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In 1968, the German industrialist Dr Ernst Schneider donated 
his world-famous collection of Meissen porcelains to the 
Bavarian State. As a response to this generous gift, Lustheim, 
close to Munich, a beautiful Wittelsbach palace was renovated 
and opened to the public as the first branch museum of 
the Bavarian National Museum. It now contains the second 
biggest collection in this field, one which can only be 
compared with the Porcelain Collection in Dresden. From an 
early age, Ernst Schneider was fascinated by the Far East. The 

particular appeal that East Asian art and culture exerted on him 
was the starting point for a collection of porcelain which he 
passionately put together. At the grand opening of The Lustheim 
palace in June 1971, Schneider recalled his first encounter with 
East Asian ceramics shortly after the First World War. The 
moment made such an impression upon him that it incited 
him to make his first acquisition. He was mainly interested in 
the influence of East Asia on the decor of European porcelain 
which early Meissen porcelains reflect particularly well. Meissen 
pieces with Far-Eastern decoration marked the beginning of 
Schneider’s collection and form the largest part of it. This is why 
the first inventory catalogue recently published by the Bavarian 
National Museum covering about one third of Schneider’s 
collection is dedicated to this type of porcelain.1 The following 
gives a résumé of some research results based on selected 
examples.

The first piece to discuss is a rare vase with an underglaze-blue 
ground and Chinese landscapes in the reserves  
(Fig. 1). 2  The rounded cover is unfortunately missing. Curiously 
enough, nothing but the lid of a Chinese prototype has survived 
in the Dresden Porcelain Collection which today is placed on a 
Meissen copy.     

Two Chinese vases of this type, then still in Dresden, are 
pictured in a publication of 1923. The illustration shows that 
the Meissen replicas are very accurate copies of the Chinese 
prototypes. The latter cannot, however, be identified with 
certainty in the historical inventory of the Japanese Palace. It 
seems nevertheless quite likely that the Meissen examples were 
copied after a Chinese original in the possession of Augustus 
the Strong, Elector of Saxony and King of Poland. The Augustus-
Rex-marks in underglaze blue indicate that the Meissen copies 
were made exclusively for the king. When and for what, is 
revealed by different documents: The Japanese Palace inventory 
lists several Meissen vases of this type with underglaze blue 
grounds, as well as with yellow and green grounds, bearing the 
inventory numbers 118, 119 and 124. They were apparently 
delivered at the same time as a series of copies of Japanese 
so-called ‘birdcage vases’ itemised under numbers 115, 116, 
122 and 123. Thanks to their characteristic shape – with their 
elephant head handles and birdcage bodies – these vases are 
quite easily recognized in contemporary documents. In March 
1730, Augustus the Strong ordered nearly 1500 Meissen vases 
and dishes copying East Asian examples for the Japanese 
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Figure 1. 
Meissen vase copying a Chinese model 
with famille verte-landscapes, c. 1730, 
height c. 14 inches (35,6 cm), Bavarian 
National Museum, Ernst Schneider 
Collection of Meissen porcelain at Schloss 
Lustheim, inv. ES 802 a. © Bastian Krack



Palace. Included in this order the king had also asked for 20 
‘birdcages’ painted in blue and gold. They were earmarked 
for the two corner rooms in the upper floor where blue and 
gold vases were to be displayed. Dating from around 1729/30, 
the hand-drawn designs for the rooms in the upper floor 
are preserved.3 On looking closely, one can actually see the 
characteristic outlines of the birdcage vases. Judging from 
the existing drawings, 26 birdcage vases would have been 
necessary to complete the symmetrical composition of the 
walls. Yet the inventory of the Japanese Palace lists only 20 of 
these extremely rare Japanese originals. Augustus the Strong 
therefore had to order copies from his royal manufactory 
to complement his stock. In his commission of March 1730, 
the king ordered not only birdcage vases, but also several 
vases or urns with underglaze blue grounds for the room in 
which dark blue porcelains were to be displayed. Indeed, the 
drawn designs for this room show oval pots with rounded 
lids (Fig. 2). It is therefore very likely that the Meissen lidded 
vases with underglaze blue grounds were commissioned by 
Augustus the Strong with regard to the fitting out of the 
Japanese Palace, then still under construction, just as he did 
the blue and gold birdcage vases.

The works had begun three years earlier, in April 1727. 
The previous building on the site which already contained 
the royal porcelain collection was to be extended to be an 
impressive, residence-like palace with four wings surrounding 
an inner courtyard. Certainly, it was the very promising 
progress of the porcelain manufactory which prompted these 
ambitious steps in building. Encouraged by the king, Meissen 
had succeeded in producing pieces not only similar in size 
to the Chinese and Japanese pieces but also successfully 
painting them in an equally wide range of colours. Thanks to 
his unique manufactory, Augustus the Strong was the only 
European ruler who was capable of designing and carrying out 
such a project – a palace where the walls of all rooms were 
to be covered with porcelains of a certain type and colour. 
Only Augustus the Strong was able to order the necessary 
complementary pieces in his own royal manufactory. Visitors 
would have been shown around by the governor of the 
Japanese Palace who was coordinating the supplies from 
Meissen. He would have been capable of differentiating 
between the originals and the replicas. Imagine the surprise of 
his guests when they were alerted to the fact that deceptively 

accurate copies were actually produced in Meissen. They 
would have been forced to accept the intended message of 
the Japanese Palace, namely that the Saxon products indeed 
equalled the much-admired imports from China and Japan.

However, it was not only Augustus the Strong ordering copies 
of East Asian prototypes in Meissen in around 1730, but also 
a Parisian dealer called Lemaire. The ulterior motives of the 
latter were quite different, of course. For a discussion on the 
so-called Hoym-Lemaire-affair see the article in the 2012  
ART ANTIQUES LONDON catalogue; the events will only be 
summarised here with regard to examples in the Schneider 
Collection: Lemaire was mainly interested in commissioning 
accurate copies of Japanese porcelains in the Kakiemon style, 
much admired in Paris. It was his aim to sell these copies 
in Paris as Japanese originals at a large profit and this was 
obvious from the beginning as he did not want to have the 
common crossed swords mark painted on the bottom of his 
pieces. At first, Lemaire received Meissen porcelains with no 
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Figure 2. 
Japanese Palace, design for a room with 
dark blue porcelains in the upper floor, 
c. 1729/30, Sächsisches Staatsarchiv, 
Hauptstaatsarchiv Dresden, 10006 
Oberhofmarschallamt, P, cap. II, no. 15, 
fol. 26d/1.



marks at all or with pseudo Chinese letters as he had desired. 
It was not long, however, before Augustus the Strong ordered 
that every single piece had to be signed with the crossed 
swords taken from the Saxon coat of arms. He explicitly 
stated that also Lemaire’s porcelains were to bear this mark 
thus preventing the Parisian dealer from continuing to sell 
them as anything other than Saxon pieces. Of course, the 
king was interested in promoting the products of his unique 
manufactory all over Europe. However, with the help of the 
Count of Hoym, Saxon minister and director of the Meissen 
manufactory, Lemaire obtained copies with the crossed 
swords painted in enamel blue and not in underglaze blue as 
was customary. A document in the Dresden archive proves 
that these enamelled marks were initially scraped off again 
with the help of a diamond. In Lustheim, there is an early dish 
with the Yellow Lion which bears no mark (Fig. 3)4. However, 
the glaze on the bottom is scratched. One might wonder 

whether this piece once bore the blue enamel swords mark 
which has since been removed. It might be one of the pieces 
that was sold in Paris as being Japanese. The aforementioned 
document reveals that such distinguished collectors as the 
Marquis de la Faye, the Countess de Verrue and the marshal 
d’Estrée had actually been duped by the Saxon copies 
ordered by Lemaire.

Hoym and Lemaire not only betrayed the king with regard 
to the marks, they also had the nerve to use Augustus 
the Strong’s East Asian originals as models for their fakes. 
From November 1729 to April 1730, they shipped nearly 
220 Chinese and Japanese porcelains from the Japanese 
Palace down the Elbe to Meissen. Augustus the Strong knew 
of this happening as detailed shipping lists have survived. 
However, the king most probably wanted them to be copied 
to complete the Japanese Palace, as had been the case with 
the aforementioned blue urns. Later, he would note that he 
had not intended for the sale of the copies thus causing his 
expensive originals to be reduced to something common. 
Fortunately, the shipping lists include the respective inventory 
numbers of the porcelains which are painted onto, or carved 
into, the underneath of the actual pieces. Although the 
numbering in every chapter of the inventory book starts at 
one, it is nevertheless possible to determine a number of the 
East Asian prototypes that were sent to Meissen. For example, 
three hexagonal jars with the inventory numbers 1, 2 and 3 
were amongst the selected pieces. Corresponding Japanese 
originals bearing three different decors in the Kakiemon style 
are still in Dresden today. The squares painted underneath 
the numbers designate the Kakiemon style porcelains in the 
royal collection. Not all of the 220 originals were actually 
copied in Meissen. Lemaire’s orders were so many that they 
exceeded the capacity of the young Royal manufactory. To 
complete them even the royal orders had to be shelved. 
Additional lists give information about which prototypes were 
reproduced: At that time the painters’ workshop headed up 
by Johann Gregorius Höroldt, was still independent from 
the manufactory. Höroldt therefore had to pay for the very 
first copies. These were then used as models by his painters 
for the pieces delivered to Lemaire. Probably in order to 
ease and speed the process, these models were signed with 
the inventory numbers of the East Asian prototypes. These 
prototypes were then sent back to Dresden. When, one year 
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Figure 3. 
Meissen dish with the Yellow Lion copying 
a Japanese model in the Kakiemon style, 
1730/31, diameter c. 10 inches (25,7 cm)

Bavarian National Museum, Ernst 
Schneider Collection of Meissen porcelain 
at Schloss Lustheim, inv. ES 411.  
© Marianne Frank



later, Höroldt’s workshop was integrated 
into the manufactory, he requested that he 
be reimbursed for his models and therefore 
lists them on two occasions. In most cases, 
he also noted the inventory numbers they 
bore. According to these lists there was only 
one model of the hexagonal jar with the 
number 2.  Two such Meissen vases with a 
matching black inscription are known today: 
one in Dresden and one in Lustheim (Figs. 
4, 5). This raises the question whether the 
latter is actually an authentic piece. However, 
a close examination does not substantiate 
the suspicion. The two lists drawn up 
by Höroldt differ slightly and one might 
debate whether they are actually complete. 
Moreover, it is not impossible that Höroldt 
had already sold one of the models to the 
manufactory by the time of the making up 
of the second list. Recent analyses carried 
out with x-ray flourescence spectroscopy 
actually sustain a dating around 1730.

A number of models from the Höroldt 
workshop are preserved in the Dresden 
porcelain collection such as two sake bottles 
in the Kakiemon style with blue enamel 
swords and the  inventory number of the 
Dresden porcelain collection in red (Figs. 
6, 7). The square bottle additionally bears a 
“N 12” and a square in black which indeed 
corresponds to the historical inventory 
number of the Japanese prototype which 
is also still in Dresden. This number has 
later been crossed out, but is still clearly 
visible. As regards the octagonal bottle, it 
is obvious that a former double-spaced 
inscription in black has been erased and 
replaced by a new inventory number which 
is combined with a “w”. The “w” denotes 
the “white Saxon porcelains” in contrast 
to the red Saxon stoneware bearing an 
“R”. By comparing the relevant entries of 
the inventory book with existing shipping 

lists, it is to be deduced that a great many 
of Höroldt’s models were sent from the 
Meissen manufactory to the Japanese Palace 
in 1734. At this moment they entered in 
the royal collection. Apparently they were 
no longer of any use to the manufactory. To 
prevent confusion, the inventory numbers 
of the East Asian prototypes were more 
or less deleted on this occasion. The 
Schneider Collection owns another model 
from the Höroldt workshop: a copy of a 
Chinese teapot with a blue ground and 
with red and golden lions in the reserves 
(fig. 8)6. Two more copies are in Dresden, 
as is the Chinese prototype, which bears 
the historical inventory number 161 and a 
zigzag line designating the blue and white 
porcelains. Two teapots with this number 
were brought to Meissen in 1730 where 
Höroldt – according to the two differing lists 
– had three or five copies made to serve 
as models for his painters. Both teapots in 
Dresden, as well as the one in Lustheim are 
models: on the bottom of all three pieces 
the former inventory number 161 has been 
scratched out and replaced by the new 
number 461 and a “w”. As no other copies 
are known, it seems that these models never 
served as such – possibly because of lack 
of time. In spring 1731, Augustus the Strong 
made an end to the Hoym-Lemaire-affair 
by coming back from a long stay at Warsaw. 
Amongst other complaints, he bemoaned 
that his will had not been respected when it 
came to the Japanese Palace. Both Hoym and 
Lemaire were jailed and interrogated. Hoym 
lost all of his positions and was banished 
to his country estate. Lemaire in turn was 
exiled from Saxony. The king himself took 
control of the board of the manufactory. 
He commanded that henceforth copies 
after his East Asian originals should only 
be executed on his authority or with his 
explicit permission.
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Figure 4. 
Meissen vase copying a Japanese model 
in the Kakiemon style, 1729–1731, 
height c. 12 inches (31,2 cm), Bavarian 
National Museum, Ernst Schneider 
Collection of Meissen porcelain at Schloss 
Lustheim, inv. ES 5 a–b. © Bastian Krack

Figure 5. 
Bottom side of the vase in Figure 4, 
old inventory number of the Japanese 
prototype from the Japanese Palace 
Collection. © Karl-Michael Vetters



At this point a short excursus is required: Another aim of 
the current catalogue was to research the provenance of 
the pieces in the Schneider Collection. This proved difficult 
as only a few cursory bills have been preserved. If Schneider 
did keep an account of his purchases, he didn’t pass it on 
to the museum. However, it could be determined that the 
aforementioned tea pot, as well as a vase with lotus flowers 
and a small soup pot,7 formerly belonged to the famous 
Dresden collection of Gustav von Klemperer. His Meissen 
porcelains were published in 1928 in a lavish catalogue 
with several large plates. Thanks to the good quality of 
reproduction there is no doubt about the provenance of the 
three Lustheim pieces. They were among the many precious 
artifacts that Klemperer’s sons had to leave behind in 1938 
when escaping to South Africa after Kristallnacht. Their 
highly-important collection was seized by the Nazis and the 
porcelains were stored in the Dresden porcelain collection. 
In 1943 they were then removed from there, together with 
all the other porcelains. It seems probable that the pieces 
now in Lustheim were stolen at that time. Unfortunately, it 
is unknown when and from whom Schneider acquired them. 
After the discovery of their provenance the heirs were 
contacted. They agreed to sell the pieces to the museum so 
that all of them can still be admired at Lustheim palace.8

Back to the story: In spring 1731, Augustus the Strong not only 
captured Hoym and Lemaire; he also seized all the porcelains 
delivered to them that were still in Saxony and had them 
brought to the Japanese Palace. Again the shipping lists, as well 
as the inventory book of the royal collection give detailed 
information about these confiscated porcelains, which were 
originally intended for the Parisian market. The Schneider 
Collection has several of these pieces. Most of them indeed 
bear the enamelled blue swords mark; a few are signed with 
the so-called caduceus, a pseudo Chinese symbol. Additionally, 
they were marked with the royal inventory numbers. All of 
them gained a truly new purpose in the context of the Japanese 
Palace. In summer 1730, Augustus the Strong changed his plans 
for the Japanese Palace despite the fact that the planning of 
the interiors was already in its mature stages. The reason for 
this shift was the unexpected success of the Meissen copies 
in Paris. As would become known in Saxony too, a number 
of French connoisseurs actually ranked them higher than the 
Japanese originals. Even if this was not the general consensus, 
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Figure 6. 
Two Meissen sake bottles copying 
Japanese models in the Kakiemon style, 
1729–1731, height c. 9 inches  
(22,5 and 22,9 cm)
Staatliche Kunstsammlungen Dresden, 
Porcelain Collection, inv. PE 5016, PE 
5028. © Jürgen Lösel

Figure 7. Bottom sides of the sake bottles 
in Figure 6, scratched inventory numbers 
of the Japanese prototypes and old 
inventory numbers of the Japanese Palace 
Collection. © Jürgen Lösel



Augustus the Strong understood and realized how he could 
take advantage of the position now seeing his Saxon products 
through new eyes: they had not only equaled the Far Eastern 
imports, they had surpassed them. Therefore, they were 
no longer to be displayed side by side with the prototypes, 
but separately in the piano nobile. It was those very Meissen 
copies in the Kakiemon style, so sought after in Paris, which 
were intended for the central hall of the first floor: the 
throne gallery. The ceiling of this gallery was actually never 
painted, but a written concept of its intended iconographic 
programme has survived showing The Elector of Saxony and 
King of Poland receiving an imaginary delegation from the 
Far East bringing with them their distinguished porcelains 
as diplomatic gifts. These highly treasured exotica were to 
have been judged by Minerva, the goddess of wisdom and the 
patron of the arts, and compared with the Meissen porcelains 
presented by Saxonia. Minerva was to have given the crown 
to the latter, rejecting as inferior the gifts offered by the 
visiting delegation. Envy and Jealousy were to have given 
a sign to the Japanese to take their porcelains back 
to the Far East . There was no need for them as 
the Meissen manufactory would henceforth 
satisfy the demand. Augustus the Strong 
was convinced that Saxony was about 
to become the king of Europe’s very 
lucrative market for porcelain. The 
Meissen copies in the Kakiemon style 
which had conquered the leading art 
market in Paris and which were to be 
displayed on the walls of the throne 
gallery were supposed to serve as 
actual proof of the Saxon triumph.

In this way, the Kakiemon designs on 
Meissen porcelain took on a specific 
symbolic meaning: they symbolized 
Meissen’s superiority over Far Eastern 
porcelains and Augustus the Strong 
interpreted and promoted this as a triumph 
of the Saxon elector and Polish king over 
the omnipotent Chinese Emperor. This is how 
the hostile reception of the imaginary Far Eastern 
delegation in the throne gallery of the Japanese 
Palace has to be understood. It comes therefore as no 
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Figure 8.  
Meissen tea pot copying a Chinese model 
from the Japanese Palace Collection, 
1729–1731, height c. 4 2/3 inches  
(11,9 cm), Bavarian National Museum, 
Ernst Schneider Collection of Meissen 
porcelain at Schloss Lustheim, inv. L ES 
324 a–b. © Bastian Krack

Figure 9.  
Meissen dish with the Red Dragon 
copying a Japanese model in the 
Kakiemon style, 1729–1731, diameter  
c. 19 2/3 inches (50 cm), Bavarian 
National Museum, Ernst Schneider 
Collection of Meissen porcelain at Schloss 
Lustheim, inv. ES 627.  
© Walter Haberland

Figure 10.  
Meissen sauce boat with the Yellow 
Lion, model by Johann Friedrich Eberlein, 
March/August 1736, moulding and 
painting probably January 1739, length  
c. 10 inches (25,3 cm), Bavarian National 
Museum, Ernst Schneider Collection of 
Meissen porcelain at Schloss Lustheim,  
inv. ES 1490. © Bastian Krack

Figure 11.  
Meissen tureen with the Yellow Lion, 
model by Johann Friedrich Eberlein and 
Johann Gottlieb Eder, March/July 1744, 
moulding and painting  
c. 1745–1750, height c. 9 2/3 inches 
(24,5 cm), Bavarian National Museum, 
Ernst Schneider Collection of Meissen 
porcelain at Schloss Lustheim, inv. ES 
1528 a–b. © Bastian Krack



surprise that two Kakiemon motifs were chosen for the first 
Meissen services for the Saxon-Polish court: the Red Dragon 
(Fig. 9) and the Yellow Lion (Figs. 3, 10, 11). The selection of 
these two decors was by no means random. With its striped 
coat, the yellow lion, is of course, is a tiger. However in all 
contemporary documents it is called a lion – the king of 
beasts. Since antiquity, it has served as a symbol of power in 
Europe, as was stated in contemporary travel reports, the 
dragon was the symbol of the Emperor of China. The one-
sided competition of the Saxon ruler with the Emperor of 
China is obvious – the latter was naturally utterly unaware of 
it. The Schneider Collection comprises an impressive quantity 
of dishes from the Red Dragon and the Yellow Lion service 
which is why their history is traced from 1730 to around 
1774.9 In the following paragraphs, the results shall be  
briefly outlined again with regard to the pieces in the 
Schneider Collection. 

Contrary to a current opinion, it was not Augustus the Strong 
who introduced these decors at Meissen which has already 
been demonstrated by Claus Boltz in a ground-breaking 
article in 1980. 10 

This is not only proved by documents, but also by actual 
examples bearing the caduceus mark or blue enamel swords. 
Both decors are slavish copies of now-quite-rare Japanese 
originals. At this time the only two known examples are in 
Tokyo and Seattle. 11 

The Red Dragon is more common in a slightly different 
variation. Contrary to cases mentioned before, it is not 
possible to identify models in the collection of Augustus the 
Strong. It remains undecided whether prototypes were sent 
from the Japanese Palace or if Lemaire himself provided the 
manufactory with models.  A clue to when these motifs were 
reserved for the Saxon-Polish court is provided by three 
dishes with the Red Dragon and an “Augustus Rex”-mark.12 
According to their inventory number, they were delivered to 
the Japanese Palace shortly before the death of Augustus the 
Strong in February 1733. The “AR”-marks which designate the 
porcelains made exclusively for the king possibly signifies he 
had reserved the Red Dragon for himself.

With regard to the Yellow Lion, the case is clearer: There 
is written evidence that at the time of his accession to the 
Polish throne in January 1734, Augustus III, son of Augustus 

127



the Strong, reserved a certain number of Kakiemon designs 
for the Saxon court. It is stated that he chose from several 
examples which he had incised with an “AR” for “Augustus 
Rex” or with a “NB”, the abbreviation for “nota bene”. 
The decors of the former were no longer allowed to 
be made at Meissen except when they were being 
made for the king. The only dish known to date with 
just such an incised “AR”-mark belongs to a second 
part of the Schneider Collection which he donated 
to the Hetjens-Museum in Düsseldorf and which 
remained at the Jägerhof Palace while most of the 
Meissen porcelains moved to Lustheim. The large 
dish painted with the Yellow Lion bears blue enamel 
swords and was therefore originally made for Hoym 
and Lemaire.13 From January 1734, the Meissen 
manufactory worked on a table service with this 
decor for the king, which was delivered the same year 
to the Japanese Palace. Just like his father before him, 
Augustus III desired a table service from the unique 
Meissen manufactory with which to emphasize his 
recently gained royal status.

For the first Meissen service that was actually intended to 
be used on the royal table, Augustus III came back to the 
Red Dragon. With the help of a so far unnoticed shipping 
list in the Meissen archive it was possible to establish that 
from January 1735 onwards, dishes with the Red Dragon 
were sent to the Dresden court pantry. A very useful, and 
generally unexploited source in this regard, are the monthly 
reports of the manufactory concerning the quantities of fired 
porcelains. In the 1730s, these reports also included lists of 
pieces delivered in the same month to the Japanese Palace, 
to the different court offices or to members of the royal 
family. Transcriptions of these lists are also published in an 
appendix to the catalogue. With the help of these documents, 
an exceptionally large dish in the Schneider Collection 
measuring 50 centimeters in diameter can be dated to 
December 1735 when only four dishes of this impressive 
size were manufactured(Fig. 9).14 This document also proves 
that at this early date the dishes were not yet signed with the 
“K.H.C.”-mark which was placed on additions to this service 
intended for the Dresden court pantry called Königliche Hof-
Conditorey from about 1739 onwards. That is to say that from 
1735 onwards the Dresden court had a Meissen service for 
the dessert at its disposal and from 1739 a table service for 
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Figure 12.  
Chinese dish in the famille verte style 
from the Japanese Palace Collection, 
Quing Dynasty, reign of Kangxi, 1662–
1722, diameter c. 15½ inches (39,4 cm), 
Staatliche Kunstsammlungen Dresden, 
Porcelain Collection, inv. PO 3040

the main courses. As King of Poland, Augustus III maintained 
separate court offices in Warsaw. New evidence shows that 
dishes with the Yellow Lion were delivered there in 1738. 
During the reign of Augustus III, the Red Dragon service was 
used in Dresden and the Yellow Lion  in Warsaw.

To build up a stock in Warsaw, dishes from the collection in 
the Japanese Palace were sent to Poland and new tableware 
was ordered in Meissen. Among others, four sauce boats were 
crafted the following year in January 1739. This is documented 
in the aforementioned monthly reports of the Meissen 
manufactory. Most probably, the example in the Schneider 
Collection was one of these four sauce boats destined for 
Warsaw (Fig. 10).15 This is suggested by a comparison piece 
that bears an early former’s mark in use until August 1739. 



Two other known sauce boats 
with the Yellow Lion and later 
former’s marks slightly differ 
in design. For the sauce boats 
older models were reused. 
The shape had actually been 
designed in 1736 for the 
table service ordered 
by the Saxon Minister 
Count Sulkowsky. But 
new shapes were also 
developed explicitly for 
the royal service. This 
applies to the model of a 
tureen that was used for the 
Yellow Lion, as well as for 
the Red Dragon (Fig. 11).16 

The Meissen modeller Johann 
Friedrich Eberlein noted in his 
work report of March 1744 that he 
had crafted a lion’s head for the tureens 
for His Majesty. Later reports specify that 
these lion’s heads in two different sizes and 
adjusted for both round and oval tureens were 
meant to function as handles. Two months later, in May 
1744, Johann Gottlieb Ehder modelled two knops shaped as 
both round and oval artichokes for the tureens of His Majesty. 
Unfortunately, no inventory of the Warsaw court pantry from 
the reign of Augustus III has survived in which a service for 
the main course is recorded. However, when the Saxon-
Polish union ended with his death in 1764, the tableware was 
brought back from Warsaw to Dresden and was added to 
the court pantry there. In the corresponding inventory of the 
same year, 13 round and 3 oval tureens of this type, painted 
with the Yellow Dragon, are listed. A later inventory regularly 
updated until 1774 indicates that in the following decade a 
few more similar tureens were delivered from Meissen to 
complement the stock.

In the 1730’s, Chinese porcelains painted in famille verte 
colours must have been sent from the Japanese Palace to be 
copied at Meissen as suggested by the examples showing one, 
two or three birds sitting on a flowering tree (Figs. 12, 13).17 
The prototypes are still in Dresden. It can be assumed that 

this time the king was well aware of what was happening, 
though this is not documented, possibly because nothing 
was as obviously suspicious as before. It is - noticeable that 
in all three cases the motifs were reduced to a scheme 
that resembles the Kakiemon style with its asymmetrical 
compositions with much white ground showing. Small 
scattered flowers in the Kakiemon style replace the 
patterned borders of the East Asian models.

It was only possible to discuss here a small selection of 
the porcelains with East Asian decoration in the Schneider 
Collection. All of them are thoroughly documented in the 
recent inventory catalogue. The presentation at Lustheim 
palace is of course much richer and gives a brilliant overview 
of Meissen porcelain in the early 18th century. A visit to the 
Palace is therefore highly recommended!
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Figure 13.  
Meissen plate copying a Chinese model 
in the famille verte style, model by Johann 
Joachim Kändler, July 1735, moulding and 
painting c. 1735–1739, diameter  
c. 9 ½ inches (24 cm), Bavarian National 
Museum, Ernst Schneider Collection of 
Meissen porcelain at Schloss Lustheim,  
inv. ES 775. © Karl-Michael Vetters 
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