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Visitors to this year’s Fair have an unusual opportunity to see a group of Chinese 
ceramics of outstanding quality which have been brought over from America. 
Described here as coming from ‘the Koger Collection’, the exhibits are drawn from 
the holdings of the Ira and Nancy Koger Foundation and from Mr and Mrs Koger’s 
own private collection, with one item lent by the Jacksonville Art Museum. Forty- 
two pieces of Ming and Qing porcelain make up a display that is as striking as 
regards overall quality as it is in its representation of the Chinese achievement of 
those centuries: an object lesson in the deployment of form, colour and decorative 
design.

The collection from which they are drawn is one that, until recently, has remained 
relatively little known to the collecting and museum-going public or to the scholarly 
fraternity, especially on this side of the Atlantic; and it may surprise many to learn 
how long it has in fact been on public display. More than twelve years have elapsed 
since Mr and Mrs Koger decided to place it on loan at the Art Museum in Jackson
ville, Florida, where they were then living; and it was at that time that they also 
donated to the museum the unusually handsome wing in which it has since been 
shown. The collection there numbers even now several hundred items, of which a 
good part remain on view. These range in date from the Neolithic period to the 
Qing dynasty: a preponderant part however being of the Ming and later. The collec
tion is notably strong in blane-de-Chine porcelain and other white wares; and China 
apart, there is a small but choice collection of Korean ceramics.

The state of Florida is not perhaps widely renowned for its collections of oriental 
ceramics and art - although porcelain-lovers visiting that area might Find another 
reason for stopping off at Jacksonville in its Cummer Gallery, which possesses in 
the Wark collection one of the world’s major assemblages of Meissen porcelain. 
When however one considers the situation in other south-eastern states it would 
seem that the same dictum applies, and hardly anywhere south of a line drawn from 
Washington D.C. westward to, say, Kansas City is there a collection of real note 
for the orientalist. It was clearly with this in mind that the Kogers decided some time 
ago to create a travelling exhibition drawn from the rich material at their disposal; 
and for just over a year now this has been making the rounds. Following its debut 
in May, 1985 at the John and Mable Ringling Museum in Sarasota - the state 
museum of Florida - it has been seen in Columbia (S. Carolina), Orlando 
(Florida), Little Rock (Arkansas), and Savannah, Georgia; everywhere this bold 
and imaginative enterprise has been received with lively enthusiasm, and it may 
thus be said to have already justified itself in full. From this autumn the programme 
as so far planned will take it on successively to the states of Tennessee, Texas, 
Virginia and Maryland, and quite possibly there are more yet to come.

The selection that has been made for this presentation at the Fair is confined to 
porcelains of the Ming (1368- 1644) and Qing (1644- 1912) dynasties only, and the 
number of pieces is roughly equally divided. This limitation of choice seemed to pro-
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mise a more coherent and attractive display that one including earlier wares, 
however fine many of these indeed are. The Ming porcelains comprise both blue- 
and-white wares and those decorated in the newly-developed coloured enamels and 
glazes; and it is perhaps worthy of remark to what extent these colourful, inventive 
styles were owing to the growing patronage of the Imperial court. When in the 
mid-17th century the Ming dynasty was in its turn overthrown by and replaced by 
the Manchus there followed a further development of artistic decorative styles and 
a fresh range of masterpieces, while at the same time production for the court en
couraged an even more broadly based standard of fine production. The effects of 
this benign interference in the porcelain industry were to prove historic, inasmuch 
as styles of decoration and design were evolved that have influenced and inspired 
pottery manufacture ever since, and in many parts of the world.

1. Moon Flask. Porcelain painted in underglaze 
blue. Ming dynasty, early 15th century. 
Height: 10".

In this way, blue-and-white early acquired a popularity that was to make it the 
most characteristic of all Ming styles, as well as the staple of a steadily expanding 
export trade. The blue-and-white items exhibited in the Ming section include 
outstanding 15th century wares which at the same time illustrate some intriguing, 
and even surprising, aspects of this development. It is quite clear, for example, that 
the fine piece shown in Fig. 1, traditionally known asyueping or ‘moon flask’, bor
rows the form of a previously unfamiliar vessel which had been current in Islamic 
metal or glassware for some centuries. Appropriately therefore, two of these 
porcelain flasks are to be seen among the exported pieces assembled by the Ottoman 
sultans in Istanbul. One of these is decorated with dancing Central Asiatic figures. 
Neither these, nor the Koger example - the decoration of which, on the other hand, 
has purely Chinese antecedents - bears a reign date mark, but pieces having the 
Xuande mark (1426-35) do nevertheless exist. The striking thing is that both this 
and a number of other Western Asiatic shapes, such as for example the ‘pilgrim 
flask’, the tankard and the pen box were made not simply in reaction to demands 
from abroad, but also for use at the Chinese court. At the same time it is somewhat
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astonishing that wares of such unusually high quality should have been exported at 
all - a state of affairs rarely found after this early period.

Excellence of the porcelain material and lustrous quality of glaze are features 
which make the large, plain white dish of this time one of the most beautiful of all 
the exhibits. Of notable size, it is again matched by a piece at Istanbul, where there 
are also no less than six somewhat smaller ones. Similar dishes are known that have 
incised decoration - for example, one from the Addis Gift at the British Museum 
- while there are others on which appears the ghost of a former painted design in 
gilt: the design, it seems, always conforming to the styles of comparable blue-and- 
white. Rarer still perhaps was the dish of this kind sold not long ago from the E. 
T. Chow collection that bore the Xuande mark.

We cannot leave the early Ming without mention of two exceptional blue-and- 
white bowls, decorated with identical designs but of different date, which show 
flower and fruit sprays in formal arrangement round both the inside and outside; 
and both of which were undoubtedly destined for the court. The first of these bears 
the Xuande reign mark (Fig. 2), and displays all the rare distinction that we 
associate with that period: the highest refinement of material and potting, and a 
vibrant style of painting that leaves little to be desired. By contrast the second bowl, 
which resembles the first in all obvious, formal respects, is flatter in the style of its 
painting and lacking in those touches of ‘heaped and piled’ pigment which, on the 
earlier piece, are suspended to such lively effect in the so-called ‘orange skin’ glaze. 
The probability is strong however that both this bowl, which bears the later Ming 
reign mark of Wanli (1573- 1619), and its earlier counterpart formed part of court 
services. The collection includes yet a third fine example of the pattern, again with 
Xuande mark but of still later date, which may be ascribed to the reign of Kangxi, 
so that the three pieces graphically illustrate the power of tradition in this porcelain 
manufacture, and in particular the role of the court. As an added point of interest, 
all three belonged at one time to the former President of the United States, Herbert 
Hoover.

2. Bowl. Porcelain painted in underglaze blue. Mark and reign of Xuande (1426 35). Diameter: 9 .
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Shown in the same case is an exceptionally large and imposing blue-and-white 
vase which may be accounted another Imperial rarity. Its Wanli reign mark on the 
shoulder and rampant five-clawed dragon design are features that cannot in every 
case and at all periods be taken as infallible signs of manufacture for court use, and 
such a theory is riddled with inconsistencies in practice; in this case however there 
must be significance in the fact that identical, but even larger vases were found in 
the tomb of the Emperor himself, near Peking.

Despite the continuing popularity of blue-and-white an increasing proportion of 
porcelains made for the court in the 16th century followed a newer taste: that for 
enamelled decoration. This trend is well demonstrated among the Ming porcelains 
in the Roger collection, which present a singularly rich and colourful display.

Especially notable are a series of bowls and dishes clothed in glazes of resplendent 
yellow. This colour has often been described as reserved for imperial use in Ming 
times, yet over this interpretation the problem again arises that examples have been 
found outside China’s borders: the Hongzhi (1488- 1505) marked dish in the collec
tion, for example, is matched not only in Istanbul and at Ardebil but also by 
another, now in the Victoria & Albert Museum, that bears the ownership mark of 
the Mughal emperor of India, Jahangir, together with the date 1612/13. This in
stance of similarity between the three great princely collections is by no means uni
que, and it may be that it reflects some kind of imperial gift from China made for 
diplomatic reasons. In any case, there can be little doubt that services of these 
yellow-glazed wares were made for the Chinese court between the reigns of 
Chenghua (1465-87) - or earlier - and Wanli; and pieces from all these except 
the first are represented here. The way in which the yellow was applied, in the form 
of a simple enamel washed over the porcelain glaze, is one giving a soft and 
luminous result which is seen at its most impressive, perhaps, in the very large bowl, 
over fourteen inches in diameter, that carries the Jiajing reign mark (1522-66). 
Later, as other pieces will show, a different style was developed in which these col
oured enamels were applied like glazes, over the unglazed porcelain ‘biscuit’, with 
even richer effect.

The Ming display includes attractive examples from two further court services of 
the Hongzhi period; and in this case a neat arrangement of floral and fruit sprays 
makes up the design. In the first, the yellow enamel appears once again, this time 
however used merely as a ground and foil for a previously-executed design in 
underglaze blue. On this rather large, more than ten-inch dish the combination of 
Ming vitality in design and a noble combination of colour has its own particular 
charm: It is intriguing therefore to see beside it another dish with the identical 
design done in blue only: whether this second dish was intended for further enamell
ing that was never carried out will, perhaps, never be known.

The development of a full enamel palette for porcelain decoration is certainly one 
of the more spectacular achievements of the Ming. There are occasional rare cases 
of such a use dating from before Chenghua in the 15th century and an exceptional 
bowl with the Xuande mark has lately been published in a Chinese journal. In 
general, however, the spread of this style beyond the palace workshops is a 
phenomenon of the 16th century. From the reign of Zhengde (1506-21) we have 

interesting dish with four-character mark which is decorated in red enamel alone 
with a design of a single carp swimming in the centre, and four more round the out
side. This sparing design surely reflects court taste, and yet an old dilemma recurs, 
although in a new form: for study of the mark reveals that this was once blotted out

an
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by a patch of red enamel - now largely removed. There is curiously enough, 
though, a similar occurrence on a piece from Ardebil: a blue-and-white bowl of this 
period with the same obliteration, carried out in black. It looks very much as if, at 
that particular time, the departure of‘imperial’ quality wares abroad was for some 
reason sanctioned by this form of defacement..

The various other enamelled wares here include two pieces of an elaborately and 
richly-decorated sort which are nonetheless certainly known to have been exported, 
if not actually commissioned from outside China. Bowls, ewers, dishes and stem 
cups make up the bulk of surviving examples of these wares, which are decorated 
in whole or part with areas of red, green or more rarely, aubergine-purple enamel, 
or alternatively sometimes with deep blue glaze. Their most distinctive feature is 
however a further, topmost layer of decoration in gold: hence the term ‘kinrande’ or 
‘gold-brocade design’ applied to them in Japan, where the style was for a time great
ly prized for use in the Tea Ceremony. This effect was attained through the applica
tion of areas of gold leaf which were then worked with a tool. The green-glazed 
specimen shown in Fig. 3 is a particularly rare and elegant example.

3. Bowl. Porcelain painted in underglaze blue, green enamel and gilt, second half of 16th century. 
Diameter 4%".

There is not space here to discuss adequately all the styles and diverse techniques 
which contribute to the Qing section of the exhibition. In this period virtually all 
the principal styles practised under the Ming continued in some form and in some 
cases these were substantially extended, indeed such is the diversity of wares produc
ed during the later 17th and 18th centuries that our display makes no pretence of 
doing justice to them all. By deliberate choice blue-and-white and its most closely 
related types have been specifically excluded so as to make way for more coherent 
groupings in others; and while one case displays nothing but enamelled wares, the
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remainder is devoted entirely to porcelains with various kinds of monochrome col
oured glazes.

The single case of wares decorated in polychrome represents in direct form a few 
of the more characteristic Chinese solutions. What we call the Jamille verte’ style - 
as it was usefully distinguished by the French writer of the mid-19th century, Albert 
Jacquemart - may be said to dominate the scene down to the mid-1720s: that is, 
virtually throughout the reign of that celebrated patron of the arts, the emperor 
Kangxi (1662-1722); and a large bowl here exhibits an unusual and interesting 
combination of the two techniques of enamelling, ‘on the glaze’ and ‘on the biscuit’, 
which belong to this style. The ‘on the biscuit’ area of the outside of the bowl with 
its dense black ground is at the same time a demonstration of the so-called Jamille 
noire’ style, so that against this, the flower-shaped, glazed panels with their conven
tional enamel painting necessarily stand up in relief. Previously exhibited at the 
great exhibition of Chinese art held at the Royal Academy in 1935, this striking 
bowl is also a touchstone by which to judge the authenticity of other Jamille noire 
pieces that may have fallen under suspicion - as indeed many have in recent years.

A finely-made dish that is decorated in superior style with an incised five-clawed 
dragon design, and also has a particularly well-written Kangxi mark on the base, 
raises again questions of a sort already considered in relation to some of the Ming 
wares; for while this makes strong claims to be part of a consignment intended for 
the court, the original design was never completed in colours (as in the case of some 
other surviving examples), and the piece was overpainted in ‘on the biscuit’ techni
que. The so-called ‘egg-and-spinach’ result - made up of deftly-applied patches of 
plain green, yellow and aubergine - is curiously reminiscent of‘three-colour’ Tang 
tomb pottery. Does this again represent some form of cancellation? If so, it seems 
hardly to have been for the purposes of export, for parallels can be drawn with the 
decoration of other pieces that bear the later reign mark of Daoguang.

As regards the large pair of pheasants which are splendidly decorated in enamels 
of the famille rose, however, there is small room for doubt that these were intended 
for the foreign trade; and there are sets of paintings depicting the processes of 
porcelain manufacture in the mid-18th century in which similar models are shown 
displayed in the shops visited by Western merchants. The success of this family of 
enamels, with its prominent use of carmine-pink and white, has endured ever since, 
and it is a curious reflection that these particular enamels should in fact have been 
introduced from Europe. The birds are notable for their powerful modelling, and 
for the rich ‘harlequin’ effect of their multicoloured plumage.

The crowning glory of Qing porcelain is surely its greatly-enlarged range of wares 
with monochrome glazes, many of which were perfected to meet the growing re
quirement of the court for decorative wares. Pursuing this aim, the factory’s direc
tors sought inspiration in the past as well as in chemical research, and Song ceramics 
from the palace collections must have provided a variety of models. Longquan ware 

obvious choice: but the vase shown here, with its typical Kangxi shape, andwas an
refined glaze applied to a white porcelain body, pays only token respect to its 
ancestry, and the carved landscape design, although apt in technique, is drawn 
rather from contemporary blue-and-white. A pen box with pale celadon glaze made 
under Qianlong (1736-95) repeats a Ming form whose origins, as we have pointed 

Islamic, while its glaze counts as a refined new invention. The use ofout, are
copper-red glazes was primarily an early Ming development, and at that time they 

have been adopted for a special, perhaps ritual role at the court. The so-seem to
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called <saiig-de-bocuf> or ‘ox-blood’ red, thick and mottled, is here in the form of a 
splendid, unmarked double-gourd vase of the Kangxi period. Also represented, 
however, is the qihong or ‘sacrificial red’, a more even glaze clearly following the ear
ly 15th century style, on a dish bearing the Yongzheng reign mark (1723-35) which 
might well be considered a court piece.

All these glazes belong in the category of those requiring to be fired at very high 
temperatures. A more moderate firing however was needed to achieve a further very 
colourful range that included yellows, greens, purple and turquoise: all of which are 
represented here. The ‘apple-green’ glaze with its apparent ‘crackle’ is in fact ap
plied over a dark-patterned glaze of guan type in the Song style. The purple dish, 
with its almost completely hidden incised dragon design, is another marked palace 
ware of the Kangxi period. The most eye-catching of all perhaps is the exceptionally 
large and splendid slender vase with turquoise glaze covering a carved floral design, 
which has no mark, but undoubtedly dates from the Kangxi period also (Fig. 4).

4. Vase. Porcelain with carved design under a turquoise glaze. Kangxi period, c. 16H0-- 1710. Height: 
22 3/4
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5. Guanyin in contemplation. Blanc-de-Chinc porcelain. Second half of 17th century. Height: 15 Ys".

This brief commentary would be incomplete without mention of the striking 
figure of Guanyin, Fig. 5, in pure white porcelain, which is a product of Dehua: 
the centre in Fujian province at which the ware known in the West as fblanc-de-Chine’ 
was made. With its exceptional purity and translucency and ivory-white glaze tint, 
this has perhaps justifiably been described as the most beautiful porcelain material 
ever produced. The modelling of the deity, who is seated in a contemplative pose 
on a lotus throne with eyes lowered and hands folded in her lap, is both positive and 
refined; and it is no surprise therefore to find stamped on the back the mark of the 
celebrated potter He Chaozong. His name seems unrecorded by history, but the 
consistent quality of his work sets him apart. There are grounds now for believing 
his activity to date more to the middle years of the 17th century than to those of 
Kangxi where it was formerly placed.

31


