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There is frequently only a thin difference between those thrust upon him. He would say “I would like to put it
who give lectures on the decorative arts and those who on my desk for a few days. By next week it will have told
listen to them, for it is probably true that the sum of me what it is and when it was made”. There is nothing
knowledge of those listening is far greater than that of the like living with a piece and placing it among its peers to
lecturer. However, the lecturer is focussing on a narrow reach a conclusion as to where it came from. Is not the
field which he has studied in depth and he will have as- same true of people?
sembled all the relevant evidence to support the story he 
has to tell. So this lecture is intended to put those who wish into a 

position where they can see inside the mind of the expert 
The same happens in sharper focus, and often without asked to pronounce on a very small field, that of Chinese 
the careful preparation, when an ‘expert’ is asked to pro- Export porcelain, on pieces they have never seen before, 
nounce on the date, provenance or style of a piece of
porcelain. He has to bring into play as wide a range of What are the most useful yardsticks which can help cast 
facts as he can - stored over a lifetime of experience - and the noose? Not all will be in one person s grasp but the 
using these as a noose, he draws it rightly round the query more the better, 
until he can pronounce on something he may never have 
seen before.

1. Know any dateable cargo salvaged - by far the best 
It is fashionable today to dismiss those who remember documented today are those of Michael Hatcher (1643 
their history by knowing dates and kings and battles, but and 1751) but those of the Witte Lieuw (1613) and 
the longer I study the artefacts of history, the more useful Gothenburg (1745) are useful too.
I find such facts at my fingertips. It may be possible to
look up the information but this is not the stuff that ‘ex- 2. Know any archaeological find - in Chinese Export 
perts’ are supposed to be made of and enquirers expect porcelain these are best known in New York and along 
instant answers. the James River and at an earlier date at Point Reyes in 

California (Sir Francis Drake in 1579 and Captain
When presented with an unfamiliar object, historical facts Cermeno in 1595). 
form parameters and common sense comes to their aid.
Some years ago a considerable expert in Chinese porce- 3. Have a reasonable knowledge (the more the better) of 
lain brought me a famille rate model boat and he sought silver forms, 
an opinion as to whether it was early 18th century or
19th century. He was a sophisticated man and had con- 4. A knowledge of English and Continental porcelain to 
sidered in great detail the glazes, the halo around the link with Chinese designs, 
enamels, the translucency of the enamels and the style of 
painting - all without coming to a decision. 5. A knowledge of 18th century engravings and what 

they commemorate historically.
He put it on the table and told me of his detailed thoughts
which still left him in doubt. He seemed almost hurt 6. A knowledge of the few dated pieces, 
when I said without touching the piece or giving it any
close inspection that it was 19th century. “But how can 7. And perhaps more important an understanding of 
you possibly be so sure?” - “Because it is a clumsy model Chinese armorial porcelain for a study of the original 
of a paddle steamer”. He had to smile as the agony of in- owner can link so well with design. (The book on the 
decision over the glazes fell away. subject is at present out of print but hopefully will be

reprinted one day).
A friend who retired a few years ago from the post of
Keeper of Chinese Porcelain at a world famous museum 8. Last but not least any broad thinking which can en- 
did not always like having difficult problems of this sort compass subjects as obscure as paddle boats.

1«)



So let us see how it works.

Most traders enjoyed bringing back a souvenir of their 
journeys to the East. An early soft paste bowl has a 
"Hollander” with an elephant (this one from Japan). On 
a Chinese plate his high pooped ship (with a border 
copied also from Japan) is clearly Kangxi, while a large 
vase shows members of the crew on the rigging and at 
the mast head with a telescope. It is clear that the Dutch 
were the first to profit by this new and exotic souvenir 
trade and any underglaze blue scenes after European 
prints of this early period are likely to be between 1690 
and 1710 - some thing only rarely repeated in underglaze 
blue in the 18th century and then clearly with much later 
border styles.

But the Dutch were not alone, for French fashion en
gravings of gentlemen s hunting attire and ladies hairstyles 
decorate a number of late 17th century dishes and jars. 
One can almost date a Chinese plate fairly closely by 
knowing the dates of hair styling in Paris about 1690!

Here it is necessary to pause and make another general 
point: none of this porcelain was made for us to enjoy to
day - it was made for hard commercial reasons at the time. 
If it was not of interest or specially commissioned it would 
not have been made. No one was interested in yesterdays 
hairstyles and out of date frock coats or an ancient ship. 
A popular Hogarth engraving must be copied at once 
otherwise it would not sell. Know the date of the engrav
ing and allow two or three years for manufacture and car
riage and you have an almost exact date of the porcelain.

1. A plate with the amis of Dubois, c. 1723, with the shield decorated 
in tarnished silver leaf.

The earliest historical cartoon was copied in 1691 from 
a medal struck in Holland by Jan Smeltzing of the riots 
in Rotterdam the previous year. The scene is relatively 
unimportant - the border is not. We have a yardstick for 
the last decade of the 17th century.

Border designs play a very important part in the dating 
of Chinese Export porcelain. It is clear that ateliers de
veloped and discarded these regularly throughout the 
18th century. The red, blue and gold leaf scroll border 
first seen (and best painted) on an armorial service made clear that the silver tarnished and the exciting effect of
about 1712 for Mr. Walker, the Judge Advocate, and silver and red and blue was much reduced when it quick-
based on the manner of the French designer Jean Berain, ly became black and red and blue, 
is used until about 1722 and then never appears again.
The service for Hugh Raymond, one of three almost We can see this change of view in the services made for 
identical services made for Directors of the South Sea Charles Dubois, Cashier General of the East India

2. A cup and saucer with the same arms in the same style, c. 1730, 
using white enamel.

Company before its collapse in 1721, has a similar border Company, who in about 1723 had a dinner service using 
on all but the smallest pieces and this seems to mark the silver, but within less than ten years ordered a tea service

with the silver replaced by white enamels - which today 
looks much better (figs 1 & 2).

end of the style.

It was about 1718 that the use of silver leaf became pop
ular for a decade in armorials and finally on some mid Returning to tightening the noose - if you find a Berain
Yongzheng pieces. Within ten years it must have been border (which ended about 1722) together with the use
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3. A seemingly typical fmitillc verte saucer dish - for the Chinese or 
European market?

4. The reverse with three Chinese symbols AND the arms of the 
Juxon Baronets.'

of silver leaf (which started in 1718) - you must conclude Whether some pieces of famillc verte were made for
Chinese or Export use has long been a point of debate. 
The saucer dish with a lady and child seated on a terrace 

The rapid demise of the famille vertc palette after 1720 ere- bears all the signs of the former and as we turn it over the
ates another big dividing line. What were once loosely Chinese symbols on the reverse confirm our feelings - 
referred to as famille vertc dishes and barbers’ bowls with all except one. Close examination of that shows that in 
the arms of Dutch Cities and States are seen on closer in- every detail it is the armorial of the family ofjuxon - with 
spection to be of four separate series (five if the limited the badge of a Baronet, as borne by the son and grandson

of Bishop Juxon who attended King Charles I on the 
scaffold in 1649 and became Archbishop of Canterbury 
after the Restoration. Why these arms are there is a mys
tery - but they are. The date is uncertain but 1700-10 is 
a likely guess. If 1700 it would be the first recorded plate 
or dish with British arms (figs. 3 & 4).

It is certain that the heyday o(famille verte was between 
1700 and 1720. During that time trading with the West 
and demand developed greatly. To the occasional copy 
in underglaze blue of European engravings was added a 
fast growing craze for porcelain with armorials and about 
eighty dinner services had been made for the British 
market alone by 1720 (the number was to swell to 
approaching five thousand by the end of the century - 
two armorial services a week for a hundred years).

the piece is probably between 1718 and 1722.

Japanese series is included).

These are:
1. Those with blue ‘trellis’ diaper, famillc vertc rim car- 
touches and floral famille verte about the arms.
2. Those with blue ‘patchwork’ diaper, Imari rim car- 
touches and floral/»»///c verte about the arms.
3. Those with famille verte diaper enclosing continuous 
petal shaped cartouches with figures and flowers.
4. Those with blue trellis diaper, Imari scenic and floral 
cartouches and famille verte architectural columns (either 
side of the arms) with ladies in famillc rose dress between 
the columns.

It is clear that these four styles were not made at the same 
time and I venture that they were produced in the order 
shown above between about 1705 and 1723, starring with The hallmark of the famillc vertc enamels was the translu- 
the blue and white trellis (dare we say in the manner of cent glaze used in green, blue, yellow and aubergine and 
the Rotterdam Riots) developing into pure famille verte it was to this that Jacquemart and Le Blant referred in 
as the vogue for decoration in polychrome enamels de- 1862 when they wrote ‘Histoire de la Porcelain’ and 
veloped in Europe and ending after the magic date at talked in French of the translucent glazes of which the 
which famille rose was introduced into the Chinese palette principal one was green and coined the term ‘the green 
about 1722. family’ - famille verte.
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The limitation of this beautiful and clear palette was the 
range of colours. This was overcome by about 1715 
when Jesuit inspired enamallers in China, working on 
enamelled copper and using colours to which white ar
senic was added, produced an entirely new palette for 
China (although it had been practiced at Limoges for 
more than a century) of opaque colours in a much wider 
range of which the principal was a rich pink. Jacquemart 
and Le Blant called them the opaque colours, ‘pink fam
ily’ - JamiUc rose.

It was all the rage as soon as it reached Europe on porce
lain. Not only was the range of colours gready increased, 
but the rose looked so well on the mahogany newly in 
vogue (whilefamillc vertc had looked at its best on walnut 
and blue and white with oak).

It was inconceivable that Thomas Pitt, Lord Londonderry 
(son of the founder of the Pitt dynasty in the 18th century 
- Thomas ‘Diamond’ Pitt, Governor of Fort St. George) 
who was created a Baron in 1719, would not have had 
his new won coronet in rose on his richly enamelled ser
vice made shordy thereafter had the colour been available. 
Instead it is shown five times on each piece in brown. 
However, when before 1723 Sir John Lambert, a dis
graced director of the South Sea Company, had his ser
vice made (he died that year) it had large splashes of rose 
enamels. One is drawn to the inevitable conclusion that 
famille rose was introduced onto Chinese porcelain be
tween 1720 and 1722 - thefamillc verte palette was almost 
gone from Export porcelain within five years or so and 
not revived until the 19th Century. One can be certain 
that a trace of rose enamel will not appear before 1720 
and little famillc verte survives after 1730, except for oc
casional translucent leaves.

We are given a lucky break in 1731 when two services 
for the Peers family were made for which the invoices still 
exist - one in blue and white and one in famillc rose.

The blue and white at that time was softer - reflecting the 
quality of cobalt available - and there are a number of ser
vices which can be dated to within three or four years 
of 1730 by this gender blue. Blue was still the least ex
pensive colour because the decoration of the porcelain 
could be completed with only one firing, although this 
very special service was made for 10 pence per plate 
(compared with a price of about 1 'A pence for a standard 
blue and white plate).

The other Peers service of 1731 was decorated with rich 
famille rose flowers on the rim within a gold maze-like 
swastika diaper. A feature of the flowers is the consider
able use of a piercing yellow which could be said to have 
been a hallmark of the mid Yongzheng years between 
about 1728 and 1734, after which it fairly rapidly disap
pears - whether on the grounds of style or cost is difficult 
to know.

The earliest dateable piece with this yellow enamel is the 
service with the arms of the Dutch East India Company 
dated 1728 with bright yellow shield. There are a range 
of armorial pieces of which the finest for the British mar
ket were made for two admirals - Viscount Torrington 
and Admiral Mathew. The yellow diapered rims are quite 
electric. There is a Dutch service dated 1733 with a large 
central yellow cartouche and there are traces of yellow 
on the Duke of Hamilton’s service of 1730 - but when 
he remarried in 1737 his second service was almost iden
tical but the yellow was replaced by blue.

The yellow phase overlapped with perhaps the most ex
traordinary period of Chinese Export porcelain - that of 
Cornelis Pronk.

This drawing master was appointed by the Dutch East 
India Company in 1734 to create designs for porcelain 
made in the Indies, with variations in colours and to suit 
various fashions. It is arguable how many different designs 
he produced, for his original drawings for many of the 
designs which have become associated with his name are 
not known, and there were probably no more than a 
dozen in all. One of the earliest was a violet plume on a 
background of yellow diamond shaped diaper (fig. 5).

Most of his other designs employed new outlines, new 
shapes and new European colours, but there are common 
themes of diapers, acanthus leaves, and fanciful figures 
which are a cross between the Oriental and the 
Occidental with Middle Eastern influences thrown in - 
pure ‘Chinoiserie’.

The effort to create unique designs on Chinese porcelain 
was to prove too costly and by 1740 no more orders were 
being given (although the remains of some earlier ones 
were not delivered from Japan until 1747). But the in
fluence lingered on and a small square section garniture 
vase with Chinese sprays of flowers about 1750 still bears 
the acanthus leaves of an earlier decade at the base.

But this design initiative was to bear fruit in a simpler and 
more effective way. As early as 1728 Chinese records 
mention the use of decorations in ‘ink’ or ‘en grisaille’ 
(Jacquemart) and the armorial service of Elwick confirms 
this for it employs the technique on a service made for 
John Elwick of Cornhill who died in 1730 (fig. 6).

But if special designs were costly to produce, and sales of 
these were unpredictable, why not employ this technique 
‘in ink’ to copy engravings of well known and popular 
scenes which required little special design and whose 
popularity was assured? By 1740 a new age of style in 
Export porcelain had emerged.

This was foreshadowed by the amazing service of about
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5. An early Pronk design employing the bright yellow popular between c. 1730 and 1735.

of which ones of 1742, 1756 and 1759 are dated and one 
was found with a Hatcher cargo of 1751. It is the prin
cipal hallmark of the 1740 s and first half of the 1750 s that 
services were decorated in considerable numbers with 
topical or religious scenes, painted ‘en grisaille' and in 
faniillc rose after European engravings of a bewildering 
range and increasingly with flowers of European origin 
rather than Chinese.

But before we plunge into this mass production, which 
was to lead in the next half century to sterile designs 
within simple repetitive borders, there is one last flash of 
genius which seemed to die with the reign of Yongzheng 
in 1736. This was the Okeover service.

It displays everything that could be associated with the 
private cargo as opposed to the bulk trade carried on 
through the East India Company - unique and rich in de
sign, specially commissioned (the original painting and 
dated invoices still in existence) and costing up to a hun
dred times more than standard ware. Invoiced part in 
1739 and part in 1743, there is no trace of yellow enamel; 

1733 made for Eldred Lancelot Lee (long since adopted the flower borders display European blooms (perhaps for
in America as a real but distant cousin of Robert E. Lee) the first time) and even in its richness it has bade goodbye
which illustrated both the Pearl River below Canton and to the delicate Chinese influence which prevailed until 
London Bridge and the City round the rim of each plate, about 1740.
There were, too, the elaborate dishes decorated with
flowers after Monoyer and engravings such as Achilles be- From now on central scenes after European engravings 
ing dipped in the Styx, c. 1740, both with the arms of the dominate the porcelain and often border cartouches bor- 

• family of French, and a range of later armorial designs rowed from Meissen filled with an assortment of Chinese

6. The earliest provable service 'en grisaille' for John EKvick who died 
in 1730.
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about 1743 (when the dated bowls of the wreck of the 
Haslingfield were so decorated).

Thereafter, a variety of grisaille and fantille rose floral bor
ders persisted until about 1760 with the Meissen style car- 
touches dying out about 1750.

Commodore Anson caught the imagination of the 
British world on his return from his voyage of circum
navigation in 1744. It was natural that the design dreamed 
up by the artist who sailed with him, Piercy Brett, and 
used on his dinner service made in 1743, should spawn 
numerous adaptations in the next five years (fig. 7).

The central scene with a garlanded breadfruit tree on 
Tenian Island (visited before he reached Canton) is ac
companied by an altar of love, faithful hounds and shep
herds’. crooks, which became known as the Valentine pat
tern and continued until it was lost in the murky smoke 
of the Worcester factory twenty years later, while the rim 
cartouches reflecting Plymouth Sound and the Whampoa 
anchorage were to decorate many services in rapidly 
sketchier detail so that the mountains of the Pearl River 
were, within five years, ‘floating’ in Plymouth Sound, (fig. 
8). At least fifty dinner services bore >:bis hallmark of the 
late 1740’s and a variety of special pieces, snuff boxes, dec
orative urns and jugs owed their design to the Valentine 
pattern and the journey of Commodore Anson - all, 
probably, made by 1750 by which time the rage had died.

7. The service made for Anson c. 1743 after Picrcy Bretts design.

On a more mundane level we are able to see what the 
comfortable burghers of Holland, Britain and America 
bought in 1750 from the cargo of the Geldermalsen sunk 
in the South China Seas early in 1751 and sold so suc
cessfully 235 years later in Amsterdam. We can be sure 
of the standard plates popular at the time, the variety of 
tea wares, the fading influence of Meissen in the teapots. 
But other trends are clear - dishes were still round or 
mainly of circular shape in 1750. (Oval tureens and serv
ing pieces were the products of the mid and later 1750 s 
and thereafter.)

A careful look at the much buffeted and faded figures 
found amongst the private cargo of the Geldermalsen re
veal an exact date for the Chinese copies of the whirling 
Tyrolean dancers of Meissen, and a firm basis for dating 

sketches which slowly become European as well. When at least two models of parrots hitherto vaguely placed be-
the border is based on designs which are entirely tween 1720 and 1770. Any student of Export porcelain
European, these appear for a year or two and then fade should know at a glance all the shapes and designs of the
with fashion. Such are the heavy scroll, shell, twisted 1643 and 1751 cargos if he is to understand the transfor-
bundle and lattice borders which decorate the occasional mation of Transitional porcelain into early Export ware 
armorial service and a remarkable series of underglaze in the mid 17th century and have available yardsticks for
blue dishes with scenes of tea cultivation. Most are asso- dating the myriad variations of Export ware of the mid
ciated with Holland in the post Pronk period about 1740. 18th century.
In England a phase of “bianco-sopra-bianco” borders,
usually with gilt vine, filled the same period and ended Bored with the designs of the ‘Anson period’ the 1750’s

8. Five years later the jumbling of the rim patterns so that the Pearl 
River and Plymouth Sound are almost indistinguishable.
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introduced a number of new borders and designs. 
Prominent among these were the scroll and shell borders 
and the elaborate gold scroll work which covered the sur
face of bowls and services allowing for large shaped car- 
touches but which proved expensive and less than durable 
(this idea was revived for a short time about 1800 for a 
pattern now known as ‘Palace ware’ or ‘Rockefeller pat
tern’ - after its most avid collector - but this revival, too, 
was quite distinct in quality and also short lived).

Of more long term importance was the re-introduction 
of elaborate underglaze blue designs into which fatnillc 
rose armorials and other topical decorations were fitted. 
It is my strong suspicion that this coincided with the 
move of many Export enamellers to Canton who added 
the topical decoration closer to the source of ordering 
thus allowing for quicker delivery to those ordering spe
cial services. The use of underglaze blue again after its 
near eclipse about 30 years before is accounted for by the 
need of the workshops at Ching-te-Chen to keep suffi
cient work for its painters, for they undoubtedly must 
have resented the shift of enamelling work down country 
to the decorating workshops on the Canton River.

Mary Squires (who was said to have abducted her). The 
celebrated case attracted aristocratic supporters on both 
sides and ended with Elizabeth Canning being sent to 
Georgia for peijury. The important point for us is that 
no one would have bothered with such porcelain two 
years after the event.

The design was also used on an armorial service for 
Colonel Clive, now thought to have been made about 
the time of his victory at Plassey in 1757, and by the end 
of the decade the pattern was popular on its own and 
copied by Worcester in the early 1760 s.

Indeed a number of underglaze blue floral patterns were 
imitated by Worcester and other factories (and on the 
Continent - particularly at Tournai). Before 1770 these 
adaptions were being recopied by the Chinese. This ex
change of patterns had prevailed from the earliest year of 
Meissen when they copied much from Chinese porcelain 
and were themselves recopied almost at once in the East. 
A knowledge of both oriental AND occidental dating 
(seldom common to a single expert) can still further in
crease our knowledge.

But the considerable increase in Export porcelain ordered 
in the second half of the 18th century, at a time when the 
new European factories were gready increasing their own 
production, led to fierce competition and a decline in 
quality of much Chinese Export ware. The entry of 
America into the market in 1785 with no domesric pro
duction of her own did something to redress the balance 
and commissioned Export ware was still being made in 
1868 when President Grant had a dinner service with his 
initials delivered to the White House from Canton by the 
Captain of an American East Indiaman.

Occasionally a specially commissioned service in under
glaze blue alone appears - the forerunner of a swing back 
to this ware for other services commissioned in the sec
ond half of the century. Such was the unique Chinese ser
vice in Japanese Kakiemon style with the amis of Horatio 
Walpole on the reverse after his marriage in 1748 and be
fore his elevation to the peerage in 1757 and probably or
dered by his cousin who was in Canton in 1752. This was 
undoubtedly ordered ‘up country’ and a feature of a 
number of underglaze blue services of the 1750’s is the 
use of a ‘softer’ paste which tended to whiten the porce
lain and make it more opaque. It is difficult to know why 
this was, but almost certainly the merchants who offered 
it must have stressed the need for whiter porcelain if they 
were to succeed in marketing it against the prevailing 
fashion for famillc rose now being enamelled in Canton. 
This whiter porcelain is largely confined to the 1750 s.

An example of a more usual underglaze blue design can 
be dated exactly to 1754/5 by a topical engraving pub
lished that year. This underglaze blue is of‘fish roe’ pat
tern and usually punctuated by moulded white flowers 
with a honeycomb diaper rim band. It was used on sets 
of mugs with the portraits of Elizabeth Canning and

There is, in fact, no magic in dating porcelain - just the 
ability to recall relevant historical facts and details of de
signs analytically as they develop. Let’s face it - some col
lectors of Export porcelain are quite happy without wor
rying at all about the exact date at which it was made!

(Author’s note: the use of eight black and white illustra
tions instead of more than a hundred in colour which was 
possible in the lecture means that the reader will have to 
work harder at following some of the arguments than 
those who listened to the lecture last year!).

Illustrations
Figs. 1,5, &• 8 courtesy of Phillips, London 
Fig. 6 courtesy of Sotheby's, London.
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