel Ma-
cEnne’ appears relating to transactions in the previous year and again in 1740,
along with the Bonnêt von Chenevix Compagnie Handlung; in 1741 and 1742,
only Paul Daniel Chenevix is listed; in 1743, the widows of both ‘Daniel Ma-
cennens’ and Paul Daniel Chenevix were noted; and in 1746 and 1748, Mrs.
Chenevix, Jean Jacques Heiddeger and ‘Elisabeth Hartley’ are named as cus-
tomers.38 Unfortunately, information about what was purchased or the
amounts spent is unrecorded with one notable exception. 

As a result of a shipping accident, MacEnne’s order is reported in detail
on 16 March 1739: it included nine snuff boxes, 13 cane handles, 12 yellow-

Figure 6. Shagreen knife box with twenty-four soft-paste porcelain handled knives and
forks, Saint-Cloud, circa 1750, with silver ferrules and steel blades stamped "GIBBS" for
Joseph Gibbs, cutler, at the Half Moon & Star, in New Bond Street, circa 1750-55,
Courtesy of E & H Manners, London 



Figure 7. Stand Coachman, or the Haughty Lady Well Fitted’. Copper engraving and
etching, published by J. Wakelin, 1750. Image courtesy of Sanders of Oxford, rare prints
& maps. www.sandersofoxford.com.
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glazed white and red (the factory used the term ‘red’ to denote coloured
enamels) cups and saucers with handle and spouts, (weiß u. rothe Schälgen
und Copgen mit Henkel und Schnautzen, gelb glasurt), 12 white and red water
beakers with cut-out stands (Waßerbecher samt ausgeschnittenen Unter-
schalen), and a fine enamelled tea and coffee service of celadon ground with
gold decoration, having six chocolate beakers and stands and six cups and
saucers, the total value was 372 Thalers.39 The porcelain was apparently or-
dered on credit at Michaelmas at the Leipzig Meße. It was packed in a box
marked with his initials, ‘DM’, and shipped to Amsterdam via Hamburg
through an agent, Heinrich Julius Kämrichen, who was based in Lüneburg.

However, the ship ran aground in Danish territory near Husum Bay, in the
North Sea, and some of the porcelain went missing. 

By the 1740s, attending auctions and previews was an acceptable social
activity among the nobility and gentry. During this period, the term “Dresden
China” appears with increasing frequency in newspaper advertisements for
auctions or estate sales, often highlighted in bold or italic type, and in most
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instances includes the name of the seller to underscore its legitimacy. The
earliest mention found to date, was in 1739, when Warren advertised in the
Daily Advertiser a forced auction of household goods belonging to the car-
tographer and now debtor, Henry Popple, F.R.S. (d. 1743): Popple had pub-
lished at his own expense in 1733 the first large-scale map of the British
Empire in North America. Along with valuable ‘Copper-Plates of his Map of
America’, the sale included ‘his matchless Set of Dresden China and Case’.
The fitted case, presumably of leather, suggests a high-value item and a type
frequently associated with diplomatic gifts. One of Popple’s relatives, William
Popple (1700–64), served as Secretary to the Board of Trade and was in Paris
from 1723–30, as Secretary to the British Ambassador to France, Horatio
Walpole, 1st Baron of Walpole of Wolterton (1678–1755), who had received
a diplomatic gift of Meissen porcelain in 1735.40

In 1740, the London Daily Post, announced the auction of the household
furnishing of the late Sir Joseph Eyles (circa 1690–1740), of Alderman’s Walk,
Bishopsgate. Eyles was a second generation Turkey merchant with extensive
investments in the Levant Company, a director of the Bank of England and
the East India Company, as well as a London alderman. The auction, advertised
by the auctioneer Christopher Cock (d. 1748), at the Great Piazza, Covent-
Garden, included in addition to old Japanese porcelain, ‘a most exquisite Set

Figure 8. Pair of two-light candelabra with Bullfinch and Sparrow, hard-paste porcelain
with enamels, modeled by J. J. Kaendler, Meissen, circa 1735-45, flowers, soft-paste
porcelain, possibly Chantilly, mounted in Paris, circa 1740-45. Dumfries House, Ayshire.
Christie’s Images. 

of fine landskip Dresden China’. In
the same year, the contents of the
London townhouse on Old Bond
Street of the late MP William
Northey (1690–1738), of Comp-
ton Basset, Wiltshire, included
‘rare old China, Japan and Dres-
den Porcelain’. In 1741, the entire
collection of the late William Hu-
bert (d. 1740), a leading marchand-
mercier, of St. Martin’s Lane was
auctioned and included ‘some cu-
rious Dresden China, and valuable
pieces of old Japan, with other
matchless Curiosities from the
celebrated Cabinets in Europe’.41

Auctioneers clearly understood
the cachet of this material, which
was not only highly valued, but
guaranteed to draw an audience. 

Rarely are the wares identifi-
able in these auction advertisements, however, a unique cache of Meissen and
Kakiemon-style porcelain at Dumfries House, Ayrshire, survives along with
the invoice listing the lots purchased at a 1756 auction by William Crichton-
Dalyrmple, 5th Earl of Dumfries (1699–1768). The 5th Earl was between
wives and furnishing his new seat designed by the Adam brothers with the
most fashionable Thomas Chippendale furniture to entice a suitable bride.42

The porcelain purchases included a pair of girandoles with Meissen
bullfinches perched on branches with small birds and frogs, a subject first
modelled by Kaendler in 1733 (Fig. 8). The ormolu mounts with their original

Figure 9. Pair of pot-pourri, hard-paste porcelain with enamels, Meissen, circa 1740-45.
Dumfries House, Ayrshire. Christie’s Images. 
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painted metal stems and leaves, incorporating brightly coloured porcelain
flowers, possibly made at Chantilly, was probably assembled in Paris by a
marchand-mercier, such as Lazare Duvaux, before 1745. In the Bute archives
there is an invoice signed by a James Crabtree, who acted as the 5th Earl’s
agent at the auction of the ‘Genuine, Scarce and Valuable Cabinet of fine
China, belonging to John de Pesters, Esq., of Hanover Square…sold by Mr.
Prestage at his Great Room the end of Savile-Row next Conduit Street’. The
girandoles, described as ‘A pair of girandoles for two candles each, curiously
ornamented with flowers and Dresden Birds’, sold for £3.3s, while ‘Two cu-
rious Dresden poupary pots and covers ornamented with flowers, sold for
£3.16.’ (Fig. 9).

John de Pesters, a Dutchman, was a cousin and confidant of Isabella de
Jong (1693–1769). He was naturalized in 1740, but appears to have left Lon-
don in 1756, when he sold his cabinet of china, along with his important col-
lection of Old Masters and a vast library. His house in Hanover Square was
described in 1744 by Marie Claire Deschamps de Marcilly St. John, Viscount-
ess Bolingbroke (1675–1750), the French second wife of Henry St. John, 1st

Viscount Bolingbroke (1678–1751), as a ‘petit palais’: his chimney-piece in the
French manner was published in Isaac Ware, A Complete Body of Architecture,
1756, plate 91.43 De Pesters, who may have been an amateur gentleman-
dealer, was clearly a man of taste, recognized by the beau-monde, including
Caroline, Countess of Ailesbury, (1721–1803), the daughter of John Campbell,
4th Duke of Argyll, who encouraged Horace Walpole to attend the sale on
her behalf.44 The collection of his china, which survives at Dumfries, suggests

an archetypal taste of the period 1730 to 1750, to which the English gentry
aspired, including Kakiemon-style wares, both originals and Meissen copies,
and mounted Meissen for the French market. 

Evidence of Meissen’s escalating presence throughout the United King-
dom appeared in The London Magazine: or Gentleman’s Monthly Intelligencer,
in May 1753, in a lengthy promotional article entitled ‘Some Account of the
Porcelain Manufacture at Meissen, commonly called Dresden’; this so-called
“puff” reappeared the following month in the Edinburgh Evening Courant. The
essay promoted the superiority of Dresden china and the variety of its wares,
ordered by all the courts of Europe, including Turkey, and notes the prices of
tea services at 16 to 60 guineas, table services at 160 to 300 guineas, and fig-
ures at about a guinea per inch. Prices were fixed at the ‘King’s Magazine’ or
warehouse in Saxony. Interestingly, in August of 1751, Sprimont had been
keen to discover the prices Meissen charged for their wares and in his ad-
vertisement of February 1752, he announced the apparently novel gesture
that ‘to save trouble, the Price is fix’d to everything’. The author of this later
‘advertisement’ is not identified, but if the publication of Meissen’s prices un-
dercut Chelsea’s, it is hard not to imagine it was not a deliberate ploy. 

Rumours of Chelsea’s successes in the summer of 1751, advertised by
Sprimont, along with news of other successful English porcelain factories,

Figure 10. Pair of seaux à verre or seaux à liqueur rond, soft-paste porcelain with enamels,
Vincennes, circa 1751, and a later cover, soft-paste porcelain, Worcester, circa 1762.
Courtesy E & H Manners, London.
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must have reached Dresden. But, did Saxony initiate an aggressive marketing
campaign, flooding the London market with cut-priced porcelain to weaken
any potential English competition? If Chelsea was a threat, it suggests that
either England had been an important market for Meissen and was worth
protecting, or else that London was a potentially lucrative one, particularly
in light of the fact that the French market, established by 1728, was hurting
following the commercial successes of the Vincennes factory from 1748.45

There is little documentary evidence of Vincennes porcelain in England before
1751, though as early as 1749, ‘les Anglais’ were requesting white wares, which
were more costly than painted examples.46 Consequently, a pair of Vincennes
seaux à verre or seaux à liqueur rond, circa 1751, later fitted with matching
covers, bespoke orders from the Worcester porcelain manufactory, circa
1762, are rare evidence of this traffic (Fig. 10). The Vincennes coolers pre-
sumably arrived before the start of the Seven Years’ War, though it was always
possible for French merchants to reroute wares via Holland, Flanders or
Germany, as was common within the print trade.47

Finally, Sprimont’s accusation that a foreign minister, presumably Saxon,
had been using his London house as a commercial warehouse and that excess
‘stock’ was sold at auction is worth investigating. The frequent dinners held
at an ambassador’s home would have provided an ideal showroom for the
display of the latest in Continental fashions and design, a marketing tool not
available to Sprimont. As to the auctions, it was not uncommon for foreign
diplomats to sell household goods at auction before returning home, or in
the unfortunate circumstances of a death. In 1740, the death of Louis Do-
minique, comte de Cambis (1669–1740), the French Ambassador Extraordi-
nary to the Court of St. James’s, between 1737 and 1739, living in Hanover
Square, prompted an auction, probably held by Aaron Lambe (d. 1777), which
according to the Daily Advertiser, included ‘curious old China, Japan, Dresden
and St. Cloud Porcelaine’.

Diplomatists were often involved in the planning and exchange of diplo-
matic gifts, which included porcelain, and it is clear that Hanbury Williams
acted as an agent in the purchase and commissioning of items from the fac-
tory.48 Josiah Wedgwood had engaged British envoys as agents to promote
his trading interests, such as Charles Cathcart, 9th Lord Cathcart (1721–76),
Ambassador to the Court of Saint Petersburg. Therefore, it would not be
surprising if Saxon ministers were also involved in the promotion of the
Saxon manufactory. In 1742, Frederick, Prince of Wales purchased a large
Meissen table service from Baron Adam Adolph von Ütterodt, the Saxon
envoy extraordinary to the Court of St. James’s between 1739 and 1742, for
£207.9s.6d, perhaps significant, there is no mention in the royal household
accounts of the duty paid to the Custom House. Between 1744 and 1751,
the Saxon envoy extraordinary, was Karl Georg Friedrich, Frieherr (later
Graf) von Flemming (1705–67), who apparently continued to have a base in
London until 1755, and in 1752, it was Karl August Graf von Rex (1701–65),
minister plenipotentiary.49 Flemming was involved in negotiations over

staghounds with Charles Spencer, 3rd Duke of Marlborough (1706-58), along
with Hanbury Williams and Heinrich, Graf von Brühl (1700-63), the director
of the Meissen factory from 1730, who was created Prime Minister in 1746;
the negotiations resulted in the gift of a large Meissen table and dessert serv-
ice in February 1751.50With such a direct connection to the factory through
Graf von Brühl, the foreign ministers would have had access to the best and
most fashionable Meissen wares.

In contrast to other English factories, the term ‘Dresden China’ never ap-
pears in any of Sprimont’s advertisements or catalogues, yet words were su-
perfluous, as the visual reference was obvious to his cosmopolitan customers
already familiar with Meissen porcelain. How much Meissen porcelain was
available for sale in London is impossible to determine. Certainly, the evi-
dence includes the most current patterns purchased directly from the man-
ufacturer, but perhaps acquired in limited quantities. In addition, as early as
1740, there was a market for second-hand Continental porcelain, for which
‘collectors’ willingly paid a premium. Unconfirmed reports of the participa-
tion of foreign diplomats in its illicit distribution remain rumors. Yet faced
with new competition from local English manufactories, following the loss of
the lucrative French market, Meissen would have been imprudent not to have
tried to ‘crush the manufactory’. Sprimont and the proprietors of the English
porcelain factories owed a great debt to Meissen for so successfully branding
their wares among English consumers and in the process created a demand
for these luxury goods that continues today.

Acknowledgments
Alfred Ziffer, Julia Weber, Anthony du Boulay, Vanessa Brett, Errol Manners, David
Conradsen, Maureen Cassidy-Geiger, Dominic Simpson, Louise Phelps, Tom Johans,
Susan Jenkins, Hilary Young, Dr. Peter Braun. 

Notes
1 Meredith Chilton, ‘Dogs and Diplomats: Meissen Porcelain in England 1732-54’, in

Maureen Cassidy-Geiger (ed.), Fragile Diplomacy: Meissen Porcelain for European
Courts, circa 1710-63, New York, 2007, pp. 275-299.

2 British Library, Lansdowne MSS 829, folio 21, published in full in Joseph Marryat, A
History of Pottery and Porcelain: Mediaeval and Modern, London, 1857, Appendix V, pp.
430-2. In 1878, Llewellynn Jewitt, Ceramic Art of Great Britain, quoting A. W. Franks,
dated the draft to between 1752 and 1759, based on the internal evidence (p. 114),
and later Aubrey J. Toppin ‘The China Trade and Some London Chinamen’, T.E.C.C.,
No. 3 (1935), pp. 37-56, provided an unsubstantiated date of 1752-3, which has
been adopted by most authors.

3 Jonas Hanway, An historical account of the British trade over the Caspian Sea, London
1753, part III, p. 228. 

4 Hilary Young, English porcelain, 1745-95: its makers, design, marketing and consumption,
London, 1999, p. 161-2.

5 Patricia. F. Ferguson ‘Digby, Tollemache and Hervey: three Aristocrats and their
ceramics, Part III’, T.E.C.C, Vol. 22 (2011), in press.

6 In 1710 a Meissen Böttger stoneware teapot was given by Augustus II to Field
Marshal John Dalrymple, 2nd Earl of Stair. I thank Henriette and Errol Manners for



21

this information.
7 In 1743, Horace Mann, British Minister at Florence, served coffee in ‘Saxon cups’, in

W. S. Lewis (ed.), The Yale Edition of Horace Walpole’s Correspondence, New Haven
and London, 1955, vol. 18, p. 162.

8 In 1754, Sir Matthew Fetherstonhaugh, of Uppark, West Sussex (The National
Trust), while on the Grand Tour recorded the following custom duty: ‘Dresden
China 11s’, see Christopher Hussey, ‘Uppark II’, Country Life, June 21 1941, p. 544.

9 Chilton 2007; Errol Manners, ‘Some Continental Influences on English Porcelain’,
T.E.C.C., Vol. 19, Part 3 (2007), pp. 437-449; and D. Hoffmeister, Meissener Porzellan
des 18. Jahrhunderts: Katalog der Sammlung Hoffmeister, Hamburg, 1999, cat. nos. 47,
301, 366, 374 and 375.

10 The Duchy of Cornwall, Bound Mss, Household Accounts of Frederick, Prince of
Wales (1707-51), 1728-72, vol. VI, (I), fol. 293.

11 A. C. Edwards, The Account Books of Benjamin Mildmay, Earl Fitzwalter, London and
New York, 1977, pp. 76. Four years later he paid his wife £3.3s for ‘6 cups and
saucers and milk jug of white Dresden china’, purchased in London, p. 78. 

12 D. B. Horn, ‘Rank and Emolument in the British Diplomatic Service 1689-1789’,
Transactions of the Royal Historical Society, Fifth Series, Vol. 9 (1959), pp. 19-49, p. 33.

13 London Chronicle, or Universal Evening Post, May 19, 1774, the case was against John
Deard (d. 1794), who was acquitted. I thank Vanessa Brett for this reference.

14 For a discussion of the illegal commerce in French textiles, including the use of false
bottomed trunks, see Susan North, ‘The Physical Manifestation of an Abstraction: A
pair of 1750s Waistcoat Shapes’, Textile History, 39 (1), May 2008, pp. 92-104. I thank
Lesley Miller for this reference. 

15 Gervase Jackson-Stops (ed.), The Treasure Houses of Britain. 500 years of Private
Patronage and Art Collecting, New Haven and London, 1985, cat. nos. 392, 393, and
394.

16 Gordon Lang and Sebastian Kuhn, European ceramics at Burghley House, Stamford,
1991, cat. nos. 44, 46, 53, 54 & 57. I thank Jon Culverhouse for his assistance.

17 Patricia F. Ferguson, The ‘Magnificent’s’ china: the porcelain purchases of Henry
Hoare II of London and Stourhead’, T.E.C.C., Vol. 20, Part 1, (2008), pp.46-52.

18 Julia Poole, ‘Ceramics in the Household of the 4th Duke of Bedford Bills and Other
Evidence’, T.E.C.C., Vol. 18, Part 1 (2002), p. 126, quoted by kind permission of the
Duke of Bedford and the Trustees of the Bedford Estates; and Chilton 2007, p. 290. 

19 Arundel Castle Archives, IN5, quoted by kind permission of His Grace The Duke of
Norfolk; I thank Sara Rodger for her assistance.

20 Petworth House Archives (PHA7454 & 7456). I thank Alison McCann Assistant
County Archivist, West Sussex Record Office for confirming these references and
with the acknowledgement to Lord Egremont as owner of the Petworth House
Archives.

21 Selma Schwartz, ‘Open Althorp’s A-Z of Porcelain’, Country Life, June 3, 1999, pp.170-
173; and British Library, Althorp Papers, Add. 78,026.

22 W. R. H. Ramsay, F. A. Davenport & E. G. Ramsay. ‘The 1744 ceramic patent of
Heylyn and Frye: ‘Unworkable unaker formula’ or landmark document in the
history of English ceramics?’ Proceedings of The Royal Society of Victoria, 118 (1) 2006:
pp. 11-34, p. 13.

23 An enquiry into the melancholy circumstances of Great Britain, London, 1740, p. 9.
24 J. O. Justamond (ed.), Miscellaneous Works of late Philip Dormer Stanhope, Earl of

Chesterfield, Dublin, 1777, vol. 2, pp. 102-3.
25 Susan Jenkins, ‘Queen Caroline’s taste: The furnishing and functioning of the

Queen’s private apartments at Hampton Court’, Apollo, Vol. CXLIII, No. 411 (May
1996), pp. 20-24, fn. 33.

26 Helen Clifford, ‘In Defence of the Toyshop: the Intriguing Case of George Willdey

and the Huguenots’, Proceedings of the Huguenot Society, XXVII (No. 2) 1999,
pp.171-188

27 Ferguson 2009.
28 Ghenete Zelleke, ‘From Chantilly to Sèvres: French porcelain and the Dukes of

Richmond’, French Porcelain Society, Series 7, London, 1991; Aileen Dawson, French
Porcelain: A Catalogue of the British Museum Collection, London, 1994, cat. no. 41 and
Sotheby’s, Olympia, 29 June 2004, lot 80; and a Chantilly mounted clock case, circa
1745, in the Metropolitan Museum of Art, New York (1974.28.91), with a
contemporary English movement.

29 Young 1999, p. 161-2.
30 Robin Hildyard, ‘London Chinamen and Others’, T.E.C.C., Vol. 18, Part 3 (2004), pp.

447-524.
31 Lewis, Correspondence, 1960, Vol. 20. p. 46-7. 
32 National Archives, Kew, PROB 11/773; possibly Anne Lennard, 16th Baroness Dacre.
33 Selma Schwartz and Jeffrey Munger, ‘Gifts of Meissen Porcelain to the French

Court, 1728-50’ in Cassidy-Geiger 2007, pp. 161-2.
34 Lewis, Correspondence, 1955, Vol. 19, p. 414.
35 Brian Beet, ‘Foreign snuffbox makers in eighteenth century London’, The Silver

Society Journal, No. 14 (2002), pp. 49-78, p.64-5; and Vanessa Brett, ‘The greater (and
lesser) toyshops,’ Silver Studies, No. 16, 2004, pp. 117-124.

36 Lewis, Correspondence, 1948, Vols. 13-14, p. 103, fn. 11; British Library, MSS Add.
61678, f. 64; British Library, MSS Add. 27734, f. 202; Suffolk Record Office, Adair
Family Archives, HA12/A3/2; British Library, Althorp Papers. MSS Add. 78026.

37 By courtesy of Julia Weber, quoting from original documents in the Meissen factory
archives, for the period 1738 to 1748 (Unternehmensarchiv der Staatlichen Porzellan-
Manufaktur Meissen GmbH); I am indebted to Dr. Peter Braun, Staatliche Porzellan-
Manufaktur Meissen GmbH, for permission to publish this information.

38 The reports for reports for 1744, 1745 and 1747 have not been examined.
39 For the cups with handles and spouts probably rare pouring cups with their two-

handled saucers, see Renate Eikelmann (ed.) Meißener Porzellan des 18. Jahrhunderts.
Die Stiftung Ernst Schneider in Schloß Lustheim, Munich, 2004, no. 58, ill. page 178; the
handless water beakers may have had openwork trembleuse-type stands. 

40 Chilton 2007, p. 277.
41 Tessa Murdoch, ‘London Ormolu lighting from George II to George IV’, The

Magazine Antiques, March 2004, pp. 92-99, p. 94. 
42 Christie’s, Dumfries House: A Chippendale Commission, Vol. I & II, July 12-13, 2007.
43 Lewis, Correspondence, 1974, Vol. 37, p. 465, fn. 5. 
44 Lady Caroline Bruce (1721-1803), was the daughter of John Campbell, 4th Duke of

Argyll, and third wife of Charles Bruce, 3rd Earl of Ailesbury and 4th Earl of Elgin
(1687-1747), Ibid; and Sir Joshua Reynolds purchased a Jacob van Ruisdael at the
sale, now in the Metropolitan Museum of Art (32.100.14).

45 Schwartz and Munger 2007, p. 141.
46 Manners 2007, pp. 454-60.
47 Iain Pears, The Discovery of Painting: The Growth of Interest in the Arts in England 1680-

1768, New Haven and London, 1988, p. 55. 
48 Chilton 2007, p. 289.
49 In 1744, Flemming was living in a house on ‘Jermain-street, and in 1751, a house in

St. James’s Street was leased for his use.
50 Chilton 2007, p. 293; the service, consisting of ‘Turenes, Setts of Plates, and fantastic

figures’, was displayed in the Chinese Closet, below stairs, at Blenheim, see The New
Oxford Guide, Oxford, 1759, p. 89.


