
Child and Child 

and their Artistic Patronage
BY GEOFFREY MUNN

Interested travellers on the Underground who alight at South Kensington and emerge 
from the entrance in Thurloe Street will be confronted with a terrace on the opposite 
side of the road. In the plaster which decorates the window keystone of number 35 
of this row of houses a monogram of a sunflower and two C’s can still be seen. It 
is the only reminder of one of the most artistic goldsmiths and jewellers operating 
in London in the Edwardian era.

Walter 1840-1930 and Harold Child 1848-1915 founded a jewellery business in 
Seville Street in 1880 and on 21 February 1888 a mark was registered at the Wor
shipful Company of Goldsmiths which recorded the partnership of the two brothers 
as plate workers. On 22 August of the same year a smaller, shield-shaped mark was 
also recorded. In 1891 Child and Child moved to 35 Alfred Place West (now Thurloe 
Street) and at about this time they began trading as manufacturing jewellers. Although 
continuing to make and sell domestic silver their posthumous reputation is founded 
almost exclusively on their jewellery. Following the example of Giuliano, Child and 
Child worked in the Neo-Classical taste in enamelled gold and as a result of this 
preference for the Revivalist style the shop became a favourite with the artistic com
munity in London at the turn of the century. Sir Edward Burne-Jones lived at The 
Grange in the North End Road and became a frequent visitor to Child and Child, 
buying jewellery and commissioning pieces to his own designs. Although the work 
was not as challenging as that entrusted to Giuliano, the jewellery was of an intense
ly personal and romantic nature. Burne-Jones’s own silver ring (plate 1) set with 
a heart-shaped baroque pearl was made by Child and Child. In later life he habitual
ly wore it on the little finger of his left hand (see The Victorian Art World in Photographs, 
by Jeremy Maas, no. 181). Burne-Jones’s almost obsessive interest in the iconography 
of the heart led him to commission a pair of silver-mounted, green-stained ivory cuff
links for his own use.
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Plate 2.

Recently another jewel by Child and Child has come to light which owing to its 
stylistic affinities with the cuff-links seems likely to have been designed by Burne- 
Jones. It takes the form of a marguerite flower (plate 2) the petals of which are green- 
stained ivory hearts. Burne-Jones’s much adored and only daughter was called 
Margaret and there seems little doubt that the jewel is a visual rebus of her name.

Patronage by an artist as famous as Sir Edward Burne-Jones must have considerably 
encouraged the Child brothers and perhaps inspired them to make a series of jewels 
which in their various forms most effectively evoke the spirit of the firm. Always in 
the shape of wings, opened or closed, often of silver cleverly engraved to simulate 
feathers, overlaid with translucent blue or green enamel, the effect is strongly Pre-

Plate 3.

Raphaelite (plate 3). So intensely is the romatic mood projected that it often obscures 
the source of the jewellery which is certainly Egyptian. In Christopher Dresser’s Prin
ciples of Decorative Design, first published in 1873, will be found, amongst numerous 
useful motifs and styles recommended to the aspiring designer, the Egyptian winged 
globe. This is a prophylactic device used in antiquity to decorate the lintels of doors 
and windows in the belief that nothing of evil intent could pass beneath it. Popular 
for obvious reasons with the funerary architects of the 19th century, the charm would, 
by extension, offer protection to the wearer of a jewel if it took this form. Like so 
many jewellers of the late 19th century, Child and Child worked on this theme to 
produce winged globes, winged hearts, winged pearls, even winged time when a watch
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is concealed within the body of such a jewel (plate 4). Sir Edward Burne-Jones cer
tainly knew the significance of the winged globe and incorporated it into the crest 
which was prepared for him when he received his baronetcy in 1894. The palette 
and execution of this series of Child and Child jewels clearly owes much to the ar
tist’s influence.

Amongst the pieces of jewellery which have survived in the Burne-Jones family 
family is a 19th century Indian necklace set with turquoise in yellow gold, the reverse 
of which is applied with polychrome enamels. Reflecting artistic taste in the late 19th 
century Burne-Jones was an avid collector of all manner of jewelled objects including 
loose stones and exotic jewellery. This particular example, which may have belong
ed either to Margaret or his wife Georgiana, is of particular interest here since it 
is still contained within a green leather fitted case from Child and Child. This sug
gests that both old and modern pieces were offered at 35 Alfred Place West some 
of which may have been imported from abroad.

The Wyndham family were close friends of Sir Edward Burne-Jones. Their wide 
ranging artistic connections inspired them to plan a house designed by Philip Webb, 
a partner of Morris & Co. Completed in 1885, and called ‘Clouds’, its elegant rooms 
were ornamented with paintings by Rossetti. The chatelaine of this beautiful house 
was called Madelaine Wyndham. She had been trained in the delicate art of enamelling 
by Alexander Fisher and in her kiln she produced some vibrantly coloured panels 
for in jewellery and objects. Amongst them was a circular medallion which at 

ii appears to be the eye of a peacock feather but when more closely examinedfir



Plate 5.

can be seen to be a butterfly surrounded by a snake biting its tail (plate 5). Such 
serpents are called nasas and are ancient symbols of eternity which commonly occur 
in the 18th and 19th century jewellery. The butterfly is the symbol of the soul and 
it was as a badge for members of the group known as ‘The Souls’ that this jewel 
was conceived. Probably because a series of jewels was planned the silver mounts 
were not made by Mrs. Wyndham but were entrusted to Child and Child. It is temp
ting to suggest that this commission was introduced by Sir Edward Burne-Jones who, 
with his family, was often a guest of the Wyndhams.

The Pre-Raphaelite painter William Holman Hunt also placed considerable im
portance on the romantic symbolism of jewellery and precious stones. He too was 
a customer of Giuliano and amongst the gifts to his second wife Edith was a jewel 
by Child and Child. On first inspection it appears to be a fine example of French 
First Empire work set with a glass cameo simulating malachite (plate 4). However 
when the reverse of the jewel is inspected with a lens the maker’s trade stamps of 
a sunflower and two C’s can be found. This meticulously accurate historicist jewel 
made after 1880 shows Child and Child’s wide ranging interest in the past.

When Edwin Lutyens was courting Lady Emily Lytton (c. 1896) one of the devices 
which finally won her hand was a remarkable casket covered with painted decora
tion in the Pre-Raphaelite taste. The green leather which covers its upper surfaces 
is impressed with the initials of the couple in a diaper pattern and the casket contains 
numerous small objects of a symbolic and domestic nature. Amongst them is an ebony 
and silver crucific which Lutyens himself designed and which was made by Child 
and Child. (See Victorian Jewellery Design by Charlotte Gere, plate 66).

Despite the fact that Child and Child’s artistic patronage has gradually become 
apparent through seperate avenues of research little was known about the history 
of the business or indeed the individuals who ran it. As a result of advertising in 
the personal columns of a national newspaper a nephew of the Child /others has 
been traced and he has kindly made available previously unpublished son material. 
As one might expect a tradition of dealing in precious metals can be . red in the 
family. Edward Edmond Child (born 1803) was in business as a paw. »ker with 
his brothers-in-law William and Edward Nathan at 216-217 High Sir*. hadwell.

34



In 1865 they purchased a silversmiths’ and jewellers’ business called Vincent which 
had been established in 1820; it was at 56 Brompton Road and changed hands for 
£30,800. From then on it was called ‘E.E. Child late Vincent’ and it was presumably 
here that Harold and Walter Child received training from their father as we have 
seen. The two sons of a family of five boys and four girls decided to open a business 
of their own called Child and Child in Seville Street. In 1899 the partnership was 
dissolved and Harold Child entered three shield shaped marks of different sizes on 
his own behalf at the Worshipful Company of Goldsmiths on 26 June that year. Harold 
Child’s firm continued to trade until he died in Milan in 1915.

Both men are remembered by the family as being cultured, artistic, and fond of 
foreign travel and the photograph of them taken in hiking gear in Bordeaux bears

Plate 6.

testimony to this (Plate 6). Indeed Harold Child believed in the Mediaeval tradition 
that the life of a craftsman should ideally be divided into three distinct parts. Firstly 
the years of learning or Lehrzeit were essential; after apprenticeship the Wanderjahre 
or years of wandering abroad in search of fresh knowledge and technique were in
valuable and thirdly with a fully rounded artistic personality he would return home 
with the skills of Masterjahre of mastership. Believing that the modern jeweller and 
silversmith completely lacked taste and inspiration he maintained that the only cure 
for this lamentable situation was an artistic education fostered by frequent journeys 
jo the centres of European taste. France, Germany, Italy and Greece should be regular
ly visited and special attention should be paid to the wide ranging influences Rome 

.id to offer the student of the history of art. Only in this way could the British craft- 
• men protect themselves from competition from France: ‘What has emboldened our 
French friends to come here . . .? Surely it is the conviction that they can offer



Plate 7.

something which we lack. What is this something? . . . We lack originality and im
agination in design.’ (Note 1)

Amongst the material which Harold Child’s family retain is a remarkable little 
booklet called ‘Our Shop 1913’. This is quite simply an advertisement but it con
tains photographs of the exterior and the interior of the shop as well as the 250 out
workers it employed. They can be seen at their benches making jewellery and silver 
(plate 7) and as is often the case one is amazed at how young the apprentices were 
when they began work. Not only arc craftsmen photographed spinning and polishing 
silver but so also is the forge and furnace where, presumably, the enamelling was 
carried out. The booklet explains the nature of the business in an unusually direct 
way: ‘In these days of blatant advertisement it would almost seem to be implied that, 
when nothing is said, nothing can be said in favour of the OLD STY I ,E TRADER, 
who concentrates his energies on serving his customers to the best of his abilities.
. . . What we wish to emphasize, viz: That we do our own work, under our own 
direct supervision and are this enabled to combine with the mosl modern technical 
and scientific processes all that was good and artistic in the old. Try us. Our business 
is founded entirely on a cash basis. We have not debts, we owe not lung. We take 
no credit and have no bills. We trade entirely on our own capital a. ihe interest 
thereon constitutes our profit, allowing us to quote the very lowest j 
surate with good workmanship. . . . We have not directors’ fees or di ds to pay.

Note 1. An undated paper entitled ‘A Verbatum Report of Mr Child’s speech adv ; Travelling
Scholarships.’

commen-
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We have no management expenses, and we see to it that all running expenses are 
inviduously low. We have a permanent staff with an individual knowledge of and 
acquaintance with all our customers, thus saving time and trouble. We are conve
niently situated for tube, underground, or motorbus set down at our door. We keep 
a large stock of loose stones; carefully selected and bought in anticipation. We visit 
the continent yearly and are thus in touch with every novelty and the latest 
developments in fashion and technique. Most of our designs are original, and unlikely 
to be found elsewhere.’

At the end of the booklet is a list of patrons:
‘Her late Majesty Queen Victoria.
His late Majesty King Edward VII
Her Majesty Queen Alexandra
His Majesty King George V
Her Majesty Queen Mary
Her Majesty the Empress Frederick
Her Majesty the Tsarina
H.R.H. Princess Christian
H.R.H. Princess Louise, Duchess of Argyll
H.R.H. Princess Beatrice
H.R.H. Princess Louise of Schleswig-Holstein.
The Nobility, Gentry, the Army and Navy, and most of the prominent men and 

women of the day in Society, Politics, Arts, Science, and Literature.’
When Walter Child died in 1930 he bequeathed a number of objects to the Vic

toria and Albert Museum; they showed an eclectic interest in the antique; amongst 
them can be found classical engraved gems, fragments of mediaeval glass, Indian 
enamels, and English watercolours. At the very end of the list is a group of photographs 
relating to the manufacture of an aluminium crozier made between 1894-9 for the 
Cathedral at Albany, New York entirely to Walter Child’s design. The prints in
cluded details of this fascinating object as well as photographs of the craftsmen at 
work on it.

The jewels mentioned in this article are all identified by a trade stamps which are 
not hallmarks but are applied in the same way. Exactly like the monogram found 
in the keystone of the window of the premises of Child and Child which is now 35 
Thurloe Street it takes the form of a marigold and two C’s. Child and Co. the bankers 
of 1 Fleet Street London EC4 also have a marigold as its sign and has done so since 
1673 when Sir Francis Child ran a successful business trading in jewellery and plate. 
Some years later he successfully converted his old established goldsmiths’ business 
of Child and Co. into one of the most prominent banks in the City. Tantalising as 
it seems no relationship between the two firms has yet been proven and it appears 
that Child and Child adopted the sign and converted it into a monogram in order 
to give prestige to their new found business. Retrospectively such a stratagem seems 
unnecessary since through their own high business standards and their appreciation 
of good design Child and Child have achieved a reputation which will never be 
forgotten.


