
EIGHTEENTH CENTURY 

SEVRES BISCUIT SCULPTURE

Tamara Prcaud
Archivist, Manufacture Nationalc dc Sevres 

Translated from French by John Whitehead

To come to a better understanding of the sculpture 
produced at the Sevres porcelain factory in the 
eighteenth century it may be useful to try to situate 
it in its economic and commercial context, 
something that none of the authors who have 
worked on this subject have done until now. Sales 
between 1772 and 1779 (when M. F. Parent was 
director) have been left out of this study, because we 
know that all the documents purporting to deal with 
this period were cobbled up together later and are 
therefore not reliable.

One can get a notion, albeit an incomplete one, of 
the relative importance of sculpture by comparing its 
sales figures with the total1. These are never more 
than 18%. In fact, the impact of sculpture is negli
gible until at least 1757 and the arrival of Falconet 
(2.4 to 4%). With new models widening potential 
buyers’ choice, this figure rises to 14-15%, with a 
maximum of 18% in 1770. Although sculpture never 
played a major role in the factory’s turnover, it was 
nevertheless considered a vital part of its image. In all 
the correspondence concerning the privilege, sculp
ture is described insistently as one of the factory’s 
exclusive domains. Needless to say, this exclusivity 
was no more respected than any of the others.

It would be interesting to know whether this 
production was profitable. Bertin, the secretary of 
state responsible for the factory, wrote the following 
note to Regnier, the director:

“I have just checked the accounts and found that 
the sculptors alone and their work are costing 20,000 
to 25,000 livres a year, and that the income is only 
27,000 to 28,000 livres out of which the factory has 
to pay the expenses of the kiln, the saggars, the 
modelling, the firing etc., the expenses of the two 
chief sculptors (Boizot and Le Riche), who alone 
cost 8,000 to 9,000 livres, so that the factory must be 
making a loss of at least a half of its expenses. This 
cannot go on and the only solution I can see is that 
sculpture should be sold and accounted for by the 
sculptors and their chiefs, with the factory deducting 
one third for the cost of the modellers, the firing, the

Figure 1. Figure of Janot, plaster model. MNS Archives.

saggars etc; this would be an appropriate profit level 
for the factory as provider; if this is not acceptable, 
then it would be simpler to agree prices with other 
factories to produce our sculpture, so that the factory 
would not have to make any, or just a little, and 
would make an honest profit; they would be made 
just as well in one of two or three factories, as our
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workers could go there if necessary, at the other 
factory’s pay levels, and supervised by our own 
inspectors; this would be cheaper and more practical 
for Mr. Boizot, who would not have to go outside 
Paris.”

This letter should be treated with extreme caution. 
The figures quoted by Bertin don’t seem plausible 
because in 1779, the year the letter was probably 
written, sculpture sales figures reached the record 
sum of 67,351 livres, which includes the 19,044 
livres for the surtout de tabic accompanying the 
service delivered to the Empress Catherine of 
Russia. As for the sum indicated for the two “chief 
sculptors”, one wonders where Bertin found it 
because Boizot’s salary had been fixed at 2,400 livres' 
(in 1779, Parent was in prison, and there were no 
models paid extra) and Le Riche, who was still on 
piecework, can hardly have earned more than 
Boizot4.

One way to evaluate the profitability of this 
activity would be to calculate precisely the cost of 
production in a given year, but as noted by Bertin, 
this is unfortunately impossible. Specialised modellers, 
if they existed, were not accounted for separately; 
furthermore it seems difficult to evaluate the cost of 
the paste, the space occupied in the kilns, the wood

Figure 2. Seated figure of Venus holding a shell with a child playing, 
plaster model. MNS, Archives.

etc, or even depreciation which is never taken into 
consideration in the factory’s accounts. The only 
document available is a calculation by Regnier of the 
cost price of the figures in the Grands Homines series'. 
It appears from this that the above-mentioned 
expenses only form a tiny part of these costs. Taking 
Turcnnc and Lit Fontaine as examples, Regnier allows 
60 liores for the “repareur”, 3 livres for the paste, 9 
for the kiln, 3 for the polishing, and adds 50 livres for 
the model, which he estimates has already been two- 
thirds reimbursed by sales thus far, and 10 livres for 
the moulds (to which the same comment applies). 
Which means that the total cost of the plaster model 
is set at 150 livres, and that of the moulds at 30 livres, 
and does not include the terracotta model paid 1,000 
livres to the original artist. In June 1785, the date of 
this note, only three series of the Grands Homines had 
been sold. This would indicate that Regnier spread 
the cost of the models and the moulds over about 
ten examples.

All we can do is compare the sums paid to the 
sculptors, that is the “repareurs” in charge of sculp
ture, and to the head artist in charge of this depart-
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meat, with sales ot sculpture for that year. In 1765, 
for example, these expenses totalled 22,857 litres for 
a sales total ot 37,646 livres; in 1775 these figures are 
35,949 Hires for sales of 51,144 litres and in 1785 of 
24,424 litres - 29,424 it one adds the five models of

Homines, reduced first from 480 to 360 liores, then to 
240 despite d’Angiviller’s reluctance12; but large 
groups such as La Rosicre and La Fete des Bonnes Gens 
went down from 600 Hires at the time of their
creation in 1776 to 480 in 1778'3, and the figures of 

Grands Homines paid tor in that year6 - for sales of Janot and Jeannette, first set at 72 litres, go down to 36 
47,293 litres. Profits may have been small but at least 
they are there.

officially in 1787, although they had been selling at 
that price as early as 1780". Conversely, L’Amitie an 
Coetir, reduced from 84 to 60 livres in 1787, was stillFurther problems are posed by the setting and 

evolution of sales prices. Regnier’s note cited above 
is the only surviving document which gives us any 
idea of the manner by which the cost and sales prices 
of sculpture were calculated. Other clues lead us to 
believe that the appearance of pieces were an impor
tant factor in the determination of price, probably 
more than the work involved. In a surviving register 
of about 1777, which states the prices paid to sculp
tors (divided into two classes since 1764) and sales 
prices, it can be clearly seen that for groups at the 
same sales price of 360 litres, 150 litres are paid to a 
sculptor of the first class, and only 125 to one of the 
second class for the central group of the Don 
Quichotte surtout, these figures going down to 132 
and 98 litres for the group of the Triomphe de Bacchus, 
to 96 and 80 for the group of the Education de 
I’Amour, and even 80 and 68 for the centre group of 
the Conversation Espagnolc surtout7. We could cite 
further examples which show how variable the profit 
could be.

being sold for 72 litres after this date15. Some sculp
ture was even sold at difFerent prices in the same 
year; this may be accounted for by various secondary 
changeable factors such as socles or vases1''. Finally 
we know from surviving examples that there can be 
variants, either consecutive, as in the case of the 
Venus a la Coquille'7, or parallel, such as the side 
groups of the Trioinphc dc Bacchus'*. Dual prices can 
create confusion about dates: Lampes Antiques are 
mentioned in December 1776 at 120 Hires''', then in 
December 1781 “two figures, Le Philosophc and 
matching pair” at 96 litres, but figures on Lampes 
Antiques are first sold in 1783, at prices of 96 livres20 
on white bases and 120 litres on bleu celeste bases in 
the same month21. As the figures of L’Etude and Le 
Philosophc are the only ones known that have bases 
shaped in the form of antique lamps, their design 
must date from 1776.

Once sculptures were produced and their sale 
price fixed, they had to be sold. The first master 
stroke of the young Vinccnnes-Sevres porcelain 
factory was the invention of biscuit, a revolutionary 
innovation in the ceramic world22. Its development 
may well have been linked to the evolution of the 
taste for terracottas as works of art in their own 
right23. A deliberate step by step program lead first to 
the production of models and moulds for objects 
already part of the glazed repertoire. Pierre Blondeau 
was paid for the models of eight Enfants Boucher of 
which the first examples were delivered to J. D. dc 
Courteille on 21 November 175224. The identity of 
the modeller of the two Boucher groups, Lc Fluteur 
and Lcs Mangcurs de Raisin, of which the first 
examples specified as biscuit were sold in December 
17532\ remains a mystery, as does the role played by 
the sculptor Van der Voorst (known at Vincennes as 
Vandrevolle) in the adaptation of the group known 
today as Lc Jaloux, of which the first biscuit example 
was sold in May 17562'*. The factory then decided 
not to sell examples of the new models for biscuit 
designed in 1754 and 1755 byj. B. Dcfcmcx and C. 
L. Suzanne27 so as to keep them for the surtout which 
accompanied the last delivery of Louis XV’s bleu 
celeste service in December 1755. These were only 
offered for sale to the public in January 1756 under 
the title of Enfants du Service du Roi. This commercial 
policy was not repeated for the surtout for the

An examination of prices between 1752 and 1792 
shows that sculpture was included in the three price 
reductions: in 1760, when Louis XV became sole 
proprietor of the factory, in 1774, on the accession 
of Louis XVI, and in 1787, when the Paris factories 
posed serious competition problems. But there were 
other variations which are not easily explicable given 
the absence of detail in the registers. For example, 
damage is not always noteds. Also there seems to 
have been some hesitation concerning some sales 
prices: the Conversation Espagnole surtout was first sold 
at Versailles in December 1772 and again to Madame 
du Barry in June 1773’' for 432 livres for the central 
group, 192 livres each for the two side groups and 72 
livres each for the single figures. Yet as early as 
December 1773, therefore before the 1774 change, 
the minister of foreign afFairs was already paying the 
new prices of 360, 144 and 48 livres for these same 
pieces to go with the Enfants ct Corbeillcs service sent 
to the queen of Naples10. For a further example away 
from the aberrations of the Parent era, it can be 
noted that the first examples of the groups of 
L’Oracle and La Bcrgerc des Alpes were sold for 72 
livres in October 1766, but only for 60 from the time 
of the sales at the end of that year at Versailles". 
Certain prices seem to be regularly ahead of price 
changes, the most obvious example being the Grands
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trials of gilt or polychrome pieces, the appearance of 
very large figures and expensive groups, and novel
ties such as cameos and bas reliefs in blue and white 
paste or biscuit flowers.

Hard-paste porcelain was quickly adopted for 
sculpture. As early as 19 October 1772, Parent wrote 
to Bertin: “...a group of Falconet’s Pygmalion has 
come out of the hard-paste kiln in a state of perfec
tion never seen before with the old porcelain. 
Workers from all over the factor)' are coming in to 
admire it...”'1. It may have been to test the possibili
ties ottered by this new material that the factory 
produced a small number of coloured examples of 
existing'- or new" models. A small number of gilt 
pieces are also found; the fact that it was made of

Figure J. The Crape Eaters, plaster model. MNS, Archives.

banquet for the wedding of the future Louis XVI to 
Marie-Antoinette in 1770~s, since we can see several 
of the elements of this already for sale in 1769-'. Not 
all models were first revealed at the end of year sales 
at Versailles, although that was generally the case: the 
first examples of the (Venus) Pelerine were sold to the 
Queen, to Madame and to the Comtesse d’Artois on 
15 August 1779 *

It is difficult to know whether it was the introduc
tion of hard-paste at Sevres or the serious threat 
posed by competition from the private factories 
which lead to a diversification exemplified by the
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offices of the Comte d’AngiviUer, that these premiere 
grandeur figures “are sold currently to be placed in 
cabinets or in galleries”39. The paste used for these 
a reinforced one developed by the tourneur P. E. 
Tristant (op. 1758-1787) for the monumental vases 
which d’Angiviller wanted to use to prove the 
superiority of Sevres4". No doubt it was with this 
same intention that the factory regularly produced 
elaborate groups which were sold for 600 livres, a 
huge price for sculpture.

Since many of the factory’s buyers were depen
dent on the Royal Treasury which was under 
increasing financial pressure, Sevres had to both try 
to maintain its traditional clientele with new models 
(with d’Angiviller reserving the right to choose “the 
most interesting, novel and best suited to 
succeed...”41) and at the same time to tempt new less

Figure 4. Lida, plaster model. MNS, Archives.

hard-paste and gilded is specifically stated about a 
piece bought by Louis XVI: groupc des Fontaines 
sunnonte de I’Amour Bouchardon en porcclainc dure dorce 
stir biscuit*. Apart from two Divinitcs, a Castor ct 
Pollux group and figures of Paris and a Baigneuse”, 
gilding is only found on a few Enfants Bougcoirs, 
which are covered all over with gildingv'.

A more lasting consequence of the development 
of hard-paste was the production of large scale 
pieces, described as 30 ponces in height in 1787, or 
about 80 centimetres. Pygmalion and Promethee seem 
to have been the only groups made on this scale'7, 
but single figures are quite numerous3". In 1781, de 
Mauroy, the accountant, wrote to J. dc Montucla, 
who was responsible for the Sevres factory in the

was
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wealthy clients with cheaper pieces. It is probably 
with this intention in mind that the factory devel
oped its production of medallion portraits, in 
keeping with the current fashion for the human 
figure and its representation in various forms, in 
particular reliefs of small size4’. The first medallions, 
of Louis XV and Henri IV, were sold in December 
17664'. They
sizes for various purposes, such as for mounting on 
rings44. The accession of Louis XVI and Maric- 
Antoinette created a demand for portraits, and new 
variants included a medallion inset into a decorated 
plaque with an inscription45, or even both portraits in 
the same plaque4'1. Gradually more portraits were 
produced, although in most cases the documents are 
vague about them.

One of the early medallions of Marie-Antoinette 
marked a new departure. The portrait is inset in a 
pale blue plaque and surrounded by naturalistically 
modelled white biscuit flowers47. These were the 
speciality ofj. Humbert (op. 1772-1803), who was 
paid for tableaux fond agathc ct guirlandc bas relief as 
early as 17744", but also for bouquets of biscuit 
flowers either in vases or as plants49.

This same medallion on a coloured ground poses 
the problem of whether it was Sevres or 
Wedgwood50 which first produced white paste reliefs 
on a fine layer of coloured paste. According to A. 
d’Albis, the earliest coloured paste trials took place as 
early as 1771, although production of white relief 
cameos on a blue paste ground only started at the 
end of 178151. Using this method, the factory was 
able to produce ambitious bas-reliefs pictures, often 
inspired by ancient cameos52; some were used as 
furniture plaques while curved ones appear on 
vases5'.

As shown by the Grands Homines, the calculation 
of expenses for each model has changed a great deal 
and it is now difficult to judge which were sold in 
sufficient numbers to recoup the cost of models and 
moulds. In addition, Sevres porcelain sculpture 
seems to have enjoyed a wildly varying and 
seemingly illogical commercial success rate. There is 
no logic to the fact that 59 examples of the Janot 
figure were sold — compared to 10 of Jeannette, 11 of 

Jerome Pointu and 14 of Eustache Pointu - all of these 
showing actors in fashionable plays and all sold at the 
same price. Further examples could be cited. Apart 
from the unpredictability of fashion, it is certain that 
our view of Sevres sculpture in the eighteenth 
century has been affected by the taste of nineteenth 
and twentieth century historians. One of the first 
eighteenth century surtouts to be revived, as early as 
1847, was that of the three hunting groups, the 
Cliasse an Ceif, Cliasse an Loup and Chasse an Sanglier, 
considered among the factory's most successful; but

these three groups were sold only once together in 
the eighteenth century, to Louis XVI in I77654. As 
far as their matching figures are concerned, they are 
only named in the 1787 price list. Of course they 
may have been sold without being specifically 
named. Similarly, we now consider the three groups 
of La Toilette, Le Dejeuner and La Nourricc, which arc 
linked both stylistically and in subject matter55, to 
have together formed a surtout. But they were only 
sold together twice, and never with a dinner service. 
Furthermore, it is difficult to understand why the 
factory sold 168 examples of Lc Dejeuner and La 
Nourrice, often together, but only 23 of La Toilette.

Most striking of all, the Lcda group which today 
seems to epitomise the eighteenth century, with its 
adaptation by Falconet of a suggestive Boucher 
model, only appears in the sales registers 10 times 
between 1764 and 1796, apart from the two sold at 
auction in 1826.

In conclusion, all of the above uncertainties should 
lead us to approach this important and complex 
subject with no preconceived ideas and the utmost 
caution.

circular with portraits of variouswere

This study has been based on material collated from 
the factory sales registers and other available 
documents. These notes may be examined at the 
Sevres factory archives.
I am very grateful to John Whitehead for this elegant 
translation.

NOTES
Glazed Vincennes pieces, medallions and bas-reliefs have 
been included in the sculpture sales figures. However, a 
number of equivocal cases remain, such as small vases and 
their bases: these have been included where they form 
part of a surtout, even when they are not specifically 
described as biscuit; where they are sold on their own, 
they have been included only where they are specifically 
described as biscuit.
This document is undated, but must date from between 
Parent going to prison in December 1778 and Bertin’s 
resignation in May 1780. Manufacture de Sevres, 
Archives (referred to hereafter as MNS, Arch.), carton Y

1.

2.

18.
The supply of models was normally part of the job of the 
chief artist responsible for sculpture, in addition to his 
role in supervising their manufacture. But in a document 
called "Result,it de I'cxiiincn ct vfrijfication du compte de caisse 
rendu pour I'annee 1775" (MNS, Arch., carton H 1), it can 
be seen that Parent paid without accompanying 
documentation 8,621 lirres to Boizot on top of his salary, 
1,529 lirres to the sculptor F. N. Perrotin and 735 litres 
"for various models".
It may be as a result of Bertin’s note that Regnicr decided 
to pay the sculptors a fixed monthly salary instead of 
paying them for piecework. Archives Rationales, Paris 
(referred to hereafter as Arch, nat.) carton 0/1/2061,

3.

4.
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document 186, note by Regnier dated 22 April 1785. Le 
Riche's salary was fixed at 2,400 litres a year, the 
Boizot's.

^ ^ocumcnl 316, Regnier to d’Angiviller, 8 June

6. MNS, Arch., carton F 27 (expenses for 1785), models 
paid for Racine to Boizot, Lit Fontaine to Jnlien, Catinat to 
Dejoux, Lc Grand Condc to Roland and Duquesne to 
Monot. It is impossible to be precise about the sales of 
each since they arc often simply described as Grands 
Homines in the sales registers.

7. Ibidem, carton Y 18 (circa 1777).
8. Defective pieces are not distinguished in inventories 

before January 1774 (Ibidem, carton I 8). When rebut 
begins to be mentioned separately, it may be a large 
category: in the 20 January 1778 inventory (Ibidem), 
there are 8 Amour Falconet figures in good condition at 
72 litres, 34 defective (“rebut”) at 48 litres, and 42 very 
defective (“mauvais rebut”) at 36 limes.

9. Ibidem, register Vy 5, folios 41 and 135 verso.
10. Ibidem, same register, folio 123. The 1787 price list 

(Ibidem, register Y 19) proposed reducing these prices to 
288, 132 and 42 litres respectively.

11. Ibidem, register Vy 4, folios 85 verso and 90; this price 
went down to 48 litres in 1774 and the piece was no 
more sold after 1780.

12. The first series of twelve figures of the Homines lllnstres 
was sold to Louis XVI at Versailles for 600 litres each, 
including bean bleu bases (Ibidem, register Vy 9, folio 78 
verso). In February 1784, the Comte d’Orsay bought 
figures of Turenne and Sully without bases for 480 litres 
(Ibidem, same register, folio 86 verso). On 17 January 
1785, M. Poulct bought a Tnrcnne for 360 litres (Ibidem, 
same register, folio 183 verso), while the Due de 
Bouillon paid 480 litres on 3 November 1785 for the 
same figure with a base (Ibidem, same register, folio 255). 
Finally M. Le Nomiand d’Etiolles was the first to 
purchase a Racine without a base for the final price of 240 
litres, on 10 February 1786 (Ibidem, register Vy 10, folio 
25 verso). For Regnier’s request to lower the prices, see 
the document cited in note 5: “... I often hear people say 
we’ll buy them w'hcn they only cost 10 lottis ...”. For 
d’Angiviller’s hesitation sec MNS, Arch., carton H 3, 
letter of June 1785: “... I would be happy with this 
reduction if I was not concerned that it might cause 
comment about the factory’s profit levels...”.

13. MNS, Arch., register Vy 6, folio 123 verso, cash sales at 
Versailles, 24 December 1776 “ 1 groupc du Vicillard" 600 
litres. From the 20 January 1778 inventory, the two 
groups arc priced at 480 litres (Ibidem, carton I 8).

14. Ibidem, register Vy 7, folio 178, first example of Janot 
delivered to the King in December 1779 at 72 litres-. 
Ibidem, same register, folio 261 verso, example at 36 
livres sold to the dealer Dupuis in the first half of 1780.

15. This is the model designed by Falconet in 1764. First sale, 
cash at Versailles, end of 1785, 120 litres (Ibidem, register 
Vy 4, folio 56). First example at 84 litres sold in the 
second half of 1776 to the dealer Cellier (Ibidem, register 
Vy 6, folio 161 verso). In July 1793, general d’Horaison 
bought one for 72 litres (Ibidem, register Vy 11, folio 168 
verso).

16. Arch, nat., carton 0/1/2060, document 162, 13 January 
1762. Service of unspcficicd decoration delivered to the 
Comte de Durfort, ambassador to Naples. The sculpture

included “1 Boucher group first size" at 240 litres and 
“two the same second size” at 144 litres each, probably Lc 
Jalonx, with Lc Fluteur and Lcs Mangcurs dc Raisin. There 
was also “ 1 figure of Flore to place on the pedestal of the 
large group", at 36 litres, and a note about the “9 vases a 
oreilles first size”, at 15 litres each (these were of the 
largest biscuit size for the table), states that “one of the 
vases can be used instead of the little Flore if one prefers".

17. The first version, of 1769, corresponds to a famous 
antique sculpture, with the addition of a child reclining 
against Venus’ knees; it cost 144 litres. For an example 
with the Bachelicr mark sec Christie’s New York, 21 
October 1997, lot 92. The second version is without the 
child, but the position of Venus has been reversed so as 
to be paired with La Jonensc d’Osselcts, a replica of 
another famous antique sculpture. This new version is 
sold for the first time to the dealer Delorme on 21 July 
1775 for 72 livres (MNS, Arch., register Vy 6, folio 20).

18. For a Cymbales group with a child sec Nina Birioukova, 
Figurines ct groupcs cn porcclainc dcs manufactures fran(aises du 
/S° sieclc, Leningrad, Editions de 1’Ermitagc, 1966, fig.

same as

62.
19. MNS, Arch., cash sale, Versailles 21 December 1776, 

register Vy 6, folio 117 verso.
20. Ibidem, cash sale, Versailles 30 December 1781, register 

Vy 8, folio HObis verso.
21. Ibidem “2 antique lamps and bleu celeste bases”, 120/240 

litres to the marechal dc Mirepoix (register Vy 9, folio 37 
verso); “2 figures of antique lamps and white socles”, 
96/192 litres (Ibidem, same register, folio 38).

22. There were Chinese porcelain biscuit figures; they w'erc 
known in France as is shown by Gersaint’s description of 
them in the catalogue of the Angran de Fonspcrtuis sale 
(Paris, December 1747 - March 1748, no. 164, p. 76). 
Gersaint describes them as “pieces with no glaze" rather 
than biscuits. These must have been extremely rare in 
France in the eighteenth century.

23. Guilhem Schcrf, “Collections ct collcctionncurs de 
sculptures modemes. Un nouveau champ d’etude", in 
L'Art ct les nonnes socialcs an XVIlie sicclc, collective w-ork 
under the direction of Thomas W. Gacthgcns, Christian 
Michel, Daniel Rabreau and Martin Schicder, Paris,
2001, pp. 147-164.

24. Tamara Prcaud, "La Sculpture a Vincennes ou 
l’invcntion du biscuit", Sevres, no. 1, 1992, pp. 30-37, 
notes 41 and 40.

25. MNS, Arch., register Vy 1, folio 21 (cash sale, 17 
December 1753, 144 litres).

26. Ibidem, same register, folio 126 (to M. Bouillard on 24 
May 1756, 300 litres).

27. Several glazed model were produced and sold in 1754 
and 1755. I have now corrected the lists I had published 
in the article cited in note 24: in 1754, J. 13. Dcfcrnex 
was paid 79 litres for four models of children “after 
drawings by M. Boucher", and 84 litres for four others 
(Ibidem, carton F 1, accounts for 1754). The 1 January 
1755 inventory (Ibidem, carton I 7). only mentions six:
La Laitidrc, La Batteusc de Bcurrc, Bergen- tenant tine corbeille 
dejleurs (today called Bergen- assise), Jardinier a genouil (now' 
known as Lc Portcur dc Mouton), Enfant iiiena(ant un Cliicn, 
and a group of four sheep. Emile Bourgeois (Lc Biscuit de 
Stores au XVIlie sii-cle, Paris 1909, vol. 11, p. 5) thought to 
complete this list with Le Tailleur de Pierre and Uecailltn-, 
but, as Defcmex exhibited soapstone versions of these at
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the Academic do Saint Luc Salon in 1762 (see Stanislas 
Lami, Dictionnairc des sailpicnrs dc I'ccolc fran(aisc au dix- 
huitieme sihlc, Paris, 1910, vol. I, p. 255) it seems 
unlikely. As the first two figures mentioned in the 
inventory are among the four chosen from Boucher 
drawings by Madame de Pompadour to be carved in 
stone for her dairy at Crecy, it may be advanced that the 
two unnamed models arc the other two from this dairy, 
namely La Fermidrc and La Jardiniere an Vase. For all the 
models named here see Emile Bourgeois and Georges 
Lechcvallier-Chevignard, Recueil des modelcs de la 
manufacture de Scares an XVIlie sidclc, Paris, undated (circa 
1910).
1755 J. B. Defcmcx was paid a further 168 Hares for “two 
models from M. Boucher’s drawings” (MNS, Arch., 
carton F 2, bundle 3). As the 1 January- 1756 inventory 
cites moulds and models of a "Jardiniere dc fcrncx" this 
must be the Grande Jardiniere and the Grand Jardinicr, these 
two models, first sold as "large Boucher children” or 
“Boucher children first size”, were not part of the 
“King’s service children”; the first examples were sold in 
1757 (Ibidem, register Vy 2, folio 32 verso).
Finally Suzanne was paid 1,632 lines in 1755 for “17 
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