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A PERSONAL VIEW BY THE DIRECTOR ROSALIND SAVILL

INTRODUCTION

The 12th November is, for me, a special day. Not only 
is it the first day of the the new International Art and 
Antiques Fair, it is my first anniversary as the Director of the 
Wallace Collection. The Wallace Collection is one of the 
most exquisitely beautiful small museums in the world; it is 
also a rarity in being a great nineteenth-century family 
collection, still housed in the family home and, since 1897, a 
national museum. It displays the collections of the 2nd, 3rd 
and 4th Marquesses of Hertford and of the latter’s illegiti
mate son. Sir Richard Wallace, and is housed in Hertford 
House, Manchester Square, in central London. Disraeli’s 
delectable description ‘this palace of genius, fancy and taste’, 
written in the Hertford House visitors’ book when he came 
to see Sir Richard Wallace’s collection in 1878, describes it 
to perfection.

I only distantly dreamed of one day becoming the Director 
when I became the most junior member of the curatorial 
staff in 1973, having previously been in the Ceramics 
Department of the Victoria and Albert Museum. I was 
involved in the air-conditioning and redecoration work at 
Hertford House between 1976 and 1982, spent ten years 
writing the three-volume Wallace Collection Catalogue of Sevres 
Porcelain between 1979 and 1989, and since then have 
worked on a catalogue of gold boxes. Now I find myself, in 
terms of the quality and range of the paintings and works of 
art in my care, and in the dedication of my staff, one of the 
luckiest museum directors in the world.

The character of the Wallace Collection is one of dignified 
serenity, a jewel-like museum where wonderful works of art 
can be enjoyed free from crowds and where historical schol
arship has always been enormously valued. These qualities, 
perhaps a little old-fashioned, must never be undermined 
because they are the very essence of the Wallace Collection. 
Yet a gentle change of emphasis is taking place in the 
museum’s outlook, a change towards making it better 
known and more accessible to the public at large. Part of my 
job as the new Director is to ensure that this is done without 
harming in any way the character that makes it so special.

Already an increasing number of people arc coming to see 
the Collection. Last year we had almost 200,000 visitors, the 
highest figure for a decade, ami we would like to see more, 
particularly on weekdays. In addition to increasing visitor 
numbers, we want to enhance and develop all aspects of the 
museum, from the appearance of the galleries to our retailing 
and education programme, in order to make a visit to the 
Collection as thrilling and enlightening as we can within the 
proper constraints of its historic setting.
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Figure 1. Manchester House, Manchester Square. London. 1S13. watercolour 
12.5 x 19.4 cm. The Wallace Collection. London.
Originally built for the 4th Duke of Manchester in 1776-88. Manchester House was 
leased to the 2nd Marquess of Hertford in 1797. This view dates from just after the 
Prince Regent began his friendship with the 2nd Marchioness and they met regularly 
in the Oval Drawing Room at the back. Since 1813 the house has been altered and 
now has raised side wings, a conservatory above a pone white and an extended front 
garden. It was known as Hertford House by 1834 and is today the home of the 
Wallace Collection.

Ambitious plans cost money and today financial matters 
are a serious worry. Government funding, once more than 
adequate, is being steadily eroded as costs inexorably rise and 
we now have to increase our self-generated income rapidly if 
the museum is to survive, let alone prosper. Before taking up 
my appointment last November my excitement was 
tempered by my anxiety about being a curator by profession, 
when perhaps the experience of a financial manager would 
be more useful. I am increasingly involved with fundraising 
and sponsorship, and my curatorial interests have had to take 
second place. On those high days when funds have been 
promised, my curatorial interests pale, but on the largely 
unsuccessful days I long to retreat to the galleries with a set 
of case keys and find solace in handling a favourite piece of 
Sevres porcelain (plate I).

THE COLLECTION AND ITS HISTORY

Lady Wallace could hardly have foreseen this financial situa
tion when she bequeathed the Collection to the nation in 
1897 without an endowment. It was even necessary for the 
government of the day to purchase Hertford House where 
the Collection of the Marquesses of Hertford and Sir
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Richard Wallace was displayed (fig, 1). But the nation 
acquired an incomparable bargain.

The Wallace Collection's greatest strength, much to the 
chagrin of patriotic Frenchmen at the time of the bequest, is 
the wonderful array of 18th-century French decorative arts 
and paintings: Sevres porcelain, furniture and gold snuff
boxes of the highest quality and often with illustrious 
provenances from French royal collections, shown together 
with French painting at its most elegant and sensuous in the 
works of Watteau, Boucher and Fragonard. As if this were 
insufficient, there are masterpieces by Titian, Velazquez, 
Rembrandt and Hals (The Laughing Cavalier) as well as the 
finest collection of amis and armour in England outside the 
Tower of London and superb Limoges enamels, maiolica, 
bronzes and glass. In every area we arc blessed with works of 
the highest, international importance.

The story of the founders is as remarkable as the Collec
tion itself. Already extremely rich from his inherited estates, 
the most charismatic member of the family and the first to 
take a serious interest in collecting, Francis Charles 
Seymour-Conway, 3rd Marquess of Hertford (1777-1842), 
increased the family's wealth still further by marrying Maria 
Fagnani, the illegitimate daughter of a former dancer. Maria 
enjoyed an unusual financial advantage: two extremely rich 
men, the 4th Duke of Queensberry (known as ‘Old Q') and 
his associate George Sehvyn, both believed that they that 
were her father. When they died, after lives replete with wit 
and debauchery, they both bequeathed her substantial 
fortunes. The marriage, which took place in 1798, was not a 
success. Two years after the future 4th Marquess was born 
his parents separated, the 3rd Marquess to live in increasingly 
scandalous circumstances in London, Maria to lead an event
ful social life in Paris where she brought up their son. The 
3rd Marquess devoted his last years to travel and to sensual 
indulgence on a seemingly epic scale. Greedy and clever, he 
was the model for sinister characters in novels by both 
Thackeray and Disraeli. ‘No man ever lived more despised 
or died less regretted’ was the damning epitaph of one 
contemporary.

Like his friend, the Prince of Wales, later George IV, (who 
incidentally was infatuated with the equally corpulent 2nd 
Marchioness, the 3rd Marquess’s mother), his taste in art was 
rich but discriminating, fully sharing the Prince’s love of 
17th-century Dutch pictures displayed with opulent Boulle 
furniture, gilt bronzes and Sevres porcelain. It is to the 3rd 
Marquess that the Collection owes many of its finest 
bronzes, more than thirty pieces of Sevres porcelain and both 
Titian’s Perseus ami Andromeda and Caspar Netscher’s little 
masterpiece 77ic Lace Maker.

His son Richard Seymour-Conway, 4th Marquess of 
Hertford (1800-70), was perhaps the greatest collector of the 
19th century, a man driven by an obsessive need to acquire 
works of art that appealed to his singular taste. Brought up in 
Paris by his mother, he was at least as much French as 
English, seldom visiting Hertford House and much prefer
ring his Paris properties, a huge apartment in the rue Laffittc 
and the beautiful chateau of Bagatelle in the bois de 
Boulogne (fig. 2). He filled all three with his constantly 
growing collection.

Like his father, he loved Dutch paintings, Sevres porcelain 
and French furniture (plates 2 and 3), but he bought far more

Figure 2. The 4th Marquess of Hertford, his mistress Madame Oger and his 
son Richard Wallace outside his chateau of Bagatelle in the Bois de 
Boulogne, circa 1855. Photograph the Musee Carrnavalet, Paris.
Bagatelle had been built for the comte d’Artois later Charles X) in 1777 and was 
purchased by the 4th Marquess of Hertford in 1S35. Both he and Sir Richard loved the 
property and both were to die there; Madame Ogcr was the mistress who the 4th 
Marquess deceived in a false marriage ceremony.

Figure 3. The Long Picture Gallery at Hertford House, circa 1890. 
Photograph byJ.J. Thomson, The Wallace Collection, London.
This dramatic display shows how Sir Richard Wallace enjoyed hanging his pictures 
together with a vast and varied selection of works of art from France and Italy. I oday a 
curator would be chastised for hanging the haunting Salvator Rosa painting ol Apollo 
MiJ ilic CShiii.ii-,in Sybil so high that it is impossible to see (centre top, end wall).

and collected a much wider range of objects. Besides Dutch 
masterpieces like Rembrandt’s Titus and Hals’ Laughing 
Cavalier, he acquired paintings by contemporary artists as 
well as works by Poussin, van Dyck, Velazquez and Rubens. 
To these he added French pictures from Watteau to Greuze 
as well as miniatures, gold boxes, tapestries and sculpture of 
the same period. Late in life he even became a collector of 
Oriental arms and armour. I lis enthusiasm for collecting was

24



Plate 1. Cup and Saucer, 1765, Sevres porcelain. Height of cup: 8.3 cm, 
diameter of saucer: 15.3 cm. The Wallace Collection. London 
The bizarre and beautiful scallop-shell patterns in turquoise blue, highlighted with dark 
blue and outlined in gilding, caused confusion with early-20th century curators who 
consigned this piece to store as an jit m’mv.m lake. In lace Sir Richard Wallace had 
loaned it to the Iiethn.il Green Museum exhibition in 1872, years before the Jit 
iioiiivjii movement, and there is no reason to doubt the slate-letter for 1765.

marriage ceremony in which his valet was dressed as the 
clergyman. He is also reputed to have paid the beautiful 
Countess Castiglione, former mistress of his friend Napoleon 
III, a million francs for one night of unrestrained pleasure. 
Apparently, she needed three more days in bed to recover 
from the experience.

When he died in 1870 he left nearly all his property to his 
son Richard Wallace (1818-90) although, because of his ille
gitimacy, Wallace could not inherit the title. Brought up in 
Paris by his grandmother, the 3rd Marchioness. Wallace had 
been the 4th Marquess's secretary and adviser. Yet it was, by 
his own account, only after his father’s death that he learnt 
the true nature of his relationship to the 4th Marquess.

Wallace was a knowledgeable connoisseur, his preferences 
in paintings, furniture and porcelain being similar to those of 
the 4th Marquess. In these areas he added individual works 
of great importance to what were already outstanding collec
tions. But he also had a deep appreciation of medieval and 
Renaissance works of art of the kind that the 4th Marquess 
had largely despised, so he acquired the European anus and 
armour, maiolica, Limoges enamels, glass, metalwork and 
manuscript cuttings, thereby extending the range of the 
Collection dramatically.

In 1871, when Paris was devastated during the uprising of

immense but it was supported by a genuine understanding of 
art and a sure sense of his own taste.

This taste is evident from his letters to his main London 
agent, Samuel Mawson, in which he expressed, for example, 
his dislike of the early Renaissance paintings that were then 
becoming highly fashionable and his preference for what he 
called ‘pleasing’ pictures, such as those of Murillo with their 
‘rich, mellow quality’. Ugliness was to be avoided at all costs 
and art was not expected to show the brutal aspects of life, 
let alone death itself. In fact, blood is conspicuous by its 
absence in the paintings now at Hertford House.

The 4th Marquess inherited his father's intelligence but 
not his sociability, preferring to live a reclusive life centred 
on his beloved collection. Notoriously mean, like many rich 
men. he could however be witty and charming when 
required. I le never married although he cruelly deceived 
one of his mistresses, Madame Oger, by arranging a mock
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the Commune, Wallace gave huge sums of money to chari
table causes as well as, most famously, fifty drinking fountains 
known still to this day in Paris as Wallaces. We have one now 
in the front garden of Hertford House. It was for his charita
ble work on behalf of the British community that he was 
made a baronet in 1871. That same year he also married his 
mistress, Amelie-Julie Castelnau (1819-97) who was the 
mother of his thirty-year-old son Edmond Richard. The 4th 
Marquess had disapproved of the relationship but after his 
death the couple wasted little time before marrying. Yet this 
was not a marriage of social equals brought together by 
shared interests. Lady Wallace had been a perfume-seller 
when she met her husband and there is no evidence that she 
ever had any enthusiasm for art. The exact nature of their 
relationship, whether it was a love match or a marriage of 
social convenience allowing Wallace to legitimize his son, 
remains something of a mystery.

In 1872 Wallace decided to move to London and settle in 
Hertford House, motivated partly by distaste for his recent 
experiences during the Siege of Paris and partly by his wish 
to be an English gentleman. Together with his wife and son 
he brought with him many of his finest works of art, extend
ing Hertford House to accommodate them (figs. 3 ami 4). He 
became a respected member of English society and took a 
keen interest in the family’s Irish estates which his father had 
neglected. Yet it seems that he was not content with his new 
life. Following the death of Edmond Richard in 1887 he 
returned alone to Bagatelle where he died, in the same room 
as his father, in 1890.

Lady Wallace spent the last seven years of her life in seclu
sion at Hertford House. A formidable woman, fond of 
cheroots, she never learnt to speak English and became 
increasingly dependent on her secretary John Murray Scott. 
On her death in 1897 she bequeathed the collection on the 
ground and first floors of Hertford House to the nation, 
probably fulfilling her husband’s wishes, but all her other 
property, including many superb works of art stored in Paris 
(particularly French 18th-century sculpture, furniture and 
tapestries) she left to Murray Scott. He was enamoured of 
Lady Sackville of Knole (mother of Vita Sackville-West) and 
on his death in 1912 left her all that remained of the collec
tion. She sold these works almost immediately and they are 
now scattered throughout the world, wistfully regarded by us 
as refugees from the Collection at Hertford House.

Lady Wallace’s bequest stipulated that the Collection 
should ‘always be kept together, unmixed with other works 
of art’ which in effect means that we never borrow, buy or 
lend. This has the advantage of ensuring that a visitor can be 
almost certain of seeing any object in the Collection (only an 
item being conserved would be unavailable, and it is always 
possible to see the small number of works of art in store). 
But on the other hand the restriction prevents us from 
making headline-grabbing purchases or from mounting 
glamorous loan exhibitions. On reflection this aspect of the 
Deed of Trust is a relief: we are spared having to decide 
which objects to put at risk by sending them on loan. But it 
can lead some people to imagine that nothing ever changes 
at the Wallace Collection. This is far from the case.

Figure 4. The European Armoury at Hertford House, circa 1890. 
Photograph byJ.J. Thomson. The Wallace Collection. London.
Sir Richard Wallace’s magnificent arangemciu is no longer possible because pieces of 
armour of international renown are either too exposed or hung so high that they 
cannot be seen. This is the Wallace Collection’s dilemma; combining the roles of a 
great family collection with being a national museum.

guard this unique and varied Collection, making it accessible 
for the present and preserving it for future generations’. 
They hope to achieve this chiefly by promoting the under
standing and enjoyment of the Collection and by 
maintaining and improving the conservation and display of 
the works of art. But in these stringent times such aims are 
not easy: at present we cannot even be certain of completing 
the vital air-conditioning replacement planned for the next 
two years. While I very much hope that the government will 
provide for this, we need sponsorship to promote the under
standing and enjoyment of the Collection, and we need to 
raise funds to maintain and improve the conservation and 
display of the works of art. Success depends upon raising our 
profile and encouraging many more people to visit the 
Collection.

In 1992 we had a staggering increase in visitor numbers, 
41% on those of 1991. This was due to several factors, 
largely related to increased publicity: for example, there was 
a B.B.C. radio programme about our attendants' views of 
the Collection and we produced a new, more widely 
distributed promotional leaflet. Also, our remarkable team of 
twenty-five volunteer Guide-Lecturers increased both our 
free lecture programme and our ability to provide guides for 
fee-paying groups; we owe them an enormous debt of grati
tude. But the largest single cause was the exhibition

THE FUTURE OF THE COLLECTION
The Trustees’ principal aim is one of stewardship: ‘to safe-
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Haskell, a Trustee of the Collection and the leading authori
ty on the history of taste. Bringing together almost every 
aspect of the Collection, from paintings and clocks (plate 3) 
to gold boxes and arms and armour, we hope that it will be 
as rich and exciting as the Prince himself.

To enhance the visitor’s appreciation of the Collection, we 
are also developing our education activities. The free lecture 
programme is continuing at eight talks a week, and we are 
also holding a scries of study days where people have the 
opportunity to examine works of art in greater depth. 
Similar days were held very successfully in 1992 but this year 
the range of subjects is wider, including French furniture, 
paintings, Sevres porcelain, gold boxes, miniatures and 
medieval armour. In the longer term we hope to make the 
Collection a major study centre for 18th-century art and 
19th-century collecting, possibly in conjunction with 
university courses. Academic conferences organized by the 
Collection, including one on the restoration of gilding on 
French furniture, arc also a possibility'. Children’s education 
too has not been forgotten: talks for children are now a part 
of the lecture programme and two teacher’s packs (by the 
London Museums’ Education Unit and, again, sponsored by- 
Unilever) will soon be available.

Cataloguing, for which the Collection has an outstanding 
reputation, is also continuing apace. The final, fourth 
volume of John Ingamells’ magnificent catalogue of the 
paintings appeared last year and Peter Hughes' three-volume 
catalogue of the furniture (with each object illustrated in 
colour) will be published in the next three years: these, 
together with my three-volume catalogue of Sevres porce
lain, will complete a programme of mainstream catalogues 
begun on the appointment of my predecessor in 1979. We 
hope to follow them with catalogues of glass and Limoges 
enamels. Oriental arms and armour, sculpture and medieval 
and Renaissance works of art. Without the wonderfully 
generous support of the Monument Trust, the stylish format 
of our catalogues (and their very' reasonable price) would be 
quite impossible.

The Collection needs new and exciting projects if it is to 
thrive and develop, and we have plenty of ideas. I long, for 
example, to brighten up the front entrance which can some
times seem so gloomy. At present we even block the visitor's 
first view of the magnificent staircase by placing the security- 
desk and attendant in front of it. A more welcoming and 
dramatic entrance hall could be achieved instantly by- 
improving the lighting. A more major scheme would be to 
re-introduce the mahogany and glass screen of Sir Richard 
Wallace's day so that the essential but unglamorous security 
check, cloakroom and notices could be dealt with before 
entering the staircase hall.

We also plan to improve the galleries. It is now over ten 
years since the last major refurbishment and the wall-hang
ings in some rooms are beginning to look shabby. The 
gilding is generally in good condition, but the curtains, 
paintwork and lighting are beginning to need attention and 
the general appearance would benefit hugely from aiming at 
a richer, more sumptuous effect. Inevitably, the display of 
the objects is a compromise between one typical of a 
museum and one more characteristic of a luxurious family- 
house. It would be impossible to return to the cluttered 
display favoured by the Wallaces without putting the objects

Plate 2. Vase (one of a pair), circa 17S5. Sevres porcelain with gilt-bronze 
mounts. Height: 32.3 cm. The Wallace Colection. London.
The dark blue ground is overlaid in three-colour gilding (yellow, red and green) 
showing monkeys fishing.
This vase and its pair may have been sold in 1785 to Louis XVI’s aunts. Mcsdaincs 
Victoire and Adelaide, at Versailles, lor ‘JIM) livrcs each. The Wallace Collection has a 
staggering eight pieces of Sevres porcelain which appear to come from Madame 
Adelaide's collection. These vases were acquired by the 4th Marquess of I lertford and 
displayed by him at an exhibition in Pans in 18t>5.

RcmlminJt 1892, organized by my predecessor John 
Ingamells and sponsored by Unilever, which covered the 
changing attributions of our twelve Rembrandt and 
Rembraiultesque paintings since 1892. This was seen by 
almost eighty-thousand people.

Exhibitions, even though confined to our own works of 
art, are immensely exciting to organize and will become a 
regular part of the museum’s life. From March to June 1994 
we are bringing together seventy works now in the Collec
tion that were once owned by the monstrous but fascinating 
Russian collector. Prince Anatole Demidoff (1813-70), a 
man who became a social outcast in Paris for humiliating his 
wife. Princess Mathilde, niece of the great Napoleon, by- 
slapping her lace in public, but whose passion for collecting 
was as great as that of the 4th Marquess. There will be an 
illustrated catalogue with an article by Professor Francis
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in mortal danger but it would be wonderful to bring the 
galleries themselves closer to the more opulent appearance 
they had when the Wallaces were in residence. We have 
twenty-five galleries and refurbishment would require about 
£100,000 per gallery, so this will be a lengthy process (and 
we would not be averse to putting a sponsor’s name discreet
ly on a doorcase).

My dream project for Hertford House is guaranteed to 
break the bank: I long to have our internal courtyard, an 
attractive but bleak area, most beautifully glazed so that it 
could become the setting both for a new shop and informa
tion point (thus freeing a gallery for temporary exhibitions) 
and for a coffee shop (which a recent survey shows would be 
appreciated by 80% of our visitors). More realistically 
extensive wish list covers everything from conservation to 
acquiring library' books. The conservation of individual

IMaur 3. Mantel clock, circa 1785-H9, gilt-bronze and enamel, by Louis 
Robin. Height: 69.5 cm. The Wallace Collection, London.
These figures represent Astronomy and Geometry ami the $riuiillc frieze shows the 
Seasons. This clock is similar to one supplied by Robin for Maric-Autoineite at Saint- 
Cloud alter Louis XVI had acquired the chateau in Frebniary 1785. Marie-Antoinette's 
example cost 3,300 lilies.
In the 19th century this clock was in the collection of Prince Anatole DcmidolFin 
Florence and appeared in his San Donato sale in 1870 when, through the dealer 
Mannheim, it was acquired for the 4th Marquess of Hertford at 14.01)11 francs. It is one 
°f 70 works of art from the I )emidofi'collection which will be shown in the exhibition 
devoted to him at Hertford House from March to June 1994.

paintings, items of furniture and arms and armour costs from 
£200 to £30,000. The higher price is for cleaning and re
lining Gainsborough’s magnificent portrait of Mrs Robinson 
(plaic 4) and I keep hoping to find a Mr Kobinson who 
could help us (I only wish there were more Mr Weenixs or

our
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has to offer in return, to the attention of industry, grant- 
making bodies and charitable individuals. Many of these 
organisations would probably prefer to make donations to a 
charitable trust which aided specific projects, than to appear 
to prop up the government’s grant-in-aid for the basic 
running costs of a national museum. The Collection’s future 
could well rest on the success or failure of such a trust.

To attract sponsorship we now take advantage of Hertford 
House’s splendour as a setting for receptions, allowing a very 
limited number of dinners or cocktail parties hosted by 
companies or charities. Until recently there had never been a 
dinner in Hertford House since Lady Wallace’s time, but we 
now like to think of it as London’s most exclusive and 
magical dining club. We hope the friendly relationship we 
establish with our guests will be of mutual benefit.

Marketing the Collection is proceeding in areas that would 
have been unthinkable only a few years ago. You can already 
buy the most marvellously outrageous ties and tights 
designed by Vivienne Westwood with motifs taken from 
works of art in the Wallace Collection. Rather more 
restrained but no less remarkable will be the range of greet
ings cards, again with designs taken from some of the 
Collection’s works of art, which W. H. Smith’s will be 
selling (exclusively) from January next year. These will not 
only cam a handsome commission but their display in two 
hundred shops throughout the country will be a formidable 
advertisement for the Collection.

Like the Frick Collection in New York or the Muse** 
Jacquemart-Andre in Paris, the Wallace Collection is 
museum which inspires deep affections. Those who come t 
see it acknowledge its worth: in our recent survey visitoi 
were asked to give their general impression of the Collectioi 
and more than 90% classed it as ‘very good’, the highes 
rating on a suggested scale of responses. This rating was no 
earned by the supreme works of art alone; it was also camcc 
by the small team of staff whose dedication to the Collection 
is so visible. In addition to taking meticulous care of the 
galleries and the works of art, we all enjoy daily contact with 
the public, we give lectures on the Collection, answer 
enquiries or give opinions on works of art in areas where we 
have expertise (last year alone we answered 2,957 enquiries, 
largely by letter) and we are anxious to share our enthusiasm 
for this great Collection with everyone.

The year 1997 will be the centenary of Lady Wallace's 
bequest and 2000 will be our centenary year as a museum. 
We have yet to decide what form the celebrations will take, 
but the best birthday present of all would be to see the 
Collection’s precarious future rendered financially secure, 
while its reputation for dignity and excellence remained 
intact and treasured. If we can present to the next century a 
flourishing museum where the works of art are in sound 
condition and where visitors leave thrilled and informed, 
then the Trustees, my colleagues and I would be overjoyed. 
To achieve this the Collection now needs the enthusiastic 
support of its friends more than ever. I fervently hope you 
will come to visit the Wallace Collection, that you will 
admire its ‘genius, fancy and taste' and that, like me, you will 
tall madly in love with its special magic.

Plate 4. Mrs. Xlar)' Robinson ('Pcrdi(a’) by Thomas Gainsborough (1727-88). 
1781, canvas, 233.7 x 153 cm. The Wallace Collection, London.
Mary Robinson’s appearance as 1'erdita in .*111 inters Talc at Drury Lane in December 
1779 was followed by a liaison with the Prince of Wales, later George IV, which lasted 
until 1781. The Prince commissioned this painting and the miniature she holds 
presumably shows his portrait. In 1818. when the Prince was ending his close 
friendship with the 2nd Marchioness of Hertford, he presented this painting to her 
husband, the 2nd Marquess, as a consolation prize. Today we arc looking for funds to 
clean and possibly re-line Mrs. Robinson.

Mrs Rembrandts about). And there arc also opportunities to 
sponsor catalogues, booklets, postcards or an address book. 
Alternatively, the conservation of our photographic records, 
the funding of staff training and new display cases for the 
watercolours and miniatures all desperately need support.

So we have decided to ask our visitors for help. While 
entrance to the Wallace Collection is free, it does cost about 
.£ 10 per head to run the Collection (and this is by no means 
the highest figure for a national museum). We now issue an 
-explanatory letter directing the visitor's attention to the 
donations boxes. Since at present we can only provide 15% 

=of a curator’s time to devote to fundraising, we also hope to 
Produce substantial long-term benefits by establishing a regis
tered charitable trust next year. Ideally it would employ a 

unprofessional fundraiser, and we would envisage it being more 
uccessful in bringing the Collection’s needs, and also what it

The author is immensely grateful to her colleague Stephen Duftv for all his 
help in the preparation of this article
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