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ENGLISH CERAMICS AT 
THE STATE HERMITAGE MUSEUM

Lydia Liackhova
Translated into English by Catherine Phillips

“I BEGIN TO HAVE A REASONABLY GOOD UNDER-
standing of English, to which I devote three hours
every day”, wrote Grand Duchess Yekaterina
Alexeevna,1 formerly German Princess Sophia
Frederika Augusta, to her trusted friend Sir Charles
Hanbury–Williams in March 1757. Five years later,
after a coup d’état deprived her husband, Russian
Emperor Peter the Third, of his power, his crown,
and then of his life, Yekaterina Alexeevna became
Empress Catherine II (1762-1796), known to us
today as Catherine the Great. Two years on, in 1764,
Catherine founded her private Hermitage, soon to
amass within its walls Russia’s largest art collection.
In 1766 she concluded a trading agreement with
Britain which opened Russian markets to a variety of
English goods, amongst which ceramics were to
occupy perhaps the most notable place. 

Catherine herself was to be the first and most
regular client for English ceramic wares: she commis-
sioned the Husk Service, which she received in 1770,
and in September 1774 came the 944 pieces of the
famous Green Frog Service, decorated with 1,222
unique views of Britain. Although she never did
master the English language, Catherine retained her
interest in and respect for Britain throughout her life,
perceiving the country – in the spirit of Voltaire,
with whom she was in regular correspondence from
1763 – as the home of liberalism, offering a contrast
to France’s despotic regime. 

The fashion for English ceramics at the anglophile
Russian court was not so much a utilitarian
phenomenon as an embodiment of an all-embracing
interest in English culture. Suffice it to recall that the
Green Frog Service with its views of England was
commissioned for a palace built in the English style,
used for rests on the road between St Petersburg and
Catherine’s summer residence at Tsarskoe Selo.
Unlike other palace services, which were carried
from one residence to another, following the court
as it moved, the Green Frog Service was seen as an
inalienable part of the interior decoration, or rather
as part of the ideological conception of the Russian
Empress’s “English” residence. In plan, this trian-
gular neo-Gothic palace with three towers was very
similar to Longford Castle. James Harris, later 1st
Earl of Malmesbury, British ambassador to Russia
(1778-1783), described a visit to the palace with the

Figure 1. Brown stoneware cream vases and dish from the dairy
service of the Tsarskoe Selo Palace Farm. White relief decoration
of “chrysanthemum and prunus”, interior glazed. Wedgwood,
c. 1830. Height of vase with lid 123⁄8 inches (31.5 cm); length of
dish 227⁄8 inches (58 cm). The State Hermitage Museum, St
Petersburg.

Russian Empress herself: “She calls this place la
Grenouillière; and it was for it that Wedgwood
made, some years ago, a very remarkable service of
his ware, on which a green frog was painted. It
represented the different country houses and gardens
in England. This also we were shown; and this led us
to a conversation on English gardening in which the
Empress was a great adept.”2

English ceramics not only provoked thoughts of
romantic parks and Gothic ruins, but were in
themselves perceived as embodying the English
informal lifestyle, personal freedoms, proximity to
nature, sentimentalism and its concomitant percep-
tion of relaxed comfort. The concept of an aristoc-
racy of “private individuals” appeared in Russia
much later than in Europe: only in 1762 did Peter
III (1761-1762) publish his Manifesto of the Freedom of
the Nobility, liberating nobles from that obligatory
state service (including service at court) which had
been so limiting to them in their endeavours. At last
it became possible to create a new society in which
relationships were founded not only on status and
political infighting, but on private acquaintance,
personal initiatives, passions and projects. 

English ceramics rapidly became a fashionable
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Although now the pride of the Hermitage English
ceramics collection, the Green Frog Service entered
the museum only at a relatively late date, in 1912.
Significantly, ceramic and porcelain wares transferred
to the new Porcelain Gallery of the Imperial
Hermitage (opened 26 March 1911) from the Court
Museum and the service stores of the imperial palaces
between 1910 and 1912 were considered to be court
property, only temporarily on loan to the Hermitage.
The Minister of the Imperial Court explained: “that
porcelain and silver which shall be transferred from
the Winter Palace to the Hermitage shall, even after
removal to the building of the latter, remain the
property of the Court Department – and shall be
considered to have been transferred only to the
temporary control of the Imperial Hermitage.”8 Both
the close link between the imperial court and the
Imperial Hermitage and an understanding of the role
of English ceramics at the Russian court are central
to the history of the Hermitage collection of English
ceramics and have determined the structure of this
article. 

The only Wedgwood ceramics, apart from the
Green Frog Service, which would appear to have
entered the Hermitage Porcelain Gallery before the
Russian revolution of 1917 and the nationalisation of
both imperial and private collections, were four
cream vases in brown stoneware with white relief
decoration of chrysanthemum and prunus. (fig. 1)
These were selected from the imperial collection in
1912, when the Porcelain Gallery was still in the
process of formation. They can be dated to c. 1830.
Archive documents have revealed that the vases at
one time formed part of a dairy service kept in the
“crockery room” of the dairy on the Palace Farm at
Tsarskoe Selo.9

Since the time of Catherine II, the concept of
civilised and comfortable existence in the lap of

nature had been firmly associated in Russian minds
with the English cultural tradition. Hence, the
Tsarskoe Selo royal farm (built in 1822) was
conceived as an oasis of English taste. Like other
“English” structures in St Petersburg and its
environs, it was built in the neo-Gothic style and its
guest rooms were furnished in accordance with
English fashion. Naturally, the crockery used for
both cooking and serving milk dishes was mostly of
English production. According to an inventory of
the Farm compiled in 1860, this Wedgwood dairy
service included 30 items: four “vases in the form of
an urn” i.e. cream vases, two “vases in the form of
chalices”, two “jugs with handles”, 14 elongated
dishes, four cream spoons, four strainers and two
milk funnels. Today the Hermitage has, in addition
to the four cream vases, which entered the collection
in 1912, an oval dish, a bowl with two handles, a jug
and funnel for straining milk. These were transferred
to the Museum in 1934. Judging by the good state of
preservation of these objects, they were only rarely
used, if indeed they ever served their utilitarian
purpose, since the inventory of 1860 would seem to
provide a true picture of the original make up of the
set. 

This was the second Wedgwood dairy service
made for the Palace Farm. The first, a creamware
service, as this author was able to establish from the
bill uncovered in the archives, was acquired for the

Figure 3. Left: cup with portraits of Abbas Mirsa, Prince Royal of
Persia and the Persian ruler Futteh Ali Shah (not visible, on the
reverse). Soft-paste porcelain, bat printing, gilding. Flight Barr &
Barr. Royal Porcelain Works, Worcester, c. 1835. Height 2 3⁄4
inches (7 cm).Right: cup with portraits of Futteh Ali Shah and
Abbas Mirsa (not visible, on the reverse). Soft-paste porcelain,
overglaze painting, gilding. Flight Barr & Barr. Royal Porcelain
Works, Worcester, c. 1829. Height 2 11⁄16 inches (6.8 cm).
The State Hermitage Museum, St Petersburg

attribute of this new, informal way of life. Although
the Russian Empress’s personal tastes initially
conflicted somewhat with English style, Catherine
was always quick to catch on to the demands of each
situation (whether political or social) and she
adopted the new fashion with truly Russian fervour.
One proof of this is her sole surviving handwritten
commission for a porcelain “tea and coffee service on
gold with flowers. Decoration of the dessert pieces to
be of summerhouses, architectural decor, houses and
flowers; gold ground. Body of the mantle clock to
be with flowers on gold”. Catherine adds at the end,
touchingly, that it should be “All the best that is
most colourful, but with taste.”3

Certainly the appearance of elegant English
porcelain in Russia played a definite role in injecting
some of that “taste” which facilitated the transforma-
tion of “colourful” Russian porcelain into something
rather more significant. This can be illustrated by the
history behind Wedgwood’s famous Green Frog
Service. In studying how it was used during official
meals at Catherine’s court, this author noticed that
the Kamer-Führer court ceremonial journal, in
which the chronicle of the empress’s life and that of
the imperial court was recorded daily, indicated that
the Wedgwood service was used to serve 53, 56, and
even 105 people! Yet we know that the Green Frog
Service was produced with just 50 covers. Research
in the archives revealed that additions to the service
were produced on a number of occasions at the
Imperial Porcelain Manufactory in St Petersburg.4

Not only was the number of pieces in the service

increased, but a number of totally new models was
produced. Between 1792 and 1794 the service thus
gained sugar bowls with stands and spoons, which
were not included in the original Wedgwood
commission. The glaciers produced at the Imperial
Porcelain Manufactory differed from the Wedgwood
models in that they were composed of three parts
(body, liner and lid), and not four (the Wedgwood
models had two liners). All the Russian pieces were
painted with pseudo-English views and decorated
with gilding, while the wine coolers and monteiths
had handles in the form of female heads. The marked
difference between Russian additions and original
pieces would seem to explain why they were never
included in any of the periodical inventories made of
the Wedgwood service. Today, the Hermitage has
not only 770 pieces from the Green Frog Service
itself, but also a good number of items created at the
Imperial Porcelain Manufactory which correspond in
appearance and date with archive descriptions of
additions made.5 Such objects are also to be found at
Peterhof Palace Museum Reserve near St Petersburg.6

Catherine’s famous ceremonial Cabinet Service,
produced at the Imperial Porcelain Manufactory, was
clearly much influenced by these models.7

Figure 2. Regent Porcelain breakfast cup and saucer, bread dish
and teapot with cover from the service ordered by Grand Duke
Mikhail Pavlovich. Overglaze painting, gilding. Chamberlain’s
Porcelain Works, Worcester, 1818–1819. Height of cup 23⁄4
inches (7 cm); diameter of saucer 5 7⁄8 inches (15 cm); diameter of
bread dish 9 7⁄16 inches (24 cm) height of teapot with cover 5 5⁄16

inches (13.5 cm). The State Hermitage Museum, St Petersburg
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decorated with various carved flowers of enamel.
The cups were presented to Her Majesty by Hosrew
Mirsa.”17 Thus, the first portraits of the Persian shah
and his son on Flight Barr & Barr wares were not
posthumous but were made during their lifetime and
were based on official portraits. Similarity to later
works (and to the bat prints) is explained by deriva-
tion from a common graphic source. 

Study of Russia’s rather complex diplomatic
relations with Persia during the reign of Nicholas I
provides us with a context for the appearance of this
set at the Russian court. Hosrew Mirsa, son of Prince
Abbas Mirsa, visited St Petersburg after the Russian
ambassador, Alexander Griboedov – most famous
today as a playwright – was killed on 30 January

Figure 5. Soft-paste porcelain scent- bottle in the form of a dancing
lady, gold mount. “Girl in a Swing Factory”, 1750-1754.
Height 33⁄4 inches (9.5 cm)
Soft-paste porcelain patch-box in the form of a lady’s face with lid
of Battersea enamel, looking glass inside and gold mount. “Girl
in a Swing Factory”, late 1750s. 11⁄16 x 1 5⁄16 x 13⁄16 inches (2.7 x
3.3 x 2.0 cm)
Soft-paste porcelain scent- bottle in the form of a boy on a toy
horse, gold mount. Chelsea, 1758-1769. Height 2 13⁄16 inches
(7.2 cm) 
Soft-paste porcelain patch-box in the form of an egg. On the
enamelled gold mount the inscription: COURONNE MES
DESIRS. “Girl in a Swing Factory”, 1750-1754. 17⁄16 x 7⁄8
inches (3.6 x 2.2 cm)
Soft-paste porcelain scent- bottle in the form of a monkey, copper
mount. “Girl in a Swing Factory”, late 1750s. Height 31⁄16

inches (7.8 cm)
The State Hermitage Museum, St Petersburg

1829 during organised nationalist disturbances in
Teheran. Having recently suffered defeat in the war
(1826-1828) which she herself provoked against
Russia, when military operations were led by Abbas
Mirsa, Persia had no desire for a new war. Hosrew
Mirsa brought the Russian government a peace
offering – one of the Persian court’s most precious
possessions, the Shah Diamond (88.7 carats), in effect
compensation for Griboedov’s death. The set of
Worcester cups must have been amongst the other
numerous diplomatic gifts brought by the Persian
prince. 

Eight cups and holders from the “Anglo-Persian”
set remained at Tsarskoe Selo until 1934, when they
were transferred to the Hermitage. Although these
pieces are now in the Oriental Department, the
Western European porcelain collection contains a
similar cup without the holder (fig. 3, right). This was
transferred to the Hermitage in 1924 from the
Stieglitz Museum, having formerly been in the
Baron’s private collection, although it has not proved
possible to clarify its earlier history. The Hermitage
also has a cup with bat-printed portraits of Futteh Ali
Shah and Abbas Mirsa which came from the Fabergé
collection in 1920 (fig. 3, left).

Nicholas I’s diplomatic contacts brought another
English service to the Russian court. After his official
visit to Britain in 1844 he received a personal gift
from Queen Victoria to mark their acquaintance: a
dessert service produced at the Coalport factory and
delivered to Russia in 1845. It included two ice
cream bowls with liners and covers (fig. 4), eight

Imperial Farm in 1822 (the year it opened), in the
English Shop of Nichols & Plinke, St Petersburg’s
first department store, founded as early as 1789.10

The surviving three pieces from this set, originally
composed of 98 items, were also transferred in 1934
to the Hermitage collection. Nonetheless, this
creamware service is a wholly standard product,
while the service with chrysanthemums is a far more
rare and unusual piece. Significantly, Robin Reilly’s
fundamental Dictionary of Wedgwood provides only a
reproduction of the lower part of a cream vase like
the four now in the Hermitage,11 describing the
vessel as a goblet-shaped vase, not mentioning any
possible utilitarian function. There are no other
analogies for the Hermitage pieces known to me in
collections outside Russia. Interestingly, the purpose
of these vases – to keep the cream cold – was soon
forgotten even in Russia itself and an 1888 inventory
of works of applied art in the palaces of Tsarskoe
Selo described them as flower vases.12

During the second decade of the 19th century,
Catherine’s grandsons travelled in turn to England in
search of experiences both pleasant and instructive.
Alexander I (1801-1825) was no exception, visiting
Britain in 1814. Of greater interest to us here,
however, is the visit made to England in 1818 by
Alexander’s brother, 20-year-old Grand Duke
Mikhail Pavlovich, during which he commissioned
from Chamberlain’s Porcelain factory in Worcester a
breakfast and tea service. This was decorated with
views of those places which had made the greatest
impression on him. Produced over the next year
using the new Regent Porcelain, the views included,
on the round Bread Dish, Chamberlain’s Porcelain
Works itself, seen from the Bath Road, surely
intended to recall the young man’s visit to the works.
(fig. 2) The Hermitage now has 40 pieces from the
Service of Mikhail Pavlovich. Lists of the objects and
the views depicted upon them have already been
published by Peter Hayden in an informative
article.13 We should add to the information he
provides only the two breakfast cups and two saucers
now at Peterhof Palace Museum Reserve. Mikhail
Pavlovich’s service came to the Hermitage from the
Museum of the Baron Stieglitz School of Technical
Drawing,14 to which it was transferred after the
revolution of 1917 by its owner, Princess Yelena
Georgievna of Saxe-Altenburg – Mikhail Pavlovich’s
grand-daughter – and then nationalised by the state.

In the Gold Treasury of the Hermitage’s Oriental
Department is another unique and fascinating set of
Worcester porcelain, this time produced by the firm
of Flight Barr & Barr. It includes ten porcelain cups
with gold holders and a gold tray. On the bottom of
five of the cups is the inscription “Flight Barr &
Barr. Royal Porcelain Works. Worcester. London

Figure 4. Left: Ice cream bowl with cover and liner from the service
presented to Nicholas I by Queen Victoria. Hard-paste porcelain,
underglaze cobalt painting, overglaze painting, gilding. John Rose
& Co., Coalport, 1845. Height 235⁄8 inches (60 cm)
Right: Small and large fruit bowls, additions made to the service
presented by Queen Victoria. Hard-paste porcelain, underglaze
cobalt painting, overglaze painting, gilding. Imperial Porcelain
Manufactory, St Petersburg, 1847. Height 101⁄4 inches (26 cm),
135⁄8 inches (34.5 cm)
The State Hermitage Museum, St Petersburg

House. 1 Coventry str”. The holders and the tray,
meanwhile, richly decorated with coloured enamels,
are Persian work dating to the first third of the 19th
century. On the cups are portraits of the Persian
ruler Futteh Ali Shah, shown wearing a crown with
three black heron feathers (symbol of imperial status
for rulers of the Quajar dynasty) and his son, the
Prince Royal, Abbas Mirsa.15 We do find in English
private collections porcelain pieces by Flight Barr &
Barr bearing identical portraits of Futteh Ali Shah
and Abbas Mirsa in oval medallions, but unlike the
Hermitage pieces they all use the bat printing
technique and are dated to 1833-1835, when the
relevant pair of bat prints were produced. Since
Futteh Ali Shah died in 1834, and his son the year
before, in 1833, John Sandon suggested these
portraits may have been memorial works.16 Research
in the Hermitage Archives, however, has revealed a
document according to which in 1830 two of the
cups and holders from the set were presented by
Empress Alexander Fyodorovna, wife of Nicholas I
(1825-55), to the Gallery of Objets de Vertu of the
Imperial Hermitage, a sign that they were particu-
larly prized. Franz Labensky, then Director of the
Hermitage, wrote in his report on the occasion:
“Today, February 6, the Sovereign Empress deigned
to give me for storage in the Hermitage two cups of
English porcelain, on which are shown portraits of
the Persian shah and his son, Abbas Mirsa, with two
medallions, in which are vases with bouquets of
flowers. These cups can be placed in gold holders
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influx of nationalised treasures, this dramatic period
gave the collection of English ceramics its more
systematic character. In 1922-1923, for instance, the
Hermitage gained the porcelain collection of the
Princes Yusupov, with perhaps the longest and
greatest history of all Russian porcelain collections.
This brought to the Hermitage many miniature
pieces from the “Girl in a Swing” factory (29 of the
47 pieces now in the Hermitage), as well as inter-
esting Chelsea toys (28 of 51 now in the Hermitage).
From the collection of the Princes Yusupov come
the Hermitage’s earliest and rarest “Girl in a Swing”
pieces. These belong to that “first category” of wares
which Kate Foster19 links with the initial period of
independent activity of the firm later identified by
Bernard Dragesco as “the St James Factory of Charles
Gouyn”.20 Amongst the masterpieces of the Yusupov
collection is a scent bottle in the form of a graceful
dancing lady, probably produced between 1750 and
1754 (fig. 5). From the same date come other
Yusupov pieces – bottles in the form of a hawk, a
tall standing crane, a swan and a pug dog, as well as
four bottles in the form of bouquets of flowers, one
in the form of a rose and three needle cases in the
form of bouquets. Amongst the most interesting
pieces from this collection, this time falling into
Foster’s “second category”, are bottles in the form of
a girl with a dog21, Harlequin and Columbine22.

A number of interesting pieces from the
“Girl in a Swing” factory of the late 1750s came to
the Hermitage from other aristocratic collections.
From that of Princess Maria Shakhovskaya, for
instance, came a bottle in the form of Venus and
Cupid with a clock23 and three bottles with
Chinamen, while from the collection of Prince
Alexander Dolgorukov came a rare bottle in the
form of a monkey with its baby (fig. 5). Today, the
Hermitage has just two pieces from the “Girl in a
Swing” Factory the provenance of which relates to
the imperial court. First is a patch-box in the form of
a lady’s face, with lid of Battersea enamel having a
looking glass inside and gold mount (fig. 5). It
entered the Gallery of Objets de Vertu of the
Imperial Hermitage in 1910, from the collection of
the fifth son of Alexander II, Grand Duke Sergey
Alexandrovich, killed on 4 February 1905 by a
terrorist bomb which exploded by the Nikolaevsky
Gates of the Moscow Kremlin. The second piece
from the imperial collection is a patch-box in the
form of an egg (fig. 5) which was in 1848 transferred
to the Gallery of Objets de Vertu of the Imperial
Hermitage from the Department of the Marshal of
the Court of the Winter Palace.

From amidst the Hermitage’s representative
selection of porcelain miniatures from the Chelsea
manufactory I would like to concentrate particular

attention on one, a bottle in the form of a boy on a
toy horse, from the collection of Alexander
Dolgorukov (fig. 5). A similar piece was published in
Rare and Documentary Eighteenth-century English
Porcelain from the British Museum, catalogue of an
exhibition held as part of The International Ceramics
Fair & Seminar in 1987. Accompanying the descrip-
tion is the note “no other example of this model
appears to have been recorded”24, a statement which
can here at last be corrected. Whilst on the subject of
Chelsea works, I should mention the other most
important pieces: an example of the Goat and Bee
Jug of 1745 and a figure of Summer, c. 1755, one of
the Seasons, modelled by Joseph Willems25.

Particular attention should be drawn to a collec-
tion already mentioned above, that of Prince
Alexander Dolgorukov. The best and largest private
collection of porcelain in Russia, formed mainly
during the last decade of the 19th and first decade of
the 20th century, its nationalisation in 1918 brought
the Hermitage 3,178 items overall, of which 2,535
were porcelain. Its English component was relatively
modest but despite its small size, this was the sole
systematic selection of objects from Britain’s leading
ceramics producers in Russia at the time. The
Hermitage now has around 60 English ceramic items
with a Dolgorukov provenance. 

From the Dolgorukov collection the Hermitage
gained its best Wedgwood vases and plaques, as well
as its most interesting Bow piece, a late (c. 1765) but
rare Sporting Group26. The Hermitage has just seven
pieces from Bow. (The most famous model is a
Minerva dating from around 176027. On the inside of
the base, as on other known copies of the model, is
the stamped letter T, mark of the repairer Tebo. The
figure entered the Hermitage in 1919 from the
collection of the Counts Fersen.) Also from the
Dolgorukov collection comes an interesting Cabaret

large round fruit stands, another four oval dishes and
48 plates, 62 items in all. We should note that on 26
May 1845, The Times devoted several lines to
Victoria’s diplomatic gift and permitted itself a slight
exaggeration, mistakenly suggesting that the service
had 60 covers, probably confusing the number of
covers with the total number of items. At the centre
of the plates and dishes and on the body of the ice
cream bowls is the Cross of the Order of St Andrew,
the most important award in the Russian Empire.
Along the edges, in reserved areas, are depictions of
Russia’s other high awards: the crosses of the Orders
of Saints George, Anne, Alexander Nevsky, Vladimir
and Stanislaus, and the White Eagle of Poland. 

Nicholas was highly pleased, desiring that the
service be used along with the other “order” services
(bearing the symbols of the imperial Orders) during
great banquets at his Private Table. A commission

was thus given to the Imperial Porcelain
Manufactory to produce enough additional pieces to
serve 40 persons.18 The imperial confectioners made a
list of additional items they considered necessary and
the English models were sent to the Imperial
Porcelain Manufactory. In accordance with the list,
six oval and six round dishes were made, as well as
48 plates, all based on the English models. New
forms were also introduced in two round flat dishes
and three pairs of fruit bowls, these latter produced
from a single model but in three different sizes: large
(fig. 4), medium and small (fig. 4). For all their close-
ness to the English models, the Russian additions
(where comparison is possible) differ in their use of a
less pink cobalt glaze and in their more schematic
painting. From the moment of its arrival in Russia,
the service was kept in the service stores of the
Winter Palace and only when these were finally
broken up in 1922 was it transferred to the
Hermitage. It suffered considerably as a result of the
vicissitudes of Russian history during the Soviet
period. In 1934, for instance, 13 objects of English
work and two produced at the Imperial Porcelain
Manufactory were transferred to the People’s
Commissariat for External Trade for sale abroad. At
the present time, the Hermitage collection has 30
items from the dessert service, of which 13 were
produced in England and 17 in Russia.

The October Revolution of 1917 brought not
only losses, however, for it resulted in nationalisation
of Russian aristocratic private collections, which
came pouring into the Hermitage. Thanks to the

Figure 6. Cabaret set, consisting of a teapot and cover, creamer,
sucrier and cover, teacup, saucer and tray. Soft-paste porcelain,
overglaze monochrome painting in brown tones. The named views
are: Near Caernarvon in Wales, and In the Isle of Wight (on the
teapot); Near Breadsall, Derbyshire (on the teapot cover); Keswick
Lake, Cumberland (on the creamer); Ulleswater, Northumberland
(on the sucrier); In Dove Dale, Derbyshire (on the sucrier cover);
Near Breadsall, Derbyshire (on the teacup); On the Manifold,
Staffordshire (on the saucer) and At Malton, Yorkshire (on the
tray). Derby,William Duesbury & Co., c. 1790-1795. Height
of teapot with cover 4 1⁄8 inches (10.5 cm); height of creamer 4 3⁄4
inches (12.1 cm); height of sucrier with cover 4 5⁄16 inches (10.9
cm); height of teacup 25⁄8 inches (6.7 cm); diameter of saucer 5 3⁄8
inches (13.7 cm); tray 151⁄16 x 10 5/8 inches (38.3 x 27.0 cm)
The State Hermitage Museum, St Petersburg

Figure 7. View at Malton, Yorkshire. 1784. Etching by Samuel
Middiman after a drawing by William Marlow. From Collection
of Select Views in Great Britain, from Original Drawings and
Pictures, issue II
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Figure 8. Portrait figure of John Wilkes. Soft-paste biscuit,
pedestal and foot of glazed porcelain with overglaze painting and
gilding. Model attributed to Pierre Stephan. Derby, William
Duesbury & Co., c. 1775. Height 123⁄16 inches (31 cm)
The State Hermitage Museum, St Petersburg

set painted with English views, consisting of a teapot
and cover, a creamer, sucrier and cover, teacup,
saucer and tray. On the bottom of the pieces are a
crown, crossed batons, dots and “D” in blue and the
titles of the views (fig. 6). The service was produced
at Derby during the time of William Duesbury &
Co, probably c. 1790-1795. The greater part of the
views – five of seven of the most important
landscapes (if we exclude the generalised composi-
tions on the covers of both teapot and sucrier) –
were taken from Samuel Middiman’s engravings in
his Collection of Select Views in Great Britain, published
in separate issues between 1783 and 1792.28 Four
landscapes were taken from prints in the second issue
of 1784: View at Malton, Yorkshire (tray);
Ulleswater, Northumberland (sucrier); Keswick
Lake, Cumberland (cream jug), and On the Isle of
Wight (teapot) (fig. 7). The graphic source for View
in Caernarvonshire on the teapot was a print in the
sixth issue of Select views…, published in 1786.
Unfortunately, it has not proved possible so far to
find sufficient basis to attribute the paintings to any
known artist at Derby. 

The Derby manufactory is represented in
the Hermitage by a good number of pieces, around
200 in all. From the collection of Prince Vladimir
Argutinsky-Dolgorukov comes the Chelsea-Derby
Shoeblack group of c. 178029. Later, in 1830-1835,
the same model was reproduced by Robert Bloor,
but early replicas, which include the Hermitage
piece, are quite rare. From the collection of F.
Uteman in 1921 came the figure of John Philip
Kemble in the role of Richard III30, after a famous
model of 1773 which showed David Garrick as
Richard. The composition for this was taken from an
engraving by John Dixon, in its turn based on the
painting of Nathaniel Dance. In around 1790, the
head of Garrick was replaced with that of Kemble,
the theatre-going public’s new favourite, while the
figure remained almost unchanged. 

In 1976 the Hermitage received a bequest of a
porcelain collection formed during the Soviet period
by Bebut Shelkovnikov, keeper of porcelain at the
museum from 1945 to 1967. The Hermitage thus
gained a portrait figure of John Wilkes, Lord Mayor
of London in 1775 (fig. 8) – for which John
Twitchett attributes the model to Pierre Stephan,31

along with a number of other models of figures of
national heroes. The Hermitage piece is interesting in
that, unlike the more famous replica in the Victoria &
Albert Museum, the figure of Wilkes is of biscuit.

The Hermitage collection of English ceramics
continues to grow. In 1982, for instance, a bequest
from the famous chemist Academician Dmitry
Nalivkin brought the museum a collection of
Wedgwood pieces, 83 in all, not only 19th-century
wares but also vases and medallions produced by
Wedgwood & Bentley. At present the Hermitage has
in the region of 1,500 English ceramic items, and
even if we take into consideration that 770 of those
are pieces from the Green Frog Service, the
remaining figure is far too high to be adequately
covered in a single article. 

To sum up, therefore, I would simply like to
mention one small object which excellently charac-
terises the rare quality of the Hermitage collection.
This Worcester cup with saucer, decorated with a
printed “Fence Pattern”, was transferred to the
Hermitage from the Stieglitz Museum in 1924,
having previously been in Baron Stieglitz’s private
collection. It bears on the bottom of the saucer the
so-called “Man in the Moon” mark. As we are told
by John Sandon in his Dictionary of Worcester, only
nine saucers were previously known with this
extremely rare mark32. The Hermitage saucer should
be seen as the tenth. 

NOTES

1. Perepiska velikoy knyagini Yekateriny Alekseevny i
angliyskogo posla sera Charlza G. Vilyamsa 1756 i 1757


