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SEVRES AND PARIS AUCTION SALES 1800-1847

Tamara Préaud
Directeur des Archives de la Manufacture de Sèvres.

Figure 1. Vase octogone, illustration from the Housset sale
catalogue of 16th-19th March, 1836.

The following is the (abridged) text of a lecture given to the
1996 International Ceramics Fair and Seminar

A STUDY OF THE PAGES RELATING TO CERAMICS IN

Paris Auction catalogues of the first half of the 19th
century has been used a basis for this initial survey of
the market for 18th century Sèvres porcelain. The
dates 1800-1847 were chosen as they coincide with
the directorship at the factory of Alexandre
Brongniart about whom the Manufacture de Sèvres
is soon to mount an exhibition. One must bear in
mind, of course, that sales catalogues can only give a
very incomplete view of the art market since it is
difficult to distinguish between the activity of dealers
and private transactions 

The striking feature of this period is the growth in
the number of sales. Noticeably frequent in the
1830s, they became more and more common in the
1840s. Moreover, a complete change of taste
occurred. The baroque style of the 18th century,
despised during the Empire, slowly came back into
fashion. Sale catalogues of the early 1820s still gener-
ally emphasise a reliance on the foreigners’ love for
18th-century Sèvres pieces,1 probably because the
French were not interested in them. We read in the
Courrier Français of 1st January 1826, however, that
Sèvres porcelain is much sought after by the curieux
and dearly paid for. By 1830, the reversal in taste was
complete. Charles de Lasteyrie wrote in Le temps,
‘France has mostly acquired a great superiority by
producing soft-paste... the shapes were as bizarre as
the taste of the time, but most objects lacked neither
richness nor elegance... today, our high-fired green
or dark blue compete unsuccessfully with the reputa-
tion of the old Sèvres Bleu Pompadour ...’2

Another indication of this change is that, until the
1830s, most sales consisted of dealers’ stock, and,
although annotated catalogues and reports with the
names of buyers are rare before the 1840s at least,
dealers seem to outnumber the few collectors we
recognise.3

The conversion took place before anybody knew
much about the history of the factory and its
products. Saleroom experts were never ceramic
specialists and no reference books were available.
The first publication to give a scientific description
of the different ceramic bodies together with some
historical information was the Traité des arts
céramiques…, published by A. Brongniart in 1844 and

the work was completed the following year with the
Description du Musée céramique..., by A. Brongniart
and D.D. Riocreux, which included the first repro-
ductions of marks used at Sèvres and other factories.4

One sign of the growing number of amateur
collectors was the increasing quantity of fakes which
can be recognised fairly easily from the descriptions.
In certain instances, it is possible that an object could
be genuine, even though, as with a piece from the
stock of the dealer Daval sold in 1822, the descrip-
tion, ‘a large vase with handles, blue ground with
arabesques in gold and a panel with landscapes
showing Molière visiting Ninon’ was innaccurate.5

On the other hand, lot 102 of the Berthon Fils sale
of 1838 is hardly credible, ‘a very beautiful pair of
vases, turquoise blue ground, with portraits of
mesdames Du Barry and Pompadour’.6 Naturally, the
number of forgeries proliferated with demand. In
1840, in the dealer Petry’s sale, a typical entry
(among hundreds) was, “a lamp with turquoise-blue
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each of those on the far side was ‘surmounted by a
seven-light candelabrum’.14 These light fittings are
now missing.

An association with Queen Marie Antoinette gave
a cachet to a provenance from early on. In 1815, in
the Perrier sale, lot 157 was, ‘a cup and saucer from
an apparently unknown model. They are thought to
have been made for Marie Antoinette, Queen of
France’.15 This kind of exaggerated comment
frequently occurs. In 1835, for example, we find
‘two biscuit groups, old Sèvres porcelain. These
groups recall the touching period of the life of
Queen Marie Antoinette…The Queen…breakfasting
with her children…The Queen…nursing her second
child’.16 These descriptions correspond with the
groups known as Le Déjeuner and La Nourrice17

designed in 1775, before Marie Antoinette had given
birth to any children.

In time, myths even grew up around the Empire
period. A Sèvres biscuit bust of Napoleon is recorded
in 1846 as a gift from Empress Marie Louise to
Doctor Bourmont to thank him for his services. The
writing on the underside of the stand is said to be in
the Empress Josephine’s hand.18 Two empresses
associated with the same bust must have seemed a bit
too much even then.

The other main characteristic of taste was a
fondness for bronze mounts. One of the most active
dealers involved in mounting Sèvres seems to have
been Philippe Claude Maelrondt (d.1824). The
catalogue of his sale19 repeatedly refers to ‘so-called
old Sèvres porcelain’ decorated with modern mounts
in gilt bronze by ‘Déon, Feuchère’ or ‘Monvoisin
uncle and nephew’. It also mentions ‘several single
pieces from breakfast sets, such as sugar bowls, cream
jugs, cups and so on that M. Maelrondt had tastefully
mounted to turn them into agreeable and precious
ornamental vases’. This fashion lasted throughout the

first fifty years of the 19th century.20 With the subse-
quent evolution of style, some of these mounts may
have been removed or destroyed.

Trying to recognise known pieces in these
catalogues is often frustrating as the descriptions are
terribly vague. Nevertheless, sometimes it is worth
while and proves that not all Sèvres was then sold in
England.

Certain descriptions allow very tentative sugges-
tions. In Madame Forestier’s sale in November 1816
there were, ‘three Sèvres porcelain covered vases,
`bleu du roi’ ground with cartouches in relief, white
ground, some showing military scenes and others
trophies with instruments and flowers; pieces
preciously painted in coloured miniatures; laurel
garlands, strings of pearls and other gilt ornaments
enrich the vases. The centre one has handles and
stands 18 pouces high, the other two stand 16 pouces
16 lignes’.21 Because of the subjects and the sizes, it is
tempting to identify them as a Vase à bâtons rompus
and two Vases antiques ferrés from the Royal
Collection, dated 1764 (fig.4). They are recorded as
being in Carlton House in 1826.22

Similarly, lot 178 in the Maelrondt sale of 182419

was ‘two important vases of ‘bleu lapis’ ground with
caryatid handles, and also decorated with garlands
and gilt; the neck, ornamented with flutes and
sculpted husks, is surmounted with a bronze rim.
Both vases have bronze stands’. The height is given
as 15 pouces. The description and size seem to corre-
spond to a pair of vases also in the Royal Collection
which Sir Geoffrey de Bellaigue has suggested are
called Vases du Barrv à guirlandes, except that the gilt
rims have disappeared. Here again the date of the sale

Figure 3. A garniture, possibly lots 122 and 123 in the Felix
Montfort sale 26th-28th January 1836, and lot 88 in Lord
Wellesley’s sale, 15th June, 1846, in Brussels. (London,
Wallace Collection, C 333, C 321-322 and C 288-289).

ground and columns painted with eight portraits of
the most famous women in the reigns of Louis XIV
and Louis XV” (7). Some fakes were even described
as such and termed imitation de l’ancien Sèvres or genre
ancien Sèvres.

Redecorated pieces form another category and
descriptions do not always allow us to differentiate
between these and fakes. They were produced very
early: Antoine d’Albis has recently published
evidence of a breakfast set offered in 1816 to Louis
XVIII, who had bought enough real Sèvres during
his youth to know it to be wrong.8 The factory itself
bears some responsibility because of the numerous
sales of soft-paste pieces held between 1800 and 1840
to dispose not only of objects left in the white, but
also those with coloured grounds ready for painting
or partially decorated.

A number of dealers’ sales show that such pieces
were bought with the intention of redecoration.9

The only illustrated catalogue we have come across
for this period, that of the Housset sale, 16th-19th
March 1836, contains some possibly redecorated
pieces: two Vases octogones (fig.1) with the usual
flower subjects but also children. Similar vases,

probably the same ones, appear in the earlier
Lapeyriere sale of 19th April 1825, and seem later to
have been in the Dickins collection.10 The Vase à
bâtons rompus to which they had been united in the
meantime, if the illustration is correct (fig.2), does
not seem any more convincing.

Finally, a few contemporary pieces of Sèvres were
also sold during this period, but confused with older
examples. For instance, in 1843 we find ‘a bust of
Buffon, life-size, Sèvres biscuit, soft-paste’,11 despite
the fact that the only known model of a bust of
Buffon was made by Brachard in 1822, when Sèvres
only produced hard-paste.

From the records, we can infer that amateurs were
mostly interested in two kinds of object, those with
an historical provenance those enriched with bronze
mounts. 

Due to a remarkable provenance, we can identify
the same garniture in two different sales. In January
1836,12 in a sale under the name of the Count of
Schomburg (but said by F. Lugt to be that of the
dealer Felix Montfort), lot 122 was, ‘a garniture of
old Sèvres consisting of three dark blue vases. The
purity of the design of the centre vase is reminiscent
of the graceful compositions of Polydoro da
Caravaggio and Silvester of Ravenna. Its handles are
modelled as mermaids holding sheaves of reeds. The
side vases are less elegant and are decorated with
small panels containing agricultural devices and
surrounded by flower garlands’. The catalogue adds,
‘these vases come from the household of Prince
Velbruck of Liège. They were sent to him in 1781
by the comte d’Artois in exchange for four horses he
had received from the prince’. The following lot is
described as, ‘another pair, ditto, dark blue with
white ornamentation. They are decorated with
arabesques in gold and have an antique shape,
beautiful and severe’. The same provenance is given.
The centre vase is obviously a Vase Sirènes designed
by Josse François Joseph Leriche and I suggest that
the garniture could today be in the Wallace
Collection, even if the arrangement has been altered
(fig.3). A number of examples of the Vase Sirènes are
known, but the one in the Wallace Collection has
the same bronze mount as a pair of Urnes antiques à
feuillages similar in description to the side vases in lot
22 above. Furthermore, the same Vase Sirènes was
exhibited in 1865 with two Vases Bachelier à anses
élevées also then in the Wallace, and close to the
description of the second pair of vases.13

The five vases reappear together in Lord
Wellesley’s sale of 1846 in Brussels but are only
identifiable from their provenance since the descrip-
tions are extremely brief and because they have been
altered in the meantime. The centre vase was
‘surmounted by a spray of seven stems of lilies’ and

Figure 2. Vase à bâtons rompus, illustration from the Housset sale
catalogue of 16th-19th March, 1836.
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few examples had been made, and so it appears that
whoever wrote the description felt obliged to adver-
tise objects as different from ordinary Sèvres. They
cannot, however, have been considered completely
beyond recall, as a few examples were made and
delivered to imperial palaces during the Empire
period. The Belton garniture reappeared in the
Langeac de Lespinasse sale, 14th-15th December
1808, with exactly the same comment.

In the Housset illustrated catalogue of March
1836, the description of lot 20 reads, ‘two magnifi-
cent vases of ogival shape, ‘gros bleu’ ground
highlighted in gold, panels with figures and flowers,
ornamented with pearls and jewelled enamelling
with gilded female heads’, and it refers to a Vase Paris
des Ages which is shown in an illustration (fig.5).
Given that the decoration is reversed in lithograph
and that the draughtsman was clearly not very gifted,
it seems that the illustrated vase corresponds to one
of the side vases from a garniture of three today in
the J. Paul Getty Museum, part of a garniture of five
bought by Louis XVI, the other two of which are
today in the Walters Art Gallery, Baltimore.31 The
1836 sale implies that the five vases were further
separated at one time, and that the two Housset vases

came together with their centrepiece later (fig.6).32

The five must have been split up at an early date,
since the reports show that the two vases had been
bought by ‘Houssaye’ as lot 30 in the Marchetti sale
of 26th-28th April 1831, for 400 francs.33

Needless to say, we have no proof that these
objects passed directly from the sales I have
mentioned to their present locations. Often we
know about some of the collections objects have
passed through, but we very rarely know the direct
route. There is greater certainty, however, when
pieces now in the Wallace Collection were bought
by ‘Richard’, which always refers to Richard
Wallace.34

One of his first purchases was lot 29 in an anony-
mous sale on 9th January 1843: ‘a very beautiful
écuelle and stand, Sèvres porcelain, green ground,
panel with birds’ for 280 francs.35 The annotated
catalogue has been inscribed with both the names of
‘Richard’ and the ‘Marquis d’Herford’. In the same
sale ‘Richard’ also bought lot 33, ‘another jardinière,
Sèvres porcelain, turquoise blue with panels of
children and flowers’ for 1,361 francs.36

An important event was the sale in Paris on 25th
May 1847, of the contents of the château of
Courteille. Even without the evidence of the sale
report, it is tempting to think that Lord Hertford
might have been inclined to buy objects in this sale
said to have come directly from the private collection
of an old family, even though nobody then knew
anything about the significant part played by
Courteille in the factory and the gifts he received.
This idea is all the more convincing since a number
of pieces in the Wallace Collection today appear to
correspond with descriptions in the sale catalogue.37

The only object about which we can be sure is lot
5, ‘a charming pair of vases, green ground with
medallions; the open-worked neck is adorned with
foliage in relief and the covers with flowers in relief’.
This seems to describe the Vases Pots-pourris feuilles de
myrthe and the only ones which match are in the
Wallace Collection. The report confirmed that they
were bought by ‘Richard’ for 5,560 francs.38

One object, also, has only been identified because
of the report. Lot 11, described as ‘a small sugar-
bowl, blue ground with decoration in gold’ was
bought by ‘Richard’ for 38 francs. It must be the
only sugar-bowl in the collection, a Pot à sucre
Bouret, and the Courteille provenance could explain
this atypical purchase.39

With regard to other objects, the report only
partially solves the problem. Lot 20 consisted of ‘two
other similar figures [the preceding lot consisted of
two large figures of bathers in soft biscuit], smaller,
on stands of ‘bleu du roi’ porcelain, with panels
bearing trophies and bouquets of flowers’ and lot 21

Figure 5. Vase Paris des Ages , illustration from the Housset sale
catalogue, 16th-19th March, 1836.is consistent with the vases being first recorded at

Carlton House in 1826.23

Descriptions are sometimes just exact enough to
rule out some plausible suggestions. In the sale of the
dealer Genthon in January 1822 there was ‘a very
beautiful service of 81 pieces, namely 65 plates, 4
oval dishes, 4 square ones, 3 round ones, 4 shell ones
and a cooler, all blue with ‘oeil de perdrix’ in gold
and medallions with flowers of the utmost variety’.24

This listing of the shapes proves that it cannot be the
Starhemberg service which the description immedi-
ately brings to mind.25

Alternatively, a description may be precise enough
to help us recognise a shape although we cannot
relate it to any known example. For instance, in
December 1800 in the Le Brun Jeune sale and soon
after in May 1801 in the Robit sale ‘a large Sèvres
porcelain vase of pretty shape, covered, blue ground
and polychrome flowers, with gilded ropes and
tassels on the sides, with a similar base’26 is clearly a
Vase à glands. Yet none is known with a blue
ground, unless this is a rather free description of the
one with a ‘bleu Fallot’ ground from the collection
of Dr. Brown.27

Sometimes documents confirm the existence of a
recognisable object even though it has subsequently
disappeared. In the Marchetti sale of April 1831 there

Figure 4. A garniture, possibly lot 61 in the Forestier sale,
27th-28th November 1816 (London, The Royal Collection).

are ‘two vases of elegant shape, with a band around
the middle and snake handles, with Chinese figures
and buildings on a black ground imitating Japan’.28

They are obviously Vases Leriche serpents à bandeau,
and in a kiln register of 27th September, 1791, we
find two such vases by Didier and La France
described as ‘black ground Chinese’(29).

There are, fortunately, a few occasions when we
can be reasonably certain we have identified specific
objects from the records. Of course, new examples
may come to light and destroy such conclusions.

Rosalind Savill has recently published in Apollo a
garniture of Sèvres pieces at Belton with black
grounds and chinoiserie decoration in gold and
platinum.30 She has linked them to an April 1803 sale
of ‘twelve pieces of Sèvres porcelain of different
shapes…with Chinese designs in gold on a black
ground imitating Japanese lacquer’. Since we know
that this kind of decoration did not appear before
1790, that is only about 10 years before the sale, the
comment that the pieces were from the oldest
products of the factory is surprising. It goes on to say
that such pieces were only manufactured as royal
gifts and that the moulds were destroyed after only a
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tions are too imprecise. ‘Richard’ bought lot 9, ‘a
nice cup and saucer, turquoise blue’ for 103 francs.
There are several cups and saucers of this ground
colour in the Wallace Collection today, but, if we
discount those given by Rosalind Savill as already in
St Dunstan’s in 1842, only one remains. Its lack of
decorative subject could explain the vagueness of the
description.46

Lastly, one problem could not be solved by the
sale report alone. Lot 6, was described as ‘three
beautiful jardinières of square shape, turquoise blue,
panels with subjects after Teniers, very finely painted,
and bouquets of flowers’. The three Caisses à
tombeaux in the Wallace Collection come to mind, as
we know that Courteille acquired a garniture of the
same description in December 1762, and yet there
was a very similar garniture at Harewood and the
report shows that the Courteille example was sold
for 8,000 francs to an unknown Monsieur Felix.
Nevertheless, the Harewood purchases were made
much earlier and it seems it seems likely that the
Courteille garniture was eventually sold to Lord
Hertford.47

This first survey may give a false impression. In
fact, in these sales of the first half of the 19th century
we see all the types of object produced by the
factory: not only vases, but also tablewares, breakfast
sets, individual pieces and biscuit sculpture. Similarly,
we also find all kinds of decoration and ground
colours: dark blue and turquoise are by far the most
common colours, green and pink appear often and
yellow rarely. Yellow ground fakes, if French, must
have been produced much later.
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NOTES

1. See, for example, the introduction to the L. Ventemani de
Pomposi sale, 14th July, 1819: ‘Old Sèvres porcelain…it
would be useless to enter into detail about the merit of these
old and precious products of the royal manufacture of Sèvres,
always appreciated and sought after by foreigners. It is known
that His Majesty Emperor Alexander has organised in his
palace of the Hermitage a sort of museum with all the
porcelains of this kind in his possession. French industry could
not receive an more honourable tribute’

2. Le Temps, 10th January, 1830.
3. One of the most touching testimonies to this new collecting is

a letter written in 1838 to Brongniart by Count Anatole
Demidoff, asking for his opinion about a cooler and a plate -
both were genuine - and adding: ‘could you please also tell me
what was most appreciated in old Sèvres: whether it was the
turquoise blue colour, the ‘bleu du roi’, the green or the pink

and the difference between soft and hard-paste…’ (MNS,
Archives, Carton T 13, liasse 5, dossier 16a, letter of 25th
January 1838). I would like to thank Robert Wenley, Librarian
at the Wallace Collection, for confirming my reading of the
signature.

4. Alexandre BRONGNIART, Traité des arts céramiques ou des
poteries considérées dans leur histoire, leur pratique et leur
theéorie…Paris, 1841-1844, 2 vols. and an atlas; Alexandre
BRONGNIART et Denis-Désiré RIOCREUX, Description
méthodique du musée céramique de la manufacture royale de porcelaine
de Sèvres, Paris, 1845, 2 vols.

5. Sale 28th January, 1822, lot 181. This is the first description
which arouses suspicion. Gerald Reitlinger in The Economics of
Taste, New York, 1982, vol.II, p.578, mentions the Farquhar
sale at Fonthill in 1823 when a ‘bleu du roi’ urn depicting
Molière chez Ninon in two panels’, sold for 10 guineas.

6. Sale 11th-12th December, 1838.
7. Sale 9th-11th November, 1840 (M. Petry, marchand de

curiosités).
8. Antoine d’ALBIS, ‘Les faux Sèvres’, Connaissance des Arts,

October 1994, pp.70-79.
9. For instance, in the stock of the dealer Escudier, sold 2nd-5th

March, 1846, there are pieces correctly described as ‘Sèvres
porcelain. Soft-paste. Modern decoration’

10. VIRTUOSO, ‘The Dickins Collection of porcelain’,
Connoisseur, 1906, fo1.16, pp.2-ll (ill.)

11. Sale, 4th-5th December, 1843, fol. (after the death of M. le
baron de *).

12. Sale 26th-28th January, 1836, lots 122 and 123.
13. Rosalind SAVILL, The Wallace Collection Cataloque of Sèvres

Porcelain, London, 1988, vol.I, C 333 pp.446-450, C 321-322
pp. 404-408 and C 288-289 pp. 290-294.

14. Sale, Brussels, 15th June, 1846 (Lord Wellesley, Earl of
Mornington). I found nothing in the Sèvres sales records for
1781, although the comte d’Artois bought circa November
1783 (MNS. Archives, Register Vy 9, folio and date illegible)
pieces including: ‘2 vases `beau bleu’ for 600 livres, another
“two vases ‘beau bleu’”, also for 600 livres, and one ‘vase `beau
bleu’’ for 720 livres. These five could have been the ones
offered to the Prince of Liège. But, we still do not know if
they were bought by Lord Hertford at the Wellesley sale. The
history of the garniture is further complicated by the fact that,
at the Montfort sale (if we are to believe the report) the vases
were sold separately, lot 122 for 3,420 francs to ‘de Molitot’(?)
and lot 123 for 1,220 francs to ‘Dax’

15, Sale 14th February, 1815, lot 157.
16. Sale Nantes, 24th-26th November, 1835 (Cabinet de M.

Philippe, peintre) lots 108 and 109
17. Les Oeuvres de la Manufacture nationale de Sèvres, Paris, n.d.,

vol.I, La Sculpture a Sèvres jusqu’en 1815, nos. 198 and 483,
p1.18.

18. Anonymous sale, 12th-13th February, 1846, lot 122.
19. Sale, 15th November, 1824, fol.
20. These mounts are problematic for many reasons. For example,

a bronze maker could have used an old piece and added an old
mount as, after all, old stock must have existed. He could also
fit a piece with a modern mount. We must not forget that
some old pieces came directly from the factory itself, while,
modern pieces correctly described as enriched with old mounts
can also be found. Finally, a number of bronze makers, such as
Feuchère, Thomire and Monvoisin ordered Sèvres porcelain
shapes specially designed to be mounted in bronze. Bronze
mounts - old or new - could also adorn redecorated pieces or
simple fakes.

21. Sale, 27th-28th November, 1816, lot 61.
22. Exhibition, The Queen’s Gallery, London, 1979-1980, Sèvres

Porcelain from the Royal Collection, nos.61 and 62, pp.66-69. The
covers mentioned in the 1816 description suggest it must be a
different garniture, despite the similarities in size, which

‘two figures in soft biscuit, young girl and Cupid on
gilt-bronze stands’. There are no bathers in the
Wallace Collection today but there is a pair of
figures representing Cupid and Psyche on pedestals
to which they patently do not belong. The sale
report states that ‘Richard’ purchased the two bathers
on their stands for the rather large sum of 1,500
francs, as well as Cupid and Psyche for only 461
francs. Although the description of the stands for the
bathers does not mention the vermiculé gilding on the
stands which are now associated with the Falconet
pair, it is possible that they would have been kept for
use with these seated figures.40

Among the pieces whose origin has to a certain
extent been confirmed by the report is lot 3, ‘a
beautiful garniture of three large vases, ‘bleu du roi’;
the centre one has scroll handles and ornamented
with gilt garlands draped from the neck,the others
have handles in the form of dolphins spouting water
from their nostrils; the covers also represent water
jets…elegant mounts in gilt bronze”. The descrip-
tion of the side vases recalls Vases à jets d’eau, a pair

of which was offered to Courteille in December
1766. There are two in the Wallace Collection.41

Although there are two others in the Walters Art
Gallery, Baltimore, and two, with a Vase ovale, in the
Louvre, the report confirms that lot 3 was purchased
by ‘Richard’ for the high price of 15,100 francs. The
description of the centre vase is inexact, but I would
like to think it is a vase in the Wallace Collection,
which Rosalind Savill links with references to a Vase
Grec et à guirlandes, since it does have gilt garlands
draped from the neck.42 The description of the
handles, however, is less convincing. After all, Lord
Hertford could have found out that the garniture was
made-up and sold the centre vase .43

The identification of pieces said to have been
bought by ‘Richard’ is sometimes difficult as in the
case of lot 7, for which he paid 3,900 francs, ‘a nice
pair of vases, green ground, with panels of children,
after Boucher. Rare and precious quality’. The only
suggestion I can offer is the pair of Vases Danemark à
cartouches de relief 44 but it is surprising that no
mention was made of the trophies on the reverse.
Some pieces have passed out of the collection
though, among them lot 29 purchased for 450
francs, ‘a pair of pails, soft paste, large size, with red
camaieu garlands of flowers’.45

Identification can also be difficult as the descrip-

Figure 6. A garniture, possibly lot 30 in the Marchetti sale,
26th-28th April 1831, and lot 20 in the Housset sale, 16th-
19th March, 1836. (Malibu, The J. Paul Getty Museum, 
84 DE 78, 2 -3).
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appears as lot 190 in a sale of  28th-29th January, 1835, ‘a
magnificent chimney garniture comprising three vases in
Sèvres porcelain, old soft-paste, blue ground with panel,
highlighted in gold; the central one stands 18 pouces high and
the other two 16 pouces and a half...’. This second garniture
could be a centre Vase à bâtons rompus with two side Vases
Etrusques à cartel bought for the Louvre in the Harewood sale,
Christie’s London, 1st July, 1965, lots 20 and 21, ill. p1.12.
Rosalind Savill notes that, except for the measurements, the
garniture in the Royal Collection is similar to one described by
Davillier as from the duchesse de Mazarin’s sale in 1781 (op.cit.,
vol.I,p.215).

23. Exhibition, London, 1979-1980, op.cit., no.lll, pp.105 -106
(ill.). The description of the ground as `bleu lapis’ instead of
`beau bleu’ and of the female heads as caryatids instead of
espagnolettes may simply be down to the imprecise vocabulary
of 19th-century experts. In the same Maelrondt sale, lot 180
was ‘a centre vase, green ground, with gilded garlands painted
and in relief. It has two panels painted in grisaille, one with the
portrait of Louis XV and the other with a trophy. The foot
rests on a gilt-bronze stand, the cover and neck are also
enriched with gilt bronze’. It is tempting to identify this as a
vase from the Hodgkins collection which Rosalind Savill has
suggested to be a Vase à flamme. Here again, there are no
longer any bronze mounts on the neck or cover. (c.f. Xavier
de CHAVAGNAC, `Porcelaines de Sèvres. Collection E.M.
Hodgkins’, Les Arts, May 1909, pp.l-32 (ill.p.28), and SAVILL
op.cit. Vol.I, pp.400-403. Another example, the ‘large footed
vase, pink ground gilt ornaments and large panel with a
pastoral scene on one side and a bunch of flowers on the
other...piece of a large size…’ (lot 35 from the Marchetti sale,
26th-28th April, 1831, sold for 1,400 francs to the dealer
Berthon Fils) brings to mind the Vase Hebert à cartels from
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