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In June, 1645. John Evelyn recorded in his Diary. 
“Three days after, I return’d to Venice, and pass’d over 
to Murano, famous for the best glasses of the world, 
where, having viewed their furnaces and scene their 
worke, I made a collection of divers curiosities and 
glasses, which I sent to England by long sea ...” Glass 
had been made at Murano since at latest the end of the 
13th Century, and before that for centuries in Venice 
itself. During all these centuries a tradition of manual 
skill and technical knowledge had been developed which 
made Venice par excellence the city of glass-making. It 
was therefore natural enough that during the 17th and 
18th Centuries, when Continental travel began to 
become a habit with Englishmen, they should visit not 
only the city of the Doges itself, but also its little 
industrial satellite across the water. A year after Evelyn, 
an Englishman named John Raymond made a journey 
through Italy, recorded in his Itinerary Contayning a Voyage 
Made through Italy in theyeare 1646 and 1647. He did not 
fail to visit Murano, of which he writes: 
continually (excepting in August and September) are 
Fornaces to make Glasses, which for the variety of the 
worke, and the Chrystall substance, exceed all others 
in the world, and arc transported to all parts: out of 
which merchandise Venice drawes infinite summes of 
money ...” Again, when Richard Lasscls returned 
from his Voyage of Italy, the account of which was printed 
in 1670, he recorded: “An other day we went to Murano 
again to sec the glass houses which furnish almost all 
Europe with drinking glasses, and all our Ladies cabinets 
with looking glasses. They utter here forth two hundred 
thousand crowns worth a year of this britle wares; . . . 
In one shop they were making a set of glasses for the 
Emperor, of five crowns every glass: They were drinking 
glasses with high covers made like spread eagles, and 
finely gilt. Sometimes to shew their art, they make here 
pretty things. One made a ship in Glass, with all her 
tacklings, guns, masts, sails, and streamers. An other 
made an organ in glass three cubits high, so justly 
contrived, that by blowing into it, and touching the stops 
it sounded musically. A third made a perfect Castle, 
with all its fortifications, Ramparts, Cannons, Ccntry 
houses, & Gates . . .” To some of these complicated 
conceits of the glass-maker we shall return in due course. 
For the moment let us consider the high patronage 
implicit in Lasscls’ mention of the order being completed 
for the Holy Roman Emperor.

During the years 1708-09 King Frederick IV of 
Denmark made a journey to Italy. On 29 December 
1708, lie arrived in Venice, and although he was 
travelling incognito, the authorities were very well aware 
of his presence. On New Year’s Day he was accordingly 
waited on by four gentlemen sent by the Venetian 
Senate to deliver the diplomatic present known as a

“rinfrcsco” (or “refreshment”) consisting of candles, 
food, drink, and glass, the whole conveyed in twelve 
boats, at a total expenditure of 2,647 ducats. The cost 
was enormous, but this was the first time that Venice 
had had a visit from a reigning monarch since 1574. 
Unfortunately, we do not know exactly what proportion 
the cost of the glass bore to the total, but from bills 
rendered on other similar occasions, and from the 
present contents of Rosenborg Palace in Copenhagen, 
we may form some idea of the glasses presented to the 
King on that occasion. He returned home to Denmark 
with more than 600 glasses, some of which he had 
admittedly bought in his route home. In 1714 he had 
all this glass arranged in a ‘Glass Room’ in the Castle 
of Rosenborg, to form a parallel to the Porcelain Rooms 
found in other European palaces. The surviving 
Venetian glasses may be divided into four categories. 
First come glasses made in imitation of the engraved 
crystal-glass of Bohemia, which in the closing years of 
the 17th Century and the early years of the 18th Century 
offered severe competition to Venetian glass, and which 
the Venetian glass-makers now tried to copy. Secondly, 
there were glasses made with decoration of opaque-white 
threads, a speciality for which Venetian glass-making 
had become famous in the 16th and 17th Centuries. 
Thirdly, there was a large group of glasses made of 
opalescent glass. And lastly, glasses with the elaborate 
pincercd work for which Venice had become famous 
in the Renaissance and Baroque periods.

c < Here

When, however, we approach the middle of the 18th 
Century, a change of emphasis seems to take place, a 
change perhaps more to be looked for in English visitors 
thaniin those of other countries. For in the course of 
the first half of the 18th Century English glass-of-lead 
had come more and more to be recognised, at home 
as well as abroad, as the finest crystal-glass. The peculiar 
qualities of this glass - its weight, light-refractive power, 
and slowness in cooling - had called forth in England 
a glass-style ideally suited to it. This style, simple and 
sometimes even somewhat heavy-handed, laid emphasis 
on the material itself, at the expense of that gay and 
fantastic ornament which the light touch and inherited 
skill of the Venetian glass-maker had raised to such 
heights in the 17th and early 18th Centuries, and which 
was unsuited to the more ponderous English lead-glass.

Concurrently with these changes, we may notice a 
change of tone too in the references to Venetian glass 
in the travellers’ writings. Edward Wright, in Some 
Observations made in Travelling through France, Italy, &c. 
in 1720, 1721 and 1722, says: “. . . we certainly have 
come up to them as to glasses, and far outdone them 
too, by all that I could sec at Murane . . and the 
French traveller Misson writes: “. . . one of my Friends
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assur’d me, that a few Years ago, having carried a Vial 
of the finest Crystal of Murano to London, the VVork- 
therc were so far from looking upon it as extraordinary 
or inimitable, that they said they could, and sometimes 
did, make finer work . . All these observations, 
however, probably apply to colourless crystal glass. 
There still remained types of glass the secrets of which 
the Venetians alone had mastered. These were the 
coloured glasses and the opaque glasses, white (lattimo) 
and coloured, in the manufacture of which the 
Venetians, with their great trade in beads, had been 
skilled for centuries. “They counterfeit excellently”, 
wrote Edmund Warcupp in 1660, “several things of 
Agate, Calcidonian, Emerald, and Hyacinth, with othere 
pretty Toyes ...” It is the glass of these kinds which 
seems to have fascinated the English travellers of the 
18th Century.

men

There are, in the Victoria and Albert and other 
Museums, and in various private collections, a number 
of plates of opaque-white glass painted in iron-red with 
views of Venice. These have always been associated with 
Strawberry Hill, the home of Horace Walpole, and in 
the Description of the Villa of Horace Walpole ... at 
Strawberry Hill, published in 1774, there occurs, in a 
passage describing the China-Room, the following item:

Two dozen plates of Venetian glass; each plate has a 
different view of Venice, drawn in red” (plate 1). These 
plates were always, reasonably and correctly, assumed 
to have been bought in 1741, in which year Horace 
Walpole spent some time in Venice. On this 
assumption, however, several difficulties present 
themselves. In the first place, the scenes on the plates 
were said to have been copied from engravings by 
G. B. Brustolone after Canaletto. This series of prints, 
however, was not published until 1763, so the plates 
could not have been copied from them and still have 
been made in 1741. The second difficulty was that there 
were many more than two dozen of these plates in 
existence. Four were known to be in Continental

1 Opaquc-whitc glass (lattimo) plate painted in brownish-red 
enamel with a view of the Church of S. Giorgio Maggiorc, 
Venice, from the etching shown in plate 6. The 
redistribution of the elements of the composition should be 
noted. From Strawberry Hill, now British Museum. By 
courtesy of the Trustees.i C

collections, and twenty-six more in English collections.
Sixteen of these were at The Vyne, near Basingstoke 
in Hampshire (plate 2). Now the owner of The Vyne 
from 1754 onwards until his death was John Chute, 
friend and intimate of Horace Walpole; and it was easy 
enough to see how he should have possessed another 
such set of these plates, whether acquired by himself, 
or perhaps given to him by Horace Walpole on his 
return from his Grand Tour. Even on this assumption, 
however, another difficulty obtruded itself, for of the 
dozen plates other than those at The Vyne, two pairs 
bore the same scene painted on them. Yet the 
Strawberry Hill catalogue is explicit on the point that 
each plate was decorated with a different view. The best
way out of this difficulty appeared to be to trace the past Pelham, daughter of the Duke of Newcastle, who

also his uncle, and it was by virtue of this connection 
that on the first Duke’s death he succeeded to the title.

2. Opaquc-whitc glass (lattimo) plate painted in brownish-red 
enamel with a view of the Molo and the Buccntaur, from 
the engraving shown in plate 5. From The Vync, 
Hampshire. National Trust.

Earl of Lincoln. In 1744 he had married Catherine
was

history of these plates, and in pursuing this line I was 
fortunate enough to light upon the fact that three of them 
had been bought originally at the sale of Clumber, the In 1741, however, these matters were far Irom his 
Nottinghamshire mansion of the Dukes of Newcastle. thoughts.
Subsequently, five more plates were traced to the same 
source, making a total of 33 in all (plate 3). Now the 
second Duke of Newcastle-under-Lyme, before his 
elevation to the Dukedom in 1768, had been the 9th

In October, 1740, writing from Florence to her friend, 
the Countess of Hartford, the Countess ot Pomfrct 
recorded: “. . . Lord Lincoln is here; a very lively,
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Lincoln; . . . besides Mr. Whitehead and Mr. Shutc, 
whom we left at Florence . . .” On the 15th: “In the 
evening, dressed as before, we went, with lord 
Lincoln ... to the place of St. Mark, to see the masks, 
for all the town were assembled there, walking up and 
down ...” She then mentions Horace Walpole: “We 
had not sal long before that gentleman passed by, out 
of mask; and being called by signor Francesco, who had 
something to say to him, we told him who we were, and 
he sat down with us ...” So the main characters of 
the drama arc gathered together in Venice.

In his Short Notes of my Life, Horace Walpole gives an 
account of his Grand Tour, on which he was 
accompanied by Thomas Gray, the poet. They “went 
by Lyons to Turin, over the Alps, and from thence to 
Genoa, Parma, Placentia, Modena, Bologna, and 
Florence. There we stayed three months, chiefly for the 
sake of Mr. Horace Mann, the English Minister ... we 
went to Rome in the end of March, 1740, ...” 
returning to Florence until May, 1741, when “we went 
to the fair of Reggio. There Mr. Gray left me, going 
to Venice with Mr. Francis Whithed and Mr. John 
Chute, for the festival of the Ascension ...”

“I went to Venice with Henry Clinton, Earl of Lincoln, 
and Mr. Joseph Spence, Professor of Poetry . . .” What 
Walpole docs not reveal in this passage is that during 
this prolonged sojourn he and Gray had been getting 
on each others’ nerves. Gray’s sense of his superior parts 
but inferior position and Walpole’s resentment perhaps 
of his mentor’s disinclination to join in with some of 
his diversions, combined to bring about an explosive 
quarrel during the stay at Reggio, as a result of which 
Gray went on to Venice with Chute, whilst he himself 
followed with the Earl of Lincoln and Joseph Spence 
(1699-1768). Spence was a Classical scholar and a clerk 
in holy orders, and had already accompanied two other 
young sprigs of the gentry on their Grand Tours. By 
1741 he must have known the ropes pretty well, as 
indeed is shown by his memoranda in a MS. in the 
British Museum. His notes show a constant 
preoccupation with Classical themes, but when he 
arrived in Venice, he turned his attention to glass. On 
the 16th June he wrote home to his mother: “I have 
been this morning purchasing some Household Goods 
for us, no less than Handles, for a Dozen Desert Knives 
and Forks. Among all the Noble Rich Marbles used by 
the Old Romans ... the most esteem’d is what they 
call Lapis Lazuli . . . They have, of late years, found 
out a way of imitating this, at Venice, & tis of this 
Imitation that our Knives and Fork Handles are made.
I have been thinking all this morning, how pretty they 
must look with your Cheyne Plates ...” They cost him 
£1. Such knife-handles in imitation of lapis lazuli were 
at this time a product popular with English travellers. 
Two days before Spence’s letter recorded above, Lady 
Pomfret wrote to her correspondent in England: “When 
we had dined, we went in our gondola to Murano, 
another little city in the Lagunes. Here they make 
looking-glass; and here (what we call in England) Milan- 
stone is made, as well as the false lapis lazuli, with the 
broken glass, filings of brass, &c., thrown into a

3. Opaque-white glass (lattimo) plate, painted in brownish-red 
enamel with a view of the Church of S. Maria della Salute, 
from A. Visentini’s engraving {Prospectus . . . , Part I, No. 
5). From Clumber, now Newport Museum.

sensible young man. He goes in a fortnight to 
Rome; . . . Mr. Walpole and Mr. Dashwood stay the 
winter; and these, with Lady Walpole and Mr. Mann, 
are all the company I am likely to see for some 
months . . ” Horace Walpole for his part, also from 
Florence, writes to the Hon. Henry Seymour Conway; 
“Lady Pomfret has a charming conversation once a 
week. She has taken a vast palace and a vast garden, 
which is vastly commode, especially to the cicisbeo-part 
of mankind, who have free indulgence to wander in pairs 
about the arbours. You know her daughter: Lady 
Sophia is still, nay she must be, the beauty she 
was ...” This was Lady Sophia Fermor, a noted 
beauty of the day, who had earlier been one of the child- 
actors depicted in Hogarth’s picture The Emperor of 
Mexico. A year later, Horace Walpole was to describe 
a ball in London: “Then there was Lady Euston, Lady 
Caroline Fitzroy, Lady Lucy Manners, Lady Camilla 
Bennct, and Lady Sophia, handsomer than all; but a 
little out of humour at the scarcity of minuets; however, 
as usual, she danced more than anybody; and, as usual 
too, took out what men she liked or thought the best 
dancers.” With this dangerous young lady Lord Lincoln 
now fell deeply in love, and from this point onwards 
his Grand Tour was improvised to coincide as far as 
possible with the Pomfrcts’ itinerary across Italy. When 
they moved to Rome, Lord Lincoln returned thither 
from Naples. He was constantly in their company in 
Rome, entertaining them to dinner and taking them to 
“the finest concert Rome could afford”, or 
accompanying them on excursions. At this time, all the 
English travellers in Italy were progressing in the general 
direction of Venice, where the festival of the Ascension 
was due to be celebrated, with its elaborate ritual of the 
Sposalizio dal Mar, or ‘marriage of the Adriatic’, one of the 
highlights of the tourist year. Lady Pomfret writes from 
that city on the 6th June: “The English here are lord
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furnace . . and at almost the same time Mann wrote 
to Walpole: “I carried into England a set of handles 
for dessert knives and forks of the false lapis lazuli which 
pleased extremely, and cost mightly little.” Perhaps his 
fellow countrymen had had the tip from him during their 
stay with him in Florence.

Lord Lincoln himself does not emerge from the 
correspondence as a man of any great interest, and 
Mann, although glad that they were at hand to look after 
Walpole, evidently thought that Lord Lincoln and 
Spence would prove boring companions; to Lord 
Lincoln he referred on a later occasion as “that strange 
stupid stammerer”. He nevertheless appears to have 
accumulated some souvenirs of his Grand Tour, for a 
consignment of his effects was returned to England from 
Florence by Mann in April of the next year.

Lady Pomfret was perfectly right in her observations 
on these types of glass, for the recipe, which passed from 
the Darduin to the Miotti family in the course of the 
17th Century, did in fact employ copper, the glittering 
particles in the glass being nothing more than copper 
reduced again to its metallic state. Robert Dossie, who 
compiled in 1758 a technical handbook entitled The 
Handmaid to the Arts, refers to this ‘avventurine’ glass 
(so-called because of the good luck that was needed to 
produce a satisfactory batch) as “the brown Venetian 
glass with gold spangles, commonly called the 
Philosopher’s stone”, and says of it: “This kind of glass 
is used for a great variety of toys and ornaments with 
us, who, at present procure it from the Venetians ...” 
Whether this is the same as Lady Pomfret’s ‘Milan 
Stone’ is uncertain, but it seems very probable (plate 
4). Horace Walpole had ‘2 cups and saucers of Milan 
stone’ at Strawberry Hill, and in fact chocolate-cups and 
saucers of a sort of calcedonio glass with avventurine 
enclosures are not uncommon.

John Chute, however, was a person of quite different 
calibre. He appears to have been a humorous and 
sensible man, although outwardly seeming affected. 
Gray wrote to Mann that Walpole was of opinion that 
“. . . Never anybody had half so much wit, as Mr. 
Chute (which is saying everything with him, you 
know) . . More to our purpose, however, is his 
interest in the arts. He was an accomplished amateur 
architect, making designs for Hagley and for Strawberry 
Hill, and designing houses for Lady Mary Churchill, 
Walpole’s sister, at Chalfont, and for Mr. Andrews at 
Donnington. The quality of his delicate architectural 
draughtsmanship may be well seen in his designs for 
Strawberry Hill. Apart from being an amateur architect, 
Chute was also a herald, a genealogist and a collector 
of prints. When he died, Horace Walpole wrote of him: 
“He was my counsel in my affairs, was my oracle in 
taste, the standard to whom I submitted my trifles, and 
the genius that presided over poor Strawberry.”

The last of this company of young men was Francis 
Whitehead, of Southwick Park, Hampshire, cousin and 
intimate of John Chute. He seems to have been a 
reserved man, whose personality does not emerge very 
clearly from the correspondence. His attitude to the arts 
is not revealed, but we do know that he had his portrait 
painted by Rosalba, and it hangs at The Vyne to this 
day. Gray describes him as “a fine young personage 
in a coat all over spangles, just come over from the Tour 
of Europe, to take possession and be married . . . say 
I wish him more spangles, and more estates, and more 
wives . . 1 7

Here, then, in the month of June 1741, were three sets 
of young tourists gathered together in Venice, at least 
one of each pair being an enthusiast for the arts. The 
natural director of their enthusiasms in the city would 
have been ‘consul’ Joseph Smith, patron of Canaletto 
and many other Venetian artists, and the founder of 
that great collection which now graces Windsor Castle 
and the King’s Library at the British Museum. Thomas 
Nugent, in his book The Grand Tour, published in 1749, 
mentions at Venice: “the library and drawings 

I belonging to Mr. Smith, the English consul ... are also 
i worthy of notice.” Smith did innumerable small services 

for Walpole and “the Chutes”, as Mann called them, 
and although Walpole later ridiculed him as “The 
Merchant of Venice”, he and Chute had evidently 
visited his collection. There is one fact which suggests 
that Smith had been directly useful to the tourists in

i

4. Scent-flask of brown glass flecked with ‘avcnturinc’
enclosures (?‘Milan stone’). Probably Venetian; mid-18th their commission of opaque-white glass plates painted 
Century. Birmingham Museum and Art Gallery. with views of Venice.
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* • r-HHWA nJLs£.<g?2USgfS.MACOIORK5. Engraved by Antonio Visentini from Prospectus Magni Canalis 
Venctiani, Part I, No. 14.

Of the views on the opaque-white plates, those of the 
Grand Canal turned out to have derived from Antonio 
Visentini’s suite of engravings after Canaletto entitled 
Prospectus Magni Canalis Venetiani, the first fourteen of 
which appeared originally with a title-page dated 1735 
(plate 5). These were reissued, probably in 1742, as Part 
I of a more comprehensive series entitled Urbis 
Venetiarum Prospectus Cclebriores. Yet some of the glass 
plates are decorated with views which only appear in 
Parts II and III of this work, ostensibly only available 
in 1742. We know that the Visentini engravings 
published in 1735 were ready well before that date, and 
clearly the same conditions obtained before the 
publication of Parts II and III in 1742. It seems highly 
likely that the engravings would have been borrowed 
or otherwise obtained before publication from Smith, 
for Smith was Visentini’s patron and employer in this 
matter, as in others. It seems indeed very likely that 
Smith was the intermediary through whom Walpole, 
Lincoln and Chute placed their commissions for their 
sets of plates. He undoubtedly had many irons in the 
fire. The idea of decorating the plates with different 
views of Venice, however, need not have been Smith’s. 
The tourists were already well imbued with the idea of 
obtaining records of what they had seen, just as the 
modern tourist likes to have his snapshots. In Rome 
indeed Spence had already bought ‘Canaletto’s Views’ 
for 12 crowns and 80 Baycocks, and in Venice he bought 
‘Views of Venice’ for 10 shillings.

6. Etching by Luca Carlcvaris, Chiesa di St. Giorgio Maggiore, 
from Le Fabriche, e Vcduli di Vcnelia . . . (1703)

Grand Canal. It is clear, for instance, that Lady Pomfret 
took a particular interest in the regatta on the Grand 
Canal and in the Buccntaur. Writing on the 8th June, 
she records: “But what was really very curious to see, 
was the Bucentoro, in which the doge and senate go out 
every year on Ascension-Day to wed the sea. This is 
a galley of a hundred feet in length ... all made of 
wood, carved inside and outside in the richest 
ornaments, with bas-relievos, alto-relievos, and whole 
figures, all gilt . . . [it] is about six years old, and cost 
ten thousand pounds.”

But the Grand Canal is far from exhausting all the sights 
of Venice, nor did Visentini’s first suite of engravings 
do even it full justice. The tourists appear to have 
thought that the Rialto Bridge and S. Maria della Salute 
(plate 3) received insufficient detailed attention, and 
therefore added to Visentini’s repertory views showing 
the side of the Rialto Bridge, and two additional aspects 
of S. Maria della Salute derived from a suite of etchings 
by Luca Carlevaris, entitled Le Fabriche, e Veduti di Venetia 
and published in Venice in 1703. Visentini’s engravings 
of the Bucentaur showed only one side of the Doge’s 
Palace, and the buildings between the Piazzetta and the 
Dogana were unrepresented. Two engravings from 
Visentini’s second series were therefore chosen to fill 
the gap as far as the Grand Canal was concerned, a 
purpose which they were no doubt planned to fulfil in 
the set of engraved views too. Views of the Piazza and 
Piazzetta were obtained from Carlevaris, and other 
notable sights dotted about the city were copied from 
both artists - S. Giorgio Maggiore (plates 1&6), the 
Church of I Mendicanti and the gates of the Arsenal 
from Carlevaris; and the Church of SS. Giovanni e 
Paolo from the more miscellaneous plates of Visentini’s 
third volume.
The plates, however, were far from being the only glass 
in which the English visitors took an interest in Venice. 
Lady Pomfret writes on the 10th June: “This afternoon 
we had a visit from Mr. Walpole . . . and soon after 
the signoras Bianca Mocenigo and Elena 
Contarini . . . came also to visit us; and conducted us 
first to the famous Magazine of Glass, where we saw 
houses, gardens, pots full of flowers, and a whole 
fortified town, in that material, prepared for dessert 
services . . Surtouts de table of this kind were a

With the aid of all the available plates, it is possible to 
sec how each set of twenty-four was made up, and it 
is interesting to discern the aims of the travellers as 
reflected in their choice of subjects. Visentini’s first 
fourteen engravings were designed to give a general view 
of the Grand Canal in its various reaches. The set starts 
with the Rialto Bridge, working up the Canal to the 
Dogana. It then returns to the Rialto and works down 
to Santa Chiara. The last two engravings, however, 
depart from this scheme, and show respectively the 
annual race of gondolas on the Grand Canal and the 
Bucentaur (the Doge’s State Barge) moored beside the 
Palazzo Ducale, ready for the Ascension Day ceremony 
of the Sposalizio del Mar (plate 5). Both these scenes were 
special points of interest for visitors, and that is no doubt 
the reason why they have been added to the otherwise 
straight forward topographical scries representing the

27



7. Surtoul de table with glass components attributed to Giuseppe Briati (1686-1772). Museo Vetrario, Murano.

speciality of the firm of Giuseppe Briati, who was the 
greatest of the Venetian glass-makers in the 18th 
Century to take up the challenge offered by the success 
of the Bohemian and English crystal. This firm supplied 
many of these so-called Dcser for use at the banquets 
in the Doge’s Palace. Thus on St. Stephen’s Day in 1765 
“The first and second removes, with their beautiful 
symmetry and the admirable works in Glass with which 
they were adorned, in the manner of the elegant modem 
Deser, were the admiration of the throngs of people 
(plate 7). Whether Walpole bought any of these is not 
known, but Mann wrote to him on 24th June: “Cccco 
tells me you have brought such loads of glass; you was 
in the right to buy a good deal as much as I fear will 
be broke in its way home ...” He was fortunately 
proved wrong in this. Walpole, in 10 Downing Street, 
writes triumphantly on 19 October of the same year: 
“I write to you up to the head and ears, in dirt, straw 
and unpacking. I have been opening all my cases from 
the custom house the whole morning, and, are not you 
glad, every individual safe and un-damaged. I am fitting 
up an apartment in Downing Street ...”

> >

8. Chocolatc-cup and saucer, opaque-white glass (lattimo) 
painted in brown enamel with imaginary landscapes. 
Venetian; about 1740. Perhaps originally from Strawberry 
Hill. Victoria and Albert Museum. Crown Copyright.
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brown, of the same ware (plate 8).” This item, which 
occurs in the description of the contents of the China- 
Room, comes directly after the entry referring to the 
lattimo plates, and it is clear that they were of the same 
general character. This surmise is confirmed by the fact 
that at The Vyne there are a number of pieces of exactly 
similar type. Also at Strawberry Hill were “An old 
Venetian glass cup and saucer, with gold flowers” and 
“A red Velvet coffer ornamented with silver, and 
containing six dram-bottles of the old Venetian glass 
flowered with gold and enamelled tops”.

Amongst these pieces must have been the set of eight 
chocolate cups of lattimo with landscapes painted on them 
in brown, which figure in the Description of Strawberry Hill 
(1774) as: “A japanned tray with a vase for cream, and
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